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WILKIE. 


LECTURE  D UN  TESTAMEN 

Lf.  sujet  represente  dans  ee  tableau  est  une  de  (es  sce^es^de  A 
famille  , qui  s’adressent  an  occur  de  chacun.  Les  bareiy^EtfS?' 
vieux  militaire  qui  vient  de  mourir,  et  dont  le  portpafT^SI- 
suspendu  dans  l’appartement,  sont  assembles  pouiNqjtond*e  ^ 
la  lecture  du  testament:  le  notaire,  tout  occupd  de  ses  fonc- 
tions,  est  assis  a une  table;  a sa  droite  on  distingue  le  frere 
du  d^funt,  tenant  un  cornet  acoustique,  et  ayant  un  domes- 
tique  a livr6e  debout  derriere  lui ; il  ecoute  fort  attentivement : 
la  physionomic  de  ce  digne  vieillard  inarque  son  contente- 
ment  de  la  maniere  dont  les  biens  du  mort  se  trouvent  parta- 
g6s.  Le  contraste  de  ce  sentiment  se  rencontre  dans  la  figure 
et  Taction  de  sa  sceur,  vieille  demoiselle,  que  la  contrari^te 
qu’elle  ^prouve  force  de  se  retirer  de  la  presence  de  ses  pa- 
rents, memo  avant  que  les  affaires  qui  les  assemblent  soient 
terminces  ; elle  tient  encore  ses  lunettes  a la  main,  et  Ton 
voit  que  rien  rnoins  qu’une  preuve  palpable  n’a  pu  convaincre 
cettc  Tabithe  Bramble , qui,  semblable  a (’antique  vestale  de 
Smollett,  ne  peut  exister  long-temps  6loign6e  de  son  cher 
petit  roquet;  elle  a du  cependant  le  contier  avec  ses  patins 
au  jeune  laquais  qui  la  suit : sa  colere  ne  produit  aucun  effet 
sur  le  reste  de  la  compagnie,  qui  est  trop  occnp^e  d’affaires 
plus  importantes.  11  se  trouve  un  autre  groupe  fort  interes- 
sant,  un  sous-officier  de  dragons,  sa  belle-mere  , son  epouse 
et  leur  enfant:  la  jeune  femme  vient  de  recevoir  le  portrait 
en  miniature  du  parent  decede,  et  c’est  avec  un  vif  plaisir 
qu’elle  met  a son  cou  ce  souvenir  d’affection;  sa  mere  qui 
tient  Tenfant,  partage  cette  satisfaction. 

Tout,  dans  ce  charmant  tableau,  indique  une  profonde 
oonnaissance  de  la  nature  humaine  : on  entrevoit  le  chien  fidele 
tapi  sous  la  bergere  de  son  ancien  malt  re;  les  sang-sues,  dans 
le  bocal  au-dessus  de  la  chemin6e  , sont  une  allusion  satirique 
a 1’objet  de  la  reunion.  Le  coloris  et  le  clair-obscur  large  sont 
cxcellents  et  en  harmonie  avec  la  composition,-  le  dessin  et 
Texpression.  Ce  tableau  6tait  dans  la  collection  de  feu  S.  M. 
le  roi  d’Angleterre  : il  a 6t6  fort  bien  grav£  par  A.  Raimbach. 
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WILKIE. 


THE  READING  OF  A WILL. 

This  picture  represents  one  of  those  scenes  which  come  home 
to  every  man’s  bosom.  The  surviving  relatives  of  an  aged  of- 
ficer, whose  portrait  is  seen  in  the  apartment,  are  assembled 
to  hear  the  reading  of  his  “ Last  Will  and  Testament ” by  an  attor. 
ney,  who  is  seated  at  a table  engaged  in  the  performance  of  his 
duty.'  He  is  attentively  listened  to  by  the  brother  of  the  tes- 
tator, who  is  seen  on  his  right  hand,  with  an  ear  trumpet,  and 
a livery  servant  standing  behind  his  chair : the  old  gentleman’s 
countenance  is  highly  expressive  of  his  satisfaction  with  the  dis- 
tribution the  deceased  has  made.  A strong  contrast  to  this  feel- 
ing is  discernible  in  the  looks  and  actions  of  his  maiden  sister, 
>vhom  disappointment  has  prompted  to  withdraw  from  the 
presence  of  her  relations  before  the  conclusion  of  the  business 
which  called  them  together;  the  spectacles  are  still  in  her  hand, 
and  it  is  evident  that  nothing  short  of  ocular  demonstration 
has  served  to  convince  this  Tabitha  Bramble,  who,  like  Smol- 
lett’s vestal,  cannot  exist  apart  from  her  favorite  cur,  which, 
with  her  pattens,  form  the  charge  of  the  footboy  at  her  side. 
Her  indignation  has  little  effect  on  the  company  who  are  ab- 
sorbed in  their  own  affairs.  An  interesting  group  is  composed 
of  a subaltern  of  dragoons,  his  wife,  her  mother,  and  child. 
The  younger  female  has  just  received  a miniature  of  her  de- 
parted kinsman,  and  places  this  token  of  his  affection  on  her 
neck,  with  evident  delight  Her  mother,  who  holds  the  infant 
in  her  arms,  participates  in  her  feelings. 

This  admirable  picture,  in  every  part,  evinces  a close  and 
accurate  observance  of  nature  : the  faithful  dog  is  seen  under 
the  chair  of  his  old  master:  the  leeches  above  the  fire  place  are 
a satirical  allusion  to  the  business  of  the  scene.  The  colour- 
ing, and  light  and  shade,  are  equally  excellent  with  the  compo- 
sition, drawing,  and  expression.  It  formed  part  of  his  late 
Majesty’s  Collection,  and  has  been  finely  engraved  by  A. 
Raimbach. 
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M OR  LA  X D. 


L’ECURIE  DE  CA.MPAGNE.  * ' s 

• . . ~ 

Les  sujets  que  Morland  choisissait  pour  son  pinceau  se 

trouvent  toujours  avoir  et6  pris  dans  la  plus  basse  sphere  de 
la  societe;  un  cabaret  de  village,  une  grange,  une  ecurie  ou 
une  etable  a cochons,  tellcs  etaient  les  academies  qu’il  fre- 
quentait,  en  merae  temps  qu’il  en  prenait  les  habitants  pour 
modeles;  cependant  son  gout  et  son  g^nie  le  mettaient  a meme 
de  traiter  des  materiaux  aussi  steriles , d’une  maniere  qui  n’a 
jamais  manque  de  plaire.  Par  son  talent , les  animaux  les 
plus  vils  acqu6raient  un  nouvel  interet,  le  colporteur  ou  la 
diseuse  de  bonne  aventure  devenait  un  objet  d’attraction. 

Ses  figures,  soit  d’hommes  ou  d’animaux,  sont  presque 
toujours  en  repos;  la  vigueur  necessaire  au  mouvement  et  a 
l’expressiou  n’etait  pas  de  son  ressort ; mais  ses  scenes  cham- 
petres  sont  rendues  avec  une  fid£Ht£  de  caractere , une  lege- 
rete  de  touche,  une  richesse  et  une  verity  de  couleur  qui  lui 
ont  assure  une  renommee  durable,  malgre  la  bizarrerie  dans 
le  choix  de  ses  sujets  et  sa  negligence  dans  le  faire  que  presen- 
tent  plusieurs  de  ses  productions. 

Le  tableau  que  nous  donnons  ici  est  bien  calcule  pour  faire 
connaitre  son  talent  On  voit  dans  une  ecurie  de  campagne 
quatre  figures ; une  femme  vetue  assez  n£gligemment , deux 
hommes  et  un  vieux  cheval  blanc ; un  des  paysans  parlc  a 
la  femme  assise  pres  de  lui  , et,  quoique  I’on  puisse  etre 
sur  qu’il  n’a  jamais  lu  le  pr6cepte  d’Hamlet,  il  reg le 
r action  sur  les  paroles  : son  compagnon  est  occup6  du  pot 
de  bierre.  La  liberty  de  pinceau  habituelle  a Morland  et 
son  dair-obscur  large  se  retrouvent  dans  ce  tableau  de 
chevalet  qu’il  peignit  sans  doute  ayant  cette  scene  devant 
lui,  et  pendant  qu’il  faisait,  avec  les  assistants,  des  li- 
bations de  porter.  II  a 6t6  grave  a la  maniere  noire  par 
W.  Ward. 
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A COUNTRY  STABLE. 

The  subjects  which  Morland  selected  for  his  pencil  are 
constantly  found  in  the  lowest  walks  of  life.  A v illage  tavern, 
a barn,  a stable,  or  a pig-stye,  were  his  chosen  academies;  and 
their  inmates,  his  favorite  models;  yet  his  natural  taste  and 
skill  enabled  him  to  treat  these  unpromising  materials  in  a 
way  that  never  failed  to  delight;  upon  his  canvass  the  meanest 
animals  acquired  an  extrinsic  interest,  the  pedlar  and  the  gyp- 
sey  grew  into  objects  of  attraction. 

His  figures,  whether  of  men  or  quadrupeds,  are  almost  always 
in  a state  of  repose  : the  higher  energies  of  action  and  expres- 
sion were  not  within  the  compass  of  his  art;  but  his  rustic 
scenes  are  nevertheless  rendered  with  a fidelity  of  character,  a 
lightness  of  touch,  and  a magical  richness  and  truth  of  colour, 
that  have  ensured  him  a lasting  reputation,  in  spite  of  the  want 
both  of  discrimination  in  the  choice,  and  care  in  the  execution, 
so  conspicuous  in  many  of  his  productions. 

The  picture  before  us  is  a fair  specimen  of  his  talents.  In  a 
country  stable  we  are  presented  with  four  figures,  a woman 
somewhat  slovenly  attired,  two  men,  and  an  old  white  horse. 
One  of  the  countrymen  addresses  the  female  who  is  seated  be 
side  him,  and  although  we  maybe  sure  he  never  heard  Hamlet’s 
precept,  is  suiting  the  action  to  the  word;  his  companion  is 
occupied  with  the  ale-cup.  Morland’s  usual  freedom  of  touch, 
and  breadth  of  light  and  shade,  may  be  recoguised  in  this  ca- 
binet picture;  which  was  doubtless  painted  with  the  scene 
before  his  eyes,  and  in  taking  his  potations  of  ale  with  his 
sitters.  It  has  been  engraved  in  mezzotinto  by  W.  Ward. 
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LA  TRAGEDIE. 


Dans  ce  tableau , le  peintre  represente  l’effet  qu’a  pro- 
duit  sur  de  jeuoes  imaginations  un  spectacle  forain  vi- 
site  depuis  peu.  Limitation,  si  naturelle  aux  eniants,  a 
suggere  a ceux-ci  de  faire  la  repetition  d’une  piece  pour 
laquelle  on  mettra  en  requisition  tambours,  trompettes, 
sabres,  poignards,  casques,  chaines  et  moustaches;  Le  prin- 
cipal acteur  de  ce  nouveau  drame,  apres  s’etre  affulde  d’une 
grande  paire  de  bottes  et  arme  d’une  epee  de  bois , a pris 
pour  son  bouclier  le  couvercle  d’une  casserole , et  pour 
ceinturon  la  chaine  du  ehien  de  la  basse-cour : ainsi  equipe 
pour  le  combat,  il  attaque  son  irere  qui,  tout  en  badi- 
nant , recule  et  ren verse  une  cruche  pleine  d’eau , ainsi 
qu’une  table  a laquelle  etait  assis  un  autre  enfant  finissant 
son  repas,  et  qui  en  vain  cherche  a empecher  la  cata- 
strophe : lasses,  soucoupes,  cuillers,  tout  se  precipite  a 
terre,  selon  les  lois  de  la  gravitation.  La  mere  de  nos  deux 
jeunes  gens,  fort  inquiet6e  par  cet  incident,  marque  sa 
frayeur  en  levant  les  mains  et  jetant  de  hauts  cris,  pen- 
dant que  le  pere , brave  ouvrier , contemple  cette  scene , 
tout  emerveill4  des  exploits  de  son  fils. 

Les  groupes  et  l’expression  de  ce  tableau  meritent  des 
louanges,  mais  la  boite  a sel  et  les  soucoupes  qui  tombent 
font  un  mauvais  effet : on  aurait  desire  aussi  que  la  figure 
du  heros  de  cette  tragedU  se  vit  davantage. 

Il  a £te  grave  par  Warren. 


FARRIER. 


* s. 

TRAGEDY. 

Ik  this  picture,  the  artist  has  represented  the  effects of  a visit 
to  the  ambulating  Theatre  of  Saunders  or  Richardson  on  a 
group  of  boys.  The  imitative  talent  so  characteristic  of  chil- 
dren and  monkeys  has  set  them  all  to  work  in  preparing  for 
the  rehearsal  of  a piece,  to  which,  drums  and  trumpets,  swords, 
daggers,  helmets,  chains  and  moustachios,  will  lend,  their  ef- 
fective-aid. The  chief  actor  in  this  forthcoming  drama,  after 
drawing  on  a pair  of  large  boots,  and  arming  himself  with  a 
wooden  sword,  has  borrowed  a saucepan  lid  for  a shield,  and 
converted  the  chain  of  the  house  dog  into  a sword  belt.  Thus 
equipped  for  action,  he  attacks  his  brother  who  playfully  re- 
treats before  him,  and,  in  so  doing,  throws  down  a pitcher  of 
water,  and  overturns  a table,  whereat  is  seated  another  lad 
finishing  his  meal,  and  who  fruitlessly  endeavours  to  prevent 
this  catastrophe.  Cups,  saucers,  spoons,  etc.  make  their  way 
to  the  ground,  in  perfect  accordance  with  the  laws  of  gravita- 
tion; and  the  mother  of  these  youths,  greatly  moved  by  this 
incident,  testifies  her  fright  with  uplifted  hands  and  exclama- 
tions, while  the  father,  a labouring  mechanic,  gazes  on  the 
scene,  astonished  at  the  achievements  of  his  son. 

The  grouping  and  expression  of  this  cabinet  picture  de- 
serve considerable  praise,  but  the  falling  salt  box  and  saucers 
have  an  awkward  effect : it  were  also  to  be  wished  that  more 
of  the  face  of  the  hero  of  this  “ Tragedy  ” had  been  shown. 
It  has  been  engraved  by  Warren. 
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WEST. 


PYRRHUS  ENFANT  AMENE  A GLAUCIAS. 

. uk. 

"b* 

Les  vicissitudes  qu’6prouva  Pyrrhus , commence  rent  des 
son  enfance  : il  6tait  encore  au  berceau  que  les  Molosses 
se  revolterent  contre  son  pere  iEacide,  et  ce  fut  avec  bien 
de  la  difficult^  que  de  fideles  serviteurs  sauverent  le  jeune 
prince  et  le  menerent  chez  son  oncle  Glaucias , roi , d’ll- 
lyrie , qui,  apres  quelque  hesitation,  eut  pi  tie  de  ses  mal- 
heurs , I'adopta  pour  son  fils , et  enfin  le  r£tablit , par  la 
force  de  ses  armes , sur  le  trone  d’Cpire. 

Peut-etre  serait-il  difficile  d'indiquer  un  sujet  mieux 
choisi  que  cette  premiere  rencontre  de  Pyrrhus  avec  le 
chef  Illyrien ; I’incident  est  des  plus  touchants : celui  de 
1’enfance  delaissee  plaidant  aupres  de  la  force.  West  a 
represente  l’enfant  embrassant  les  genoux  du  vieux  roi , 
et,  par  ses  regards,  invoquant  sa  pi  tie  et  son  aide  : la 
nourrice  et  les  serviteurs  se  prostement  a terre  pour  mieux 
attendrir  le  roi , pendant  que  la  reine  decele  une  tendre 
emotion , partagee  par  les  femmes  qui  l’entourent.  Mais  le 
monarque  et  ses  conseillers  calculent , avec  cette  froideur 
qu’inspire  la  politique , les  consequences  qui  pourront 
s’ensuivre  en  donnant  de  la  protection,  meme  a un  ne- 
veu  qui  est  dans  la  detresse , et  ils  regardent  le  petit  sup- 
pliant avec  une  expression  qui  marque  l’hesitation  et  le 
doute. 

On  peut  dire  que  la  conception  de  ce  tableau  est  bonne ; 
les  groupes  en  sont  habilement  distribues,  le  caractere  des 
tetes  est  fortement  marque,  et  le  coloris  est  transparent. 
II  fut  peint  en  1767  pour  le  docteur  Drummond,  arche- 
veque  d’York  qui  engages  l’artiste  a perseverer  sous  les 
inspirations  de  la  muse  de  I’histoire , et  qui , par  sa  g£- 
nerosite,  le  mit  a meme  de  le  faire  avantageusement ; ce 
fut  lui  aussi  qui  presents  West  a S.  M.  Georges  III. 

Ce  tableau  a 4te  grav6  par  J.  Hall. 


WEST. 


THE  INFANT  PYRRHUS  BEFORE  GLAUCIAS. 

The  vicissitudes  in  the  life  of  Pyrrhus  commenced  at  an 
early  age.  He  was  still  in  his  cradle  when  the  Molossians  re- 
volted against  the  authority  of  his  father  zEacides.  It  was 
with  extreme  difficulty  that  some  faithful  adherents  saved  the 
young  prince,  and  brought  him  to  Glaucias,  king  of  Illyria, 
his  kinsman,  who,  after  some  deliberation,  took  pity  pn  his 
misfortunes,  adopted  him  as  his  own  child,  and  finally,  by  his 
arms,  restored  to  him  the  kingdom  of  Epirus. 

The  introduction  of  Pyrrhus  to  the  Illyrian  ruler  has  been 
well  chosen  by  the  artist  as  the  subject  of  his  picture.  It  were 
difficult  to  imagine  a more  touching  incident  than  that  unpro- 
tected infancy  pleading  in  its  natural  artlessness  at  the  throne 
of  power.  West  has  depicted  the  child  clinging  to  the  knees 
of  the  aged  king,  and  imploring  by  his  looks  for  pity  and  as- 
sistance; his  nurse  and  attendants  have  also  prostrated  them- 
selves to  strengthem  his  petition,  and  the  Queen  betrays  an 
emotion  of  tenderness  which  is  shared  by  the  females  around 
her;  but  the  monarch  and  his  counsellors,  with  the  calculat- 
ing coldness  of  statesmen,  ponder  on  the  consequences  of  af- 
fording protection  even  to  his  own  nephew  in  a state  of  dis- 
tress, and  regard  the  supplicating  infant  with  a doubtful  and 
hesitating  expression  of  countenance. 

Of  this  picture  we  may  remark  that  the  conception  is  good, 
the  grouping  skilfully  arranged,  the  characters  of  the  heads 
strongly  marked,  and  the  colouring  clear.  It  was  painted  in 
1767  for  Dr  Drummond,  Archbishop  of  York,  a prelate  whose 
discernment  urged  West  to  persevere  in  his  devotion  to  the 
Muse  of  History,  and  whose  liberality  supplied  him  with  the 
means  of  doing  so  effectually  r the  Archbishop  likewise  intro- 
duced him  to  tbe  notice  of  George  III. 

It  has  been  engraved  by  J.  Hall. 
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WILKIE. 


L’AVEUGLE,  JOUEUR  DE  VIOLON. 

Uw  pauvre  musicien  ambulant,  sa  femme,  et  deux  enfants 
arrivent  dans  la  demeure  d’un  commer^ant  de  eampagne  : on 
les  accueille  pres  du  feu , et  l’hurable  suivant  d’ Apollon  re- 
pond a ee  bienfait  en  jouant  ses  meilleurs  airs.  Le  resultat 
cst  subit  et  general;  tous  les  habitants  de  la  cliaumiere,  depuis 
le  vieux  grand-ptrre  jusqu'aux  plus  petits  enfants , laissent  de 
cot6  leurs  diverses  occupations  et  se  pressent  autour  de  l’a- 
veugle  violiniste  avec  la  joie  la  plus  franche.  Les  Iraits  se- 
veres  de  ce  pauvre  vieillard  s’epauouissent,  et,  se  rappelant  le 
bon  temps  pass6,  il  sourit.  Le  pere,  ouvrier  robuste , bat  la 
mesure  avec  ses  doigts,  en  meme  temps  qu’il  chante  et  qu’il 
joue  avec  l’enfant  qui  est  sur  les  genoux  de  sa  mere;  la 
bonne  femme  a meme  suspendu  les  preparatifs  du  diner.  Un 
jeune  garcon,  dans  l’exces  de  sa  joie,  imite,  avec  une  ba- 
guette et  le  soufflet , le  geste  du  m^netrier  : sa  sceur  ainee  vou- 
drait  bien  lui  faire  des  remontrances  de  cette  interruption , si 
elle  pouvait  s’empecher  elle-memejde  sourire  a cette  espiegle- 
rie.  On  connait  aussi  le  talent  imitateur  de  ce  petit  malin  par 
un  de  ses  dessins  qui  se  trouve  sur  1’armoire  au-dessus  de  lui 
Les  deux  autres  enfants,  la  physionomie  brillante  de  joie, 
ecoutent  avec  ravissement  ces  accords  harmonieux , sans  pou- 
voir  comprendrc  le  mystere  par  lequel  ils  sont  produits. 

L’ensemble  de  ce  celebre  tableau  est  parfait:  les  groupes, 
1’expression  , le  clair-obscur  et  le  coloris  , sont£galement  re- 
marquables.  II  fut  peint  en  1806,  avant  que  ♦’ artiste  n’eut  at- 
tcint  sa  vingtieme  annee,  pour  sir  Georges  Beaumont,  et  cet 
amateur  ayant  domie  sa  collection  a la  nation  anglaise , on  le. 
voit  maintenant  dans  la  Galerie  Nationale  : il  a 6t6  sup^rieure- 
ment  grave  par  J.  Burnet. 

Largeur,  a pieds  5 pouces ; haut. , 1 pied  9 pouces. 
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THE  BLIND  FIDDLER. 

A poor  itinerant  iqusician,  with  his  wife  and  two  children, 
have  arrived  at  the  dwelling  of  a country  tradesman ; they  are 
welcomed  by  seats  at  the  fire  side,  and  the  humble  votary  of 
Apollo  repays  the  benefit  by  some  of  his  choicest  airs.  The 
effect  is  instantaneous,  and  universal  : all  the  inmates  of  the 
cottage  from  the  aged  grdhd  father  to  the  “todlin  wee  things” 
abandon  their  respective  occupations , and  crowd  around  the 
blind  fiddler  with  unmixed  delight.  The  old  naan’s  rigid  fea- 
tures relax  into  a smile  at  the  vivid  recollections  of  “ auld 
lang  syne  ” ; the  father,  an  athletic  operative,  is  keeping  time 
with  his  fingers  as  he  sings  and  plays  with  the  infant  on  its 
mother’s  lap  ; the  good  woman  herself  has  suspended  the  pre- 
parations for  dinner ; the  boy,  in  the  exuberance  of  his  mirth, 
mimics  the  action  of  the  minstrel  with  a stick  and  pair  of 
bellows,  while  his  elder  sister  would  remonstrate  with  him 
for  his  interruption,  could  she  forbear  smiling  at  his  waggery 
( by  the  way,  the  imitative  talent  of  this  urchin  is  farther 
evinced  by  a drawing  on  the  cupboard  above  him ).  The 
other  two  children,  with  sparkling  eyes  and  smiling  counte- 
nances, listen  with  rapture  to  the  harmonious  sounds,  utterly 
unable  to  comprehend  the  mystery  of  their  production. 

All  is  in  keeping  in  this  celebrated  picture ; the  grouping, 
the  expression,  the  light  and  shade,  and  the  colouring,  are 
equally  excellent.  It  was  painted  in  1806,  before  the  artist 
had  attained  hi^aoth  year,  for  Sir  George  Beaumont,  Baronet: 
and  that  gentleman,  having  bestowed  his  collection  on  the 
British  Nation,  it  is  now  worthily  placed  in  the  National 
Gallery : it  has  been  finely  engraved  by  J.  Burnet. 

Size : 1 foot  10  inches  by  two  feet  7 inches. 
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PETERS. 

% 

HriRO,  URSULE  ET  BEATRICE. 

II  y a dans  la  com6die  de  Beaucoup  'de  bruit  pour  rien  , 
par  Shakspeare,  une  intrigue#fort  amusante , dont  le  but 
est  de  reunir  u'n  jeune  homme  et  une  demoiselle , en  per- 
suadant  a chacun  d’eux,  separemeu t , qu’ils  sont  amou- 
reux,  sans  quc-  ' 1’un  ni  1’ autre  ose  cependant  le  declarer  a 
1'objet  aim6. 

Benedick , cach6  dans  un  bosquet , a entendu  ses  com- 
pagnons  raconter  combien  Beatrice  est  amoureuse  de  lui , 
et  maintenant  Beatrice,  du  berceau  dont  Ventree  est  defendue 
au  soleil  par  les  chivre-fertil/es  qu'il  a nourris,  6coute  la  con- 
versation de  sa  cousine  II6ro  avec  Ursule,  pendant  que  ces 
deux  jeunes  personnes  se  promenent  dans  une  allee  du  ver- 
ger : c’est  alors  qu’elle  apprend  comment  se  forge  eette  flecht 
adroite  de  Cupidon , qui  blesse  par  un  oui-dire. 

Voila  la  scene  repr6sent4e  dans  ce  tableau.  On  voit  Bea- 
trice, derriereses  deux  amies,  avide  de  saisir  chaque  mot  du 
dialogue  qui  commence  ainsi : 

“ Ursule.  Mais  etes-vous  certaine  que  Benedick  soit  si 
amoureux  de  Beatrice  ? 

Hero.  Ainsi  le  disent  le  prince  et  son  ami,  mon  fiance. 

Ursule.  Vous  auraient-ils  chargee,  madame,  d’en  infor- 
mer votre  cousine  ? 

Hero.  Ils  me  conjuraient  de  Ten  instruire : moi,  je  les 
exhortais,  s’il  aimaient  Benedick,  a l’engager  a lutter  centre 
sa  tendresse,  sans  jamais  la  laisser  voir  a Beatrice.  ” ■ 

Acte  HI,  sc&ne  I. 

La  composition  de  ce  tableau  marque  du  gout,  le  dessin 
en  est  assez  correct , et  le  coloris  riche  et  harmonieux. 

Le  Rev6ren4W.  Peters,  artiste  distingue,  qui  abandonna 
l’Academie  rpyale  et  les  Beaux -Arts  pour  une  prebende 
de  la  cathedrale  de  Lincoln,  peignit  ce  sujet  pour  la  Ga- 
lerie  de  Shakspeare.  II  a 6te  grav6  pour  la  grande  sdrie 
par  P.  Simon,  et  pour  la  petite  par  J.  Heath. 

Les  figures  sont  de  grandeur  naturelle.  * 
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PETERS 


HERO,  URSULA,  AND  BEATRICE. 

4 

Is  Shakspeare’s  “ Much  Ado  about  Nothing  ” an  amusing  plot 
is  laid  to  unite  a young  couple  by  persuading  each  of  tliem 
apart,  that  the  other  is  violently  in  love  and  dares  not  reveal 
it  to  the  beloved  object.  Hence  Benedick  hid  in  the  arbour  of 
a garden,  hears  his  companions  relate  the  excess  of  Beatrice’s 
affection  for  him ; and  Beatrice  from 

The  pleached  bower. 

Where  honey-snckles  ripen'd  by  the  Sun, 

Forbids  the  Sun  to  enter  ; 

_ * 

listens  to  the  conversation  of  her  cousin  Hero  and  Ursula  a> 
they  walk  in  an  alley  of  the  orchard,  and  learns  of  what 
matter 

Is  little  Cupid’s  crafty  arrow  made 
That  only  wounds  by  hearsay. 

The  picture  represents?  this  scene  : Beatrice  is  seen  behind 
her  two  friends,  eager  to  catch  every  word  of  a dialogue 
which  thus  commences  : 

Urs.  But  are  you  sure 

That  Benedick  loves  Beatrice  so  entirely  ? 

Hero.  So  says  the  prince,  and  mv  new-trothed  lord. 

Urs.  And  did  they  bid  you  tell  her  of  it,  madam? 

Hero.  Thry  did  intrcat  me  to  acquaint  her  of  it  : 

But  I persuaded  them, 'if  they  lov’d  Benedick, 

To  wish  him  wrestle  with  affection, 

, And  tiever  to  let  Beatrice  know  of  it. 

Much  Ado  about  Nothing , Act  3,  sce»k  i. 

The  composition  is  tasteful,  the  drawing  tolerably  good, 
and  the  colouring  rich  and  harmonious  in  this  picture,  which 
was  painted  for  the  Shakspeare  Gallery,  by  the  Reverend  W. 
Peters,  an  artist  of  considerable  talent,  who  ga\*  up  the  Royal 
Academy  and  the  Arts  for  a prebendal  stall  in  Lincoln  cathe- 
dral : it  was  engraved  for  the  larger  series  by  P.  Simon,  and 
for  the  smaller,  by  J.  Heath.  The  figures  ate  the  size  of  life. 
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JfOHTHCOTE. 


MORT  DEDOUARD  V ET  DE  SON  FRfcRE. 


Quoique  le  sujet  de  ce  tableau  ait  ete  pris  dans  la  tragedie 
de  Richard  III , par  Sliakspeare  , non-seuleinent  il  est  la  repre- 
sentation de  Fid6e  du  poete,  mais  encore  celle  d’un  fait  his- 
torique  qui  outrage  la  nature.  Richard,  due  de  Gloeester,  se 
prevalant  de  son  pouvoir  coniine  regent,  pendant  la  minorite 
de  son  neveu,  Edouard  V,  fit  etouffer  cet  infortune  prince, 
avec  le  due  d’York,  jeune  frere  du  Roi.  Il  serait  a desirer  que 
1’on  put  ne  pas  croire  a cet  6venement;  mais,  helas!  il  existe 
des  preuves  trop  fortes  de  cette  funeste  catastrophe  pour  pou- 
voir la  revoquer  cn  doute. 

Tyrrel,  ('instrument  de  l'ambitieux  et  criminel  Gloeester, 
raconte  comment  s’est  consomme  ce  crime  ; il  repetc  les  pa- 
roles de  Dighton  et  de  Forrest,  les  mein-triers  qu'il  a employes 
dans  cette  occasion  : « C’est  ainsi,  medisait  Dighton,  qu’e- 
« taient  couches  ces  aimables  enfants.  » — « 11s  se  tenaient 
• ainsi,  disait  Forrest,  Fun  Fautre  entoures  de  leurs  bras  in- 
« nocents  ct  blancs  com  me  l’albatre;  leurs  lev  res  scmblaient 
« quatre  roses  vermeilles  sur  une  seule  tige,  qui,  dans  tout 
« F eclat  de  Ieur  beaute,  se  baisaient  l’une  Fautre.  Un  livre  de 
« prieres  etait  pose  sur  leur  chevet  : cette  vue,  dit  Forrest,  a, 
« pendant  un  moment , presque  change  mon  ame.  Mais,  oh! 

- le  demon » Le  sc6lerat  s’est  arretc  a ce  mot,  et  Dighton 

a continue  : « Nous  avons  ctouffe  le  plus  parfait,  le  plus  char- 

- mant  ouvrage  que  la  nature  ait  jamais  forme  depuis  la 
« creation  ! » 

Ce  tableau  a ete  fait  pour  la  Galerie  de  Shakspeare  de  Boy- 
dell,  et  grav6  pour  la  grande  serie  par  F.  Legat,  et,  pour  la 
petite,  par  J.  Heath  : on  te  regarde  comme  un  chef-d’oeuvre, 
et  il  ajouta  beaucoup  a la  reputation  de  Northcote,  peintre 
deja  fort  estime. 
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JJORTHCOTE. 


DEATH  OF  EDWARD  Y AND  HIS  BROTHER. 

This’  picture,  though  taken  from  Shakspearc’s  Richard  III, 
is  not  the  mere  embodying  of  the  poet’s  fancy,  but  the  impres- 
sive representation  of  an  occurence  disgraceful  to  human  na- 
ture. Richard,  duke  of  Gloster,  taking  advantage  of  his  power 
as  protector  during  the  minority  of  his  nephew,  Edward  V, 
caused  that  unfortunate  prince  and  his  brother,  the  duke  of 
York,  a child  younger  than  the  king,  to  be  smothered  in  the 
Tower  of  London.  It  were  much  to  be  wished  that  any 
doubts  could  be  entertained  of  this  circumstance  ; but,  alas  ! 
the  horrid  transaction  rests  on  evidence  too  strong  to  be  ques- 
tioned. This  event  is  narrated  by  Tyrrel,  the  instrument  of 
Glocester’s  ambitious  villainy,  who  thus  repeats  the  words  of 
the  subordinate  agents,  Dighton  and  Forrest : 

O thus , quoth  Dighton,  lay  the  gentle  babes, — 

Thus,  thus,  quoth  Forrcit,  girdling  one  another 

Within  their  alabaster  innocent  arms ; > 

Their  lips  were  four  red  roses  on  a stalk, 

Which  in  their  summer  beauty,  kissed  each  other. 

A book  of  prayers  on  their  pillow  lay ; 

Which  once,  quoth  Forrest,  almost  chang'd  my  mind : 

. But,  O,  the  devil,  — there  the  villain  stopped ; 

When  Dighton  thus  told  on,  — we  smothered 
The  most  replenished  sweet  work  of  nature, 

That  from  the  prime  creation,  e’ei>  she  fram’d.  — 

This  picture  painted  for  Boydells’  Shakspeare  Gallery  was 
engraved  by  F.  Legat  for  the  larger,  and  by  J.  Heath  for  tht 
smaller,  illustrations  of  the  Bard  of  Avon  : it  is  altogether  a 
masterly  performance,  and  considerably  enhanced  the  reputa- 
tion of  its  estimable  painter. 

* ’ 
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FUSELI. 


TIT  ARIA  ET  BOTTOM. 

..  v 

Lc  Songe  d'une  miitd’ete,  comedie  de  Shakspeare,  a found 
ee  sttjet : on  y voit , acte  4,  scene  i,  Titania,  qui , agissant 
sous  l’influence  du  charme  qu’OWron  a repandu  sur  idle , 
epuise  ses  plus  tendres  soins  aupres  de  Bottom  ; celui-ci  est 
rn6tarhorpbos6,  et  se  tr Olive  couchesur  un  lit  de fleurs , pendant 
que  les  fees  a l’entour  se  pressent  de  remplir  ses  vo lout 6s  asi- 
nesques. 

Le  genie  po6tique  de  Fuseli  s’ est  saisi  de  cette  scene  avec 
uii  enthousiasme  semblable  a celui  de  l’immortel  Barde.  La 
reine  fee  esf  representee  sous  la  forme  la  plus  aimable  et  la 
plus  attrayante;  elle  appelle  a son  secours  une  troupe  d’esprits 
aeriens  qui  se  precipitent  joyeusement  autour  d’elle  pour  rem- 
plir les  ordres  de  leur  fantasque  maitresse,  et  de  Bottom  le 
tisserand , la  joie  de  son  caur.  Le  lutin  chevaleresque  qui  en- 
treprit  fe  combat  avec  le  bourdon  aux  cuisses  rouges  sur  une  fleur 
de  chardon , et  la  fee  determinie  qui  osa  fouiller  dans  le  magasin  dc 
r ecureuil  pour  en  apporter  des  noix  nouvelles , recoivent  chacun 
leurs  diflerentes  commissions;  le  tres-complaisant  Fleur-de- 
Pois  gratte  la  tete  d’ane  avec  une  gaite  malicieuse  ; Grain-de- 
Moutarde  , sur  la  pointe  des  pieds , dans  la  main  de  Bottom , 
se  prepare  a aider  de  toutes  ses  forces  le  cavalier  Toile-d' Arai- 
gnee  a gratter  ; un  esprit  follet  apporte  le  pieotin  d'avoine , cette 
bonne  avoine  seche  dont  le  tisserand  athenien  desirait  si  ardem- 
ment  se  regaler.  Ils  sont  environn^s  d’une  multitude  d’etres 
fantastiques,  chacun  occup6  selon  que  lc  dicte  le  caprice  du 
moment;  tout  respire  le  plaisir  et  la  joie.  La  fertile  imagina- 
tion du  peintrc  a produit  un  tableau  qui  aurait  pu  satisfaire 
Shakspeare  meme. 

Ce  tableau  formait  un  des  plus  beaux  ornements  dans  la 
Galerie  de  Shakspeare  de  Boydell ; il  a 6te  grave  pour  la  grande 
serie  par  J.  P.  Simon. 
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FUSELI. 


TITAN  1 A AND  BOTTOM. 

Tins  subject  is  taken  from  Act  4,  Scene  i,  of  Shakspeare’s 
Midsummer's  Night’s  Dream.  Titania,  under  the  influence  of 
the  spell  Oberon  has  cast  upon  her,  exhausts  her  fondest  cares 
on  the  transformed  Bottom,  who  is  seated  on  the  “ flowery 
bed  ” while  the  attendant  fairies  busy  themselves  in  fulfilling 
his  asinine  desires. 

The  poetical  mind  of  Fuseli  has  seized  on  this  scene  with 
all  the  enthusiasm  of  a kindred  feeling.  He  has  represented 
the  Fairy  Queen,  a most  lovely  enchantress,  calling  tQ  her  aid 
a train  of  airy  sprites,  who  crowd  with  dutiful  alacrity  around 
the  fanciful  Titania,  and  her  “ gentle  joy ’’Bottom  the  weaver. 
The  chivalrous  elf  who  undertook  the  encounter  with  “ a red 
hipped  humble-bee  on  the  top  of  a thistle  ”,  and  the  “ ventu- 
rous fairy  ”,  who  dared  invade  “ the  squirrel’s  hoard  to  fetch 
new  nuts  ”,  are  set  forth  on  their  several  enterprises  ; the  ob- 
sequious Peas-blossom  scratches  the  ass’s  head  with  mischiev- 
ous glee  ; Mustard-seed,  standing  on  tip-toe  in  Bottom’s  hand, 
is  preparing  with  all  his  energies  “ to  help  cavalero  Cobweb 
to  scratch  ” ; a laughing  sprite  is  bringing  the  “ peck  of  pro- 
vender,  the  good  dry  oats  ”,  which  the  Athenian  w eaver  was 
desirous  to  munch.  — They  are  surrounded  by  a tribe  of  fan- 
tastic beings,  each  engaged  as  the  unrestrained  whim  of  the 
moment  dictates  : all  is  mirth,  revelry,  and  enjoyment ; and 
the  fertile  imagination  of  the  painter  has  produced  a picture 
which  might  satisfy  Shakspeare  himself. 

This  painting  formed  one  of  the  most  striking  ornaments  of 
Boydell’s  Shakspeare  Gallery,  and  was  engraved  for  the  larger 
series  by  J.  P.  Simon. 
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LAWRENCE. 


NATURE. 

Tableau  fort agreablc,  et  peint  de  main  de  maitre  par  le 
dernier  president  de  l’Academie  royale  de  Londres  : il  repr£- 
sente  deux  enfants  dont  la  physionomie  animee  et  rayonnante 
de  sant6  respire  la  fraicheur  et  la  joie  : leur  beaute  interesse , 
pendant  que  l’expression  naive  de  leur  innocente.  galte  nous 
porte  au  plaisir.  . . • 

Lawrence  se  montre  ici  fidele  observateur  des  graces  tou- 
jours  attrayantes  de  1’enfance , et  il  parait  avoir  £tc  inspire  par 
le  meme  sentiment  que  sir  Josue  Reynolds , en  con  tern  plan  t la 
nature  sous  ses  formes  les  plus  simples  et  les  plus  aimables  : 
ce  tableau  est  un  modele  de  contours  purs  et  decides , d’un 
coloris  riche  et  brillant , et  d’un  clair-obscur  judicieux  qui  a 
rarement  ete  surpasse. 

Les  amateurs  sont  redevables  a l’habiie  burin  de  G.  T.  Doo 
d’une  charmante  gravure  d’ayres  ce  tableau , publiee  derniere- 
ment  par  MM.  Moon  , Boys  et  Graves,  de  Londres  : il  a ete 
aussi  copie  en  lithographie , mais  sans  que  le  peintre  v soit 
indique. 
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LAW  BENCE. 

NATURE, 

A masterly  and  highly  pleasing  picture  by  the  late  President 
of  the  Royal  Academy.  It  represents  two  children,  whose 
animated  countenances  beaming  with  health  and  “ redolent 
of  joy  and  youth  ’’interest  by  their  beauty,  and  delight  by  the 
unsophisticated  expression  of  innocent  playfulness. 

Lawrence  has  here  shown  himself  an  accurate  observer  of 
the  universally  attractive  graces  of  infancy,  and, appears  to 
have  been  inspired  with  the  same  feeling  as  Reynolds  in  con- 
templating nature  in  her  most  amiable  and  unassuming  forms. 
This  picture  is  a specimen  of  correct  and  well  defined  outline, 
of  rich  and  splendid  colouring,  and  of  effective  light  and  shade 
that  has  seldom  been  surpassed. 

The  admirers  of  fine  engraving  are  indebted  to  G.  F.  Doo 
for  a delighful  print  of  “ Nature  ” recently  published  by  the 
enterprising  house  of  Moon,  Boys  and  Graves;  it  has  also  been 
copied  in  lithography  without  acknowledgment. 
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REYNOLDS. 


HERCULE  ENFANT.  ' ■ 

%' 

L’impeiutrice  Catherine  II  ayant  temoigne  Ic  desir  d’avoir 
nil  tableau  historique  du  pinceau  de  sir  Josue  Reynolds,  il 
ehoisit  pour  sujet  le  jeune  Hercule  etouffant  les  serpents.  Par 
la , le  peintre  se  proposait  de  personnifier  la  Russie,  et,  comme  j 
les  allegories  sur  la  toile  reussissentrarement,  on  comprendra 
mieux  celle-ci  comme  traduction  dc  la  premiere  odenemeenne 
de  Pindare,  qu’il  a prise  pour  guide. 

On  ne  peut  que  sentir  la  difficulty  de  trouver  un  sujet  qui 
ptkt  dtre  agreable  a Saint-Petersbourg  : l’histoire  d’Angleterre 
n’etait  pas,  dans  cette  occasion  , une  source  oil  Ton  put  puiser; 
et  l’artiste  n’etait  que  peu  versd  dans  les  legendes  ou  la  littera- 
ture  de  Russie.  Le  penchant  qu’on  attribuait  a la  grande  Ca- 
therine pour  tout  ce  qui  etait  grec  dut  done  determiner  le 
peintre  dans  son  choix.  Il  recut  de  son  tableau  i5oo  guinees, 
environ  37,5oo  francs  , et  l’impdratrice  y ajouta  une  belle  ta- 
batiere  en  or,  avec  son  portrait,  entoure  de  gros  diamants , 
accompagne  d’une  lettre  autographe  qu’elle  fit  remettre  a Rey- 
nolds par  son  ambassadeur  a Londres. 

Riche  et  harinonieux  de  coloris,  l’entente  du  clair-obscur 
est  tres-remarquable;  mais  cet  ouvrage  a encore  un  plus  grand 
nitrite.  Le  majestueux  calme  du  jeune  hdros  qui  a saisi  les 
reptiles  monstrueux  avec  une  force  qui  leur  est  fatale,  fait  un 
contraste  avec  la  terreur  toute  naturelle  d’lphicles  et  des  ser- 
viteurs.  Junon,  du  haut  des  cieux,  conleinple  cette  scene 
avec  une  surprise  melee  de  d6pit ; Amphitryon  temoigne  son 
etonnement  et  son  admiration  , pendant  que  l’aveugle  Tire- 
sias,  inspire  par  cette  dnergie  surnaturelle  de  l’enfant,  se 
met  a prophetiser  les  exploits  du  heros  qui  etonneront  l’uni- 
vers  entier.  On  pretend  que  le  personnage  de  Tiresias  a ete 
peint  d’apres  le  cdlebre  docteur  Johnson.  Les  figures  sont  de 
grandeur  naturelle. 

Hercule  enfant  a etd  bien  grave  a la  maniere  noire  par 
J.  Walker. 


Digitized  by 


REYNOLDS. 


THE  INFANT  HERCULES. 
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The  Empress  Catherine  11  having  signified  her  wish  to 
possess  an  historical  picture  from  the  pencil  of  Reynolds,  sir 
Joshua  made  choice  of  the  infant  Hercules  strangling  the  ser- 
pents. He  intended  thereby  to  typify  the  state  of  Russia,  and 
if  allegories  are  seldom  successful  on  the  canvas,  we  can  better 
understand  this  as  an  illustration  of  the  first  Nemean  Ode  of 
Pindar,  which  the  painter  has  taken  as  his  guide.  The  diffi- 
culty of  selecting  a subject  that  would  be  generally  acceptable 
at  St.  Petersburg  will  be  admitted.  The  English  history  was 
not  the  source  to  draw  from  on  this  occasjon,  the  artist  was  not 
conversant  in  the  legends  or  literature  of  Russia,-  and  Cathe- 
rine's known  predilection  for  every  thing  Greek  guided  him  in 
his  decision.  The  price  paid  for  the  picture  was  t5oo  guineas, 
and  the  Empress,  in  addition  to  a very  flattering  letter,  trans- 
mitted to  Reynolds,  by  her  Ambassador  in  London,  a valuable 
gold  box  with  her  portrait  set  in  large  diamonds. 

Rich  and  harmonious  in  its  tones  of  colour,  and  estimable 
for  its  masterly  arrangement  of  light  and  shade,  this  perform- 
ance has  other  and  higher  claims.  The  calm  dignity  of  the 
infant  hero,  who  has  seized  the  scaly  monsters  with  a deadly 
grasp,  is  forcibly  contrasted  with  the  natural  terror  of  Iphicles 
and  the  attendants.  Juno  looks  from  the  clouds  with  surprise 
and  mortification  ; Amphitryon  testifies  astonishment  mixed 
with  admiration ; while  the  blind  Tiresias,  inspired  by  the 
supernatural  energies  of  the  child,  is  about  to  utter  his  pro- 
phetic sketch  of  his  future  career : the  latter  personage  is  said 
to  have  been  painted  from  doctor  Johnson.  The  figures  are 
the  size  of  life. 

The  Infant  Hercules  has  been  well  engraved  in  mezzo-tinto 
by  J.  Walker. 
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Wilkie. 

ALFRED  LE  GRAND  CHEZ  LE  PATRE. 

Le  desordre  qui  existait  dans  toute  I’Angleterre  a l’avene- 
ment  an  trone  d’Alfred  fut  augmente  par  l’arrivee  de  ntmvelles 
flottes  chargees  de  troupes  des  rives  de  la  Scandinavje.  Apres 
avoir  quelque  temps  lutte  avec  un  courage  et  une  perseverance 
incroyables,  et  avoir,  pendant  une  seule  campagne , livre  huit 
batailles  a ces  bar  bares  fero  ces , qui,  par  des  renforts  conti- 
nuels,  se  trouvaient  toujours  au-dessus  de  leurs  pertes  im- 
menses , Alfred  ceda  prudemment  aux  circonstances,  afin 
d’attendre  un  moment  plus  favorable  pour  agir.  Ayant  done 
licencie  son  armee,  et  decharge  ses  serviteurs  de  leurs  devoirs 
envers  lui  jusqu’a  ce  qu’ils  apprissent  qu’il  eut  repris  les 
armes,  Alfred , deguise  en  pavsan , se  mit  au  service  d’un 
patre.  La  femme  ignorait  la  condition  de  celui  qui  £tait  chez 
elle : le  voyant  un  jour  au  coin  du  feu  occupe  a arranger  son  arc 
et  ses  fleches,  elle  le  chargea,  pendant  qu’ellc  etait  autre  part 
aux  affaires  du  manage , de  soigner  des  galettes  qui  cuisaient. 
Alfred,  dont  l’esprit  etait  a d’autres  intdrets , negligea  ce  soin, 
et  la  bonne  femme,  a son  retour,  voyant  ses  gateaux  tout  bru- 
les,  gronda  le  roi,  et  lui  reprocha  de  manger  toujours  bien 
volontiers  de  ses  galettes  chaudes,  quoiqu’il  flit  si  negligent  a 
les  cuire.  1 ’ 

Le  tableau  que  Wilkie  a peint  d’apres  cet  incident  est  un 
de  ses  premiers;  il  le  fit  pour  une  collection  formee  par  M.  A. 
Davison,  de  sujets  tires  de  l’Histoire  d’Angleterrc  : il  est  plus 
grand  que  ne  le  sont  ordinairement  les  ouvrages  de  cet  artiste 
distingue.  Quoique  la  figure  d’Alfred  manque  un  peu  de  di- 
gnite , les  autres  personnages  sont  fortement  caracteris^s;  le 
colons  est  bon , mais  il  n’a  pas  de  ces  riches  et  brillantes  teintes 
qui  se  trouvent  dans  le  Colin-Maillard  et  la  Fete  de  Village 
du  meme  auteur  : il  a ete  bien  grave  par  J.  Mitchell  pour  la 
maison  Moon  et  Boys  de  Londres. 
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ALFRED  IN  THE  NEATHERDS  COTTAGE. 


Thf.  universal  disorder  that  prevailed  throughout  England 
at  Alfred’s  accession  to  the  throne  was  aggravated  by  the  arri- 
val of  fresh  fleets  and  armies  from  the  shores  of  Scandinavia. 
After  struggling  for  a lime  with  admirable  valour  and  perse- 
verance, and,  in  the  course  of  one  campaign,  fighting  eight  bat- 
tles with  these  fierce  barbarians  whose  continual  reinforce- 
ments more  than  supplied  their  repeated  losses,  he  found  it 
prudent  to  yield  to  circumstances,  and  await  a more  favorable 
time  for  action.  Accordingly,  disbanding  his  army,  and  re- 
leasing his  attendants  from  their  duty  until  they  should  hear 
he  was  again  in  the  field,  Alfred,  disguised  as  a peasant,  en- 
tered the  service  of  a neatherd.  “ The  wife  of  the  neatherd 
was  ignorant  of  the  condition  of  her  royal  guest ; and,  observ- 
ing him  one  day  busy  by  the  fire  side  in  trimming  his  bow  and 
arrows,  she  desired  him  to  take  care  of  some  cakes  which  were 
toasting,  while  she  was  employed  elsewhere  in  other  domestic 
affairs.  But  Alfred,  whose  thoughts  were  otherwise  engaged, 
neglected  this  injunction ; and  the  good  woman,  on  her  return, 
finding  her  cakes  all  burnt  rated  the  king  vere  severely,  and 
upbraided  him,  that  he  always  seemed  very  well  pleased  to  eat 
her  warm  cakes,  though  he  was  thus  negligent  in  toasting 
. them.  ” 

The  picture  which  Wilkie  has  executed  from  this  incident  is 
one  of  his  earlier  works,  and  was  painted  for  a collection  from 
English  History,  formed  by  A.  Davison,  Esq.  It  is  of  a larger 
size  than  the  generality  of  this  accomplished,  artist’s  produc- 
tions, and  although  the  figures  of  Alfred  is  somewhat  deficient 
in  dignity,  the  others  personages  are  highly  characteristic  ; 
its  colouring,  though  good,  is  not  of  that  rich  and  brilliant 
tone  which  distinguishes  his  Blindman’s  Buff,  and  Village 
Merry-Making.  It  has  been  finely  engraved  by  J.  Mitchell,  for 
the  house  of  Moon  and  Co , of  London. 
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BANKS 


CHUTE  DUN  GEANT. 


Uh  ties  Titans  vaincus  par  Jupiter  est  precipite  dn  del  , et 
Ton  voit  qu’il  va  etre  aecable  sous  la  vengeance  d’unc  divinite 
offens^e  : Ic  fracas  des  rochers  qui  tombent  auteur  de  la  vic- 
time  manifeste  les  effets  de  la  colere  du  p£re  des  dieux. 

Cette  figure  est  d’une  conception  vigoureuse  ; le  travail  en 
est  correct  et  soigne ; Banks  la  presenta  a 1’ Academic  royale 
de  Londres  lorsqu’il  y fut  recu  , et  elle  est  inaintenant  placee 
dans  la  salle  de  conseil  : quoique  plus  petite  que  nature , les 
proportions  colossales  sont  conservees  au  moyen  du  satyre  et 
des  chevres  que  l’on  apercoit  sur  la  terre. 

Ce  sujet  a ete  grave  par  W.  Bond  pour  I'Ecole  anglaise  des 
Beaux-Arts  de  Britton. 
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BANKS. 


THE  FALLING  GIANT. 

One  of  the  Titans  overthrown  by  Jupiter  is  hurled  to  the 
earth,  and  is  about  to  be  crushed  and  overwhelmed  by  the 
vengeance  of  the  offended  deity  : the  effects  of  whose  wrath 
is  visible  in  the  rocks  that  fall  around  his  victim. 

This  figure  is  of  bold  conception,  and  correct  and  highly 
finished  execution  : it  was  presented  to  the  Royal  Academy  by 
Banks  on  his  election,  and  is  placed  in  the  Council  Room.  It 
is  of  the  scale  called  small  life,  yet  its  colossal  proportions 
are  effectively  preserved  by  the  scared  satyr  and  goats  on  the 
ground  : it  has  been  engraved  for  Britton’s  Fine  Arts  of  the 
F.nglish  School,  by  W.  Bond. 
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HARLOW. 


JUGEMENT  DE  LA.  REINE  CATHERINE. 

Ce  tableau  represente  le  moment  ou  la  cour  est  assemblee 
pour  decider  du  divorce  entre  Henri  VIII,  roi  d’Angleterre,  et 
Catherine  d’ Aragon,  sa  premiere  femme.  Le  sujet  est  tire  de 
la  tragedie  historique  de  Shakspcare,  intitulec  Henri  VIII , et 
a 6t6  peint  tel  que  la  piece  se  joue  maintenant?  Le  principal 
personnage  est  l’infortun^e  Catherine ; elle  adresse  la  parole 
au  cardinal  Wolsey,  et , a l’instant  ou  il  se  leve  en  exhortant 
la  reine  de  vouloir  bien  etre  patiente , elle  r^pliquc  : « Je  le  serai 
quand  vous  serez  humble;  mais  non  auparavant , ou  Dieu  me 
punirait.  Je  crois,  et  j’ai  de  fortes  raisons  de  le  croire  , que 
vous  etes  mon  ennemi,  et  je  reclame  ici  la  loi  pour  vous  recu- 
ser;  vous  ne  serez  point  mon  juge,  car  c’est  vous  qui  avez  al- 
lum6  ces  charbons  entre  mon  seigneur  et  moi.  Dieu  veuille  les 
eteindre  par  sa  grace  ! Je  le  r6pete  de  toute  la  force  de  mon 
ame , je  vous  deteste  et  recuse  pour  mon  juge,  vous  qu’encore 
une  fois  je  regarde  comme  mon  plus  cruel  ennemi,  et  que  je 
ne  crois  nullement  ami  de  la  v£rit6. » Derriere  la  reine  est  le 
cardinal  Campeggio;  autour  de  la  table  sont  assis  les  seigneurs 
et  les  6veques  nomm^s  par  la  commission  de  Rome  : on  voit 
Henri  VIII  sous  le  dais. 

Les  amateurs  du  thMtre  anglais  sauront  deja  que  cette  com- 
position renferme  les  portraits  d’une  famille  qui  a produit  des 
acteurs  fort  c^lebres  en  Angleterre  : madame  Siddons,  qui  re- 
prfeente  la  reine;  Stephen  Kemble,  le  roi ; John  Kemble  , le 
cardinal  Wolsey , et  Charles  Kemble,  le  secretaire. 

Quoique  ce  tableau  ne  soit  pas  sans  des  imperfections , les 
beautes  en  surpassent  de  beaucoup  les  legers  defauts , et  elles 
donnaient  de  grandes  esperances  d’une  superiorite  pour  l’ave- 
nir,  lorsque  malheureusement  1’artiste,  Harlow,  fut  enleve 
a la  fleur  de  son  age.  G.  Clint  a bien  grave  ce  tableau  a la  raa- 
niere  noire  : il  en  existe  une  autre  gravure  plus  petite  et  infe- 
rieure  quant  au  travail. 


HARLOW. 


TRIAL  OF  QUEEN  CATHERINE. 

TiiEsubjectof  this  picture  is  the  Court  assembled  to  consider 
the  divorce  between  Henry  VIII  and  his  first  Queen,  Catherine 
of  Arragon,  taken  from  the  Second  Act  of  Shakspeare’s  histori- 
cal play  of  Henry  V III,  and  painted  with  a reference  to  its  ac- 
tual representation.  The  principal  figure  is  the  injured  Ca- 
therine ; she  is  calling  on  Cardinal  Wolsev,  who  is  rising 

from  his  chair,  and.  thus  replies  to  his  exhortation  of  “ Be 
. „ % 
patient  yet  . 

I will,  when  you  are  linmble  ; nay,  before, 

Or  God  will  punish  me.  I do  believe, 

Induc'd  by  potent  circumstances,  that 

You  are  mine  enemy;  aud  make  my  challenge. 

You  shall  not  be  my  judge  : for  it  is  you 
Have  blown  this  coal  betwist  my  lord  and  me,  — 

Which  God’s  dew  quench  ! — Therefore,  I say  again 
I utterly  abhor,  yea,  from  my  soul, 

Refuse  you  for  my  judge ; whom,  yet  once  more, 

I hold  my  most  moalicious  fand  think  not 
At  all  a friend  to  truth. 

Behind  the  Queen  is  Cardinal  Campeius  ; at  the  table  are 
seated  the  lords  and  bishops  appointed  by  the  commission 
from  Rome,  and  Henry  is  seen  under  the  canopy. 

The  admirers  of  the  drama  need  not  he  informed  that  this 
composition  includes  portraits  of  a family  eminently  distin- 
guished on  the  English  stage  : Mrs  Siddons,  personating  the 
Queen  ; Stephen  Kemble,  the  King;  John  Kemble,  Cardinal 
Wolsev;  and  Charles  Kemble,  the  Secretary. 

Although  this  picture  is  not  fautless,  its  beauties  make  ample 
atonement  for  its  few  defects,  and  gave  the  highest  promise  of 
future  excellence,  when  a fatal  malady  hurried  Harlow  to  an 
early  grave.  It  has  been  finely  engraved  in  mezzo-tinto  by  G. 
Clint  : there  is  also  another  print  inferior  in  execution  as 
well  as  dimensions. 
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LESLIE. 


SIR  ROGER  DE  COVERLY. 

On  lit  dans  le  Spectateur,  n°  xxa,  la  description  du  chevalier 
Roger  de  Coverly  pendant  qu’il  se  trouve  dans  son  eglise  pa- 
roissiale  : le  peintre  , tout  en  con  servant  l’esprit  de  ce  ehar- 
mant  recit,  s’est  ecartd  de  la  lettre , autant  qu’il  le  falTait  , • 
pour  mettre  la  scfene  dans  le  eimetiere  ; representant  ainsi  le 
chevalier  allant  au  service  drvin , accompagne  du  Spectateur , et 
entour6  de  ses  dependants.  Ce  changement  est  fort  judicieux, 
car  Ton  ne  peut  rien  se  figurer  de  moins  pittoresque  que  les 
bancs  d'eglise  en  Angleterre. 

I.a  composition  de  ce  tableau  est  bonne,  et  le  sujet  bien 
rendu  : on  y voit  1’aimable  caractere  de  sir  Roger  dans  l’accueil 
qu’il  fait  auxjeunes  orphelins,  qui,  avec  leur  mere,  sont  en 
dcuil  pour  la  perte  qu’ils  viennent  d’eprouver  * la  veuve,  per- 
sohne  agreable  et  mise  proprement,  fait  sa  reverence,  et , sans 
doute , elle  reveille  dans  l’esprit  du  vieux  chevalier  le  souvenir 
de  cette  tendre  passion  qui  influa  tant  sur  la  conduite  de  ce 
digne  homme ; il  est  accompagne  du  Spectateur,  qui  est  repre- 
sents, comme  il  le  devait  etre  , sous  la  figure  de  l’aimable  et 
accompli  Addison.  Les  autres  personnages  aussi  sont  bien  ca- 
racterises  : la  villageoise  coquette  arrangeant  sa  toilette ; le  ve- 
nerable campagnard  appuy6  sur  le  bras  de  sa  petite-fille;  la 
vieille,  avec  son  chapeau  pointu  du  siecle  precedent',  et  le 
groupe  pres  de  I’if  se  precipitant  pour  recevoir  en  passant  un  * 
salut  de  leur  seigneur  : tout  est  indique  a propos , et  marque 
une  grande  connaissance  de  la  nature  et  des  moeurs. 

Ce  tableau  appartient  a M.  J.  Dunlop  : il  a ete  bien  grave  par 
H.  Meyer. 
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LESLIE. 


SIR  ROGER  DE  COVERLY. 

In  number  112  of  the  Spectator,  we  have  a relation  of  sir 
Roger  de  Coverly’s  attendance  at  his  parish  church  : keeping 
the  spirit  of  that  excellent  description  in  his  mind,  the  artist 
has  so  far  deviated  from  its  letter,  as  to  lay  his  scene  in  the 
church-yard,  and  represented  him  going  to  divine  service,  ac- 
companied by  the  Spectator,  and  surrounded  by  his  tenants. 
The  change  is  judicious,  as  less  picturesque  matter  than  the 
pew-lumber  of  an  English  Church  can  scarcely  be  imagined. 

This  is  a cleverly  designed  and  well  executed  picture ; the 
kindly  disposition  of  sir  Roger  is  evinced  by  his  notice  of  the' 
fatherless  children,  who,  with  their  surviving  parent,  are  clad 
in  mourning  for  their  recent  loss  : the  widow,  a neat  and  good 
looking  figure,  in  the  act  of  curtseying  to  the  old  knight,  pro- 
bably recals  to  his  mind  the  passion  which  had  so  much  in- 
fluenced his  conduct  through  life  : his  companion  is,  as  he 
should  be,  a gentlemanly  identification  of  the  accomplished 
Addison.  The  other  figures  are  perfectly  in  character ; the 
village  coquet  adjusting  her  dress,  the  venerable  rustic  leaning 
on  his  grand-daughter’s  arm,  the  old  woman  with  the  mother 
Shipton  hat  of  the  preceeding  century,  and  the  group  near  the 
yew-tree,  hurrying  to  catch  a passing  salutation  from  their 
landlord,  are  well  conceived  and  appropriate,  and  indicate  a 
• close  and  faithful  observance  of  nature. 

This  picture  is  in  the  possession  of  James  Dunlop,  Esq. ; it 
has  been  well  engraved  in  the  mixed  style  by  H.  Meyer. 
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XEWTOX. 


LE  DEPIT  AMOUREUX. 

• 

U*e  jeuue  femme  richement  vetue,  et  son  amant,  cavalier 
en  costume  du  siecle  de Charles  II  d’Angleterre,  sont  engages 
dans  une  dispute  qui  a deja  <ke  portee  assez  loin  pour  les 
pousscr  tous  les  deux  a serendre  mutuellement  leurs  portraits. 
La  daine,  persuadee  du  pouvoir  de  sa  propre  hcaute,  se  de- 
fait  du  portrait  de  son  amant  avec  un  sourire  d’indifference 
le  plus  provoquant:  on  voit  que  le  cavalier  ne  se  possede  plus, 
qu’il  est  pique  au  vif;  inais,  quoiqu’il  rende  la  miniature  de 
sa  maitresse  avec  un  air  d’importance  et  d’orgueil,  il  ne 
pourra  le  tenir  long-temps.  La  suivante  de  la  dame  voit  avec 
beaucoup  de  plaisir  une  scene  que  sa  figure  nous  (lit  etre  fort 
a son  gout  : de  meme  que  les  autres  physionomies , I’expres- 
sion  de  la  sienne  est  bien  caracterisee. 

Ce  charmant  tableau  appartient  a M.  J.  Brown  de  Hare 
Hills  Grove , pres  de  Leeds  : il  a etc  grave  avec  goiit  par 
■C.  Heath. 
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THE  LOVERS  QUARREL. 


A handsome  and  richly  attired  young  female,  and  her  admi- 
rer, a Cavalier  in  the  costume  of  the  age  of  Charles  II,  are 
engaged  in  an  altercation ; which  has  already  been  carried  so 
far  as  to  produce  a mutual  return  of  their  respective  portraits. 
The  lady,  conscious  of  her  charms  and  strong  in  that  con- 
sciousness, gives  back  the  picture  of  her  lover  with  a smile  of 
the  most  provoking  indifference.  The  gentleman  has  lost  his 
temper,  he  is  evidently  stung  to  the  quick,  and  he  divests 
himself  of  the  miniature  of  his  mistress  with  an  air  of  conse- 
quential importance  that  he  will  not  long  be  able  to  maintain. 
The  lady’s  attendant  looks  with  much  glee  upon  a scene  which 
her  countenance  tells  us  is  quite  to  her  taste  : like  the  other 
/igures,  her  expression  is  highly  characteristic. 

This  clever  production  is  the  property  of  J.  Brown,  Esq.,  of 
Hare  Hills  Grove,  near  Leeds  : it  has  been  tastefully  engraved 
by  C.  Heath. 
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novrr,  fiU  ntn<  do  George  Irtetde  Charlotte /prince**  6t.  )* 
mu's* >11  de  Mcck»boBrg-St;\:litj! , ni-uit  ui  palais  dc  St.-J£«ci  ' 
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LAWRENCE. 


GEORGE  IY. 

George  IV,  roi  de  la  Grande-Bretagne , d'lrlande  et  d’Ha- 
novre,  fils  alne  de  George  III  et  de  Charlotte,  prineessc  de  la 
maison  de  Meclenbourg-Str^litz , oaquit  au  palais  de  St.-James 
le  ia  aoi'it  176a  , et,  comme  heritier  de  la  eouronne,  re^ut, 
au  moment  m£me,  le  titre  de  prince  de  Galles. 

Le  8 avril  1795  , ce  prince  epousa  sa  cousine  germaine  , Ca- 
roline, fille  du  due  de  Brunswick  : il  n’y  eut  de  ce  manage 
qu’une  fille , la  princesse  Charlotte , qui  naquit  le  7 janvier 
1796  : elle  fut  marine  au  prince  Leopold  de  Saxe-Cobourg , le 
a mai  1816,  et  mourut  en  couche  le  6 novembre  1817. 

Au  commencement  de  1’annee  t8ii,  la  maladie  d’esprit  de 
George  III  exigeant  que  Ton  pourvut  a l’administration  du 
gouvernement , le  parlement  investit  le  prince  de  Galles  du 
pouvoir  et  de  la  dignity  de  regent  : a la  mort  de  son  perc,  le 
ag  janvier  i8ao,  il  monta  sur  le  trone,  et  fut  couronn6  le 
19  juillet  x8ax.  George  IV  est  decide  leafijuin  x83o,  apres 
un  paisible  regne  de  dix  ans  enViron. 

Ce  tableau  a £te  peint  pour  la  marquise  de  Conyngham  ; il 
est  remarquable  par  la  ressemblance  fidele,  le  style  naturel , le 
manque  de  pretention , le  ton  large  et  le  clair-obscur,  quoique, 
sous  ce  dernier  rapport , il  soit  un  peu  monotone.  MM.  Moon, 
Boys  et  Graves,  de  Londres,  ont  public  une  gravure  magni- 
fique  faite  d’apres  ce  tableau  par  W-  Finden. 
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LAWRENCE. 


HIS  MAJESTY  GEORGE  IV. 

George  IV,  King  of  Great  Britain,  Ireland  and  Hanover, 
the  eldest  son  of  George  HI,  and  his  consort  Charlotte, 
a princess  of  the  house  of  Mecklenburg  Strelitz,  was  born 
at  St  James’s  palace,  August  ra,  1762;  and,  as  heir  apparent 
of  the  crown,  immediately  received  the  title  of  Prince  of 
Wales. 

On  the  8 of  April  1795,  he  was  married  to  his  cousin  ger- 
man Caroline,  daughter  of  the  Duke  of  Brunswick  : the  only 
issue  of  this  marriage  was  a daughter,  the  late  Princess 
Charlotte,  born  January  7,  1796,  married  May  a,  1816,  to  the 
Prince  Leopold,  of  Saxe-Cobourg ; and  died  November  6, 1 8 1 7 
after  the  birth  of  a still-born  child. 

Early  in  181 1,  the  mental  affliction  of  George  III  having 
rendered  it  necessary  to  provide  for  the  due  administration 
of  the  government,  Parliament  invested  the  Prince  of  Wales 
with  the  power  and  dignity  of  Regent;  and,  on  the  death  of 
his  father,  he  ascended  the* British  throne  January  39,  i8ao, 
and  was  crowned  July  19,  i8ai.  George  IV  departed  this 
life  June  26,  i83o  after  reigning  more  than  ten  years  in  un- 
disturbed tranquillity. 

This  picture  was  painted  for  the  Marchioness  of  Conyng- 
ham,  and  is  valuable  for  its  fidelity  of  resemblance,  its  un- 
pretending style  and  absence  of  affectation,  its  breadth  of 
tone,  and  light  and  shade,  although  the  latter  is  somewhat 
monotonous.  A splendid  engraving  from  this  picture,  by  W. 
Finden,  has  been  published  by  the  house  of  Moon,  Boys,  and 
Graves,  of  London. 
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ANN1BAL. 


Lorsque  le  traite  dc  paix  qui  tennina  la  premiere  guerre 
puuique  fut  ratifie,  Amilcar  Barcas,  brave  general  carthagi- 
nois , qui,  avec  un  succes  alternatif,  s’etait  long-temps  op- 
pose aux  armees  romaines,  enEspagne,  en  Italic,  et  dans  la 
Sicile,  revint  dans  sa  patrie,  fortement  persuade  des  con- 
sequences funestes  du  pouvoir  de  la  republique  rivale,  qui 
s’agrandissait  si  rapidement.  Dans  le  dessein  d’entretenir  une 
opposition  constante  a ces  envahissements,  de  marquee  a ses 
compatriotcs  sa  pleine  conviction  que  jamais  il  n'y  aurait  de 
paix  durable  entre  les  deux  Etats , et  de  pourvoir  a ce  qu’il  y 
cut,  au  moins  apres  lui , un  rejeton  de  sa  familte  qui  agit  scion 
ses  propres  sentiments,  Amilcar  r^solut  que  son  fils  , enfant 
age  de  neuf  ans  , s’engagcrail  de  la  maniere  la  plus  formelle  a 
conserver  jusqu’a  la  mort  cette  haine  dc  son  pere  envers  les 
Romains.  Cet  engagement  re^ut  toutlepoids  que  pouvaient  y 
preter  les  ceremonies  religieuses.  Pendant  une  fete  imposante, 
au  milieu  du  temple,  et  aux  pieds  de  la  statue  de  Jupiter 
Ammon,  environne  des  pretres , des  pfincipaux  magistrals 
et  d’une  nombreuse  assemble  des  citoyens  de  Carthage, 
Amilcar  dicta  a son  fils  Annibal  ce  serment  solennel , qui 
devint  pour  toujours  le  principe  dominant  du  plus  formi- 
dable enncmi  que  Rome  eut  jamais  a combattre. 

Tel  est  le  trait  extraordinaire  choisi  , par  le  roi  George  III, 
comme  sujet  digne  du  pinceau  de  West.  Ce  tableau  fut  peint 
au  commencement  d’une  protection  qui  faisait  6galement  hon- 
neur  au  monarque  et  a l'artiste,  et  qui  ne  cessa  qu’a  1’epoque 
de  la  mallieureuse  maladie  du  prince.  On  eslime  cet  ouvrage 
comme  un  des  meilleurs  de  West  : il  en  rccut  400  guinees , 
environ  10,000  fr. 

Valentin  Green  a fait,  d’apres  ce  tableau , une  grande 
gravure  a la  maniere  noire. 

I.arg. , 9 pieds  4 pouces ; haut.,  5 pieds  7 ponces. 
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At  the  ratification  of  the  treaty  which  terminated  the  first 
Punic  war,  Hamilc&r  Barcas,  a valiant  Carthaginian  general,  who 
had  long  opposed  with  various  fortune  the  armies  of  Rome,  in 
Spain,  Italy  and  Sicily,  returned  to  his  native  country,  deeply 
impressed  with  the  consequences  of  the  rapidly  increasing 
power  of  the  rival  Republic.  With  a view  therefore  to  keep 
alive  a constant  opposition  to  its  encroachments,  to  testify 
to  his  countrymen  his  conviction  that  there  would  never  be  a 
lasting  peace  between  the  two  states,  and  to  provide  that,  at 
least  for  the  next  generation,  there  should  always  be  a member 
of  his  own  family  to  act  upon  his  sentiments,  he  resolved  that 
his  son,  a youth  of  nine  years  of  age,  should  bind  himself 
in  the  most  positive  manner  to  retain  until  death  his  father’s 
enmity  to  the  Romans.  This  engagement  received  all  the 
weight  which  religious  ceremonies  could  give  : at  a solemn 
festival,  in  the  temple  of  the  Gods,  and  at  the  foot  of  the  sta- 
tue of  Jupiter  Ammon,  surrounded  by  the  priests  and  chief 
magistrates  of  the  state,  and  a numerous  assemblage  of  the 
citizens  of  Carthage,  Hamilcar  dictated  to  his  son  Hannibal 
that  impressive  vow  which  formed  the  master  principle  of  the 
most  formidable  antagonist  Rome  ever  had. 

This  singular  event  was  chosen  by  George  III  as  one  of 
the  subjects  for  West’s  pencil,  at  the  commencement  of  that 
patronage,  which,  alike  honorable  to  the  monarch,  and  the  ar- 
tist, terminated  only  with  the  mental  demise  of  the  former ; it 
is  among  the  most  esteemed  of  the  painter’s  works  : the  price 
paid  for  it  was  400  guineas. 

There  is  a large  Print  in  Mezzotinto  by  Valentine  Green 
after  this  Picture. 

Size  : 6 feet  by  10  feet. 
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FUXJMS. 


LA  RESIGNATION, 

Le  go  fit  classique  et  la  poret6  de  dessin  qui  distinguerrf  les 
ouvrages  de  Flaxman , se  retronvcnt  dans  cette  statue  repre- 
sentant  les  effets  de  la  foi  et  d’une  ferme  ton  fiance  dans  la  Pro- 
vidence divine.  Une  belle  femme,  les  mains  join  les,  prie 
Dieu,  et,  a l’instant  ou  elle  s’£crie  avec  soumission : « Que  ta 
« rolonte  soit  faite , » leve  les  yeux  vers  le  ciel  avec  une  physio- 
nomie  expressive  et  convenable. 

Cette  statue  est  en  marbre  blanc,  et  grande  comme  nature  : 
elle  forma,  en  1809,  un  des  principaux  sujets  d’admiraLion 
dans  le  salon  de  sculptures  Pexposition  de  1’ Academic  royale 
de  Londres.  Elle  a ete  gravee  pour  Its  Beaiue-Arts  de  PKt-oU 
anglaise.  * 
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RESIGNATION. 


The  classical  taste  and  purity  of  design  which . distinguish 
the  works,  of  Flaxman  are  conspicuous  in  this  statue,  which 
represents  the  effects  of  faith  and  reliance  on  Divine  Provi- 
dence in  the  person  of  a beautiful  female,  who  closes  her 
hands  in  the  act  of  prayer,  and,  with  a suitable  expression 
of  countenance,  gently  elevates  her  looks  towards  Heaven,  as 
she  submissively  exclaims  : “ Thy  will  be  done. 

This  statue  is  of  white  marble,  and  the  size  of  life  : it 
formed  one  of  the  chief  attractions  of  the  Sculpture  Room  at 
the  exhibition  of  the  Royal  Academy,  in  1809;  and  has  been 
engraved  by  W-  Bond  for  the  “ Fine  Arts  of  the  English 
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STOTHARD. 

4. 

BOADICEE. 

Qooique  Jules  C£sar  edt  cnvahi  1’Angleterre  deux  fois, 

Claudius  fut  le  premier  empereur  qui  Atablit  le  pouvoir  ro- 
main  dans  ce  pays.  Nommi  par  NAron  gouverneur  dcs  pro- 
vinces subjuguAes,  Su^tone  Paulin  entreprit  de  conquArir  l’ile 
de  Mona  ( l’Anglesea ).  Pendant  qu’il  Atait  du  cote  occiden- 
tal, les  Icenes,  peuple  guerrier  de  la  cAte  orientale,  prirent 
les  armcs  pour  venger  les  insultes  atroces  faites  par  les  cen- 
turions romains  a la  reine  Boadicee  et  a ses  filles.  Ils  obtin- 
rent  d’abord  des  succes , mettant  en  dAroute  la  neuvieme 
legion , et  prenant  plusieurs  places  importantes ; mais  enfin 
ils  furent  defaits  dans  un  combat  dAcisif,  ou  ils  perdirent 
8o,ooo  hommes , tandis  que  la  perte  de  leurs  adversaires  ne 
se  montait  qu’a  1000  guerriers.  Apres  la  bataille,  l’infor- 
tunee  Boadicee  avala  du  poison  pour  Achapper  a la  captivity. 

Dans  cette  composition  , digne  des  Acoles  les  plus  celebres, 
le  peintre  a reprAsentA  l’heroine  anglaise  debout  sur  un  char 
arme  de  faux  tranchantes  : elle  est  accompagnAe  de  ses  filles, 
et  cntourAe  des  chefs  de  son  armAe.  D’une  main  elle  tient  un 
javelot , le  mouvement  de  l’autre  indique  qu’elle  harangue 
ses  braves  , qui  se  prAcipitcnt  avec  plus  d’impAtuositA  que  de 
discipline  dans  un  combat  auquel  il  n’en  devra  Achapper  . 

qu’un  bien  petit  nombre.  On  aper^oit  dans  le  lointain  leurs 
formidables  ennemis. 

William  Sharp  a grave  ce  sujet  en  1812,  d’une  maniere 
digne  de  sa  propre  reputation  et  du  grand  talent  du  peintre. 
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' BOADICEA. 

Although  the  Island  was  twice  invaded  by.  Julius  Ctesar, 
yet  Claudius  was  the  first  emperor  who  established  the  Ro- 
man domination  in  Britain;  and  Suetonius  Paulinus  being 
appointed  governor  of  the  subjugated  provinces  by  Nero, 
undertook  an  expedition  to  conquer  Mona  (Anglesea).  Dur- 
ing his  absence  in  the  west,  the  Iceni,  a warlike  tribe  at  the 
eastern  side  of  the  Island,  took  arms  to  avenge  the  atrocities 
which  the  roman  centurions  bad  inflicted  on  their  widowed 
Queen  Boadicea,  and  her  daughters.  For  a time  they  were 
successful,  routing  the  ninth  legion,  and  taking  several  impor- 
tant stations  : but  they  were  defeated  in  a final  engagement 
with  a loss  of  80,000  men,  while  their  opponent’s  loss  was 
under  1000  men.  After  the  battle,  the  unfortunate  Boadicea 
swallowed  poison  to  escape  captivity. 

In  a composition  that  would  do  honour  to  the  most  emi- 
nent school,  the  artist  has  represented  the  British  heroine 
standing  on  one  of  the  scythe-armed  war  chariots,  accompa- 
nied by  her  daughters,  and  surrounded  by  the  leaders  of  her 
army ; in  one  hand  she  grasps  a javelin,  the  other  is  raised  in 
the  action  of  addressing  her  brave,  but  undisciplined,  followers, 
who  crowd  w ith  impatience  to  a conflict  which  few  of  them 
were  fated  to  survive  : in  the  distance  we  catch  a glance  of 
their  formidable  enemies. 

Wilb'am  Sharp,  engraved  this  subject  in  181 1,  in  a style 
worthy  of  his  own  fame  and  that  of  its  highly  gifted  painter. 
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THETIS  ET  ACHILLE. 

Cb  tableau  repr6sente  Thetis  qui  donne  a son  fils  Achille  les 
armes  qu’elle  a obtenues  de  Vulcain.  On  lit,  dansl’Iiiade  d’Ho- 
mere,  que  Thetis , portant  le  present  de  Vulcain,  arrive  a la 
flotte  des  Grecs  : elle  trouve  son  cher  fils  aupres  du  corps  de 
Patrocle ; il  pleure  en  poussant  des  cris  percants.  Un  grand 
nombre  de  ses  cornpagnons  se  lamentent  autour  de  lui;  The- 
tis, la  premiere  des  dresses  par  ses  divines  qualitls,  s’arrete 
au  milieu  d’eux , serre  tendrement  son  fils  par  la  main , et  lui 
dit : « Mon  fils , quelle  que  soit  notre  affliction  , laissons  Patro- 

• cle  etendu.  Sa  mort  est  un  accomplissement  des  desseins  et 
« de  la  volonte  des  dieux.  Pour  toi , recois  de  la  part  de  Vul- 
« cain  ces  excellentes  armes  : elles  sont  d’une  beauts  parfaite; 

• aucun  mortel  n’en  porta  jamais  de  semblables.  » 

L’excellence  du  pinceau  de  West  se  retrouve , sous  tous  les 
rapports , dans  cet  ouvrage  : la  composition  en  est  bonne , 
le  dessin  est  d’un  maitre,  l’expression  vraie,  et  le  colons 
approche  de  l’ecole  venitienne.  Le  peintre  a surtout  reussi 
dans  les  chairs , pendant  que  les  armes  et  les  accessoires  su- 
bordonnes  sont  en  harmonic  avec  le  sujet.  Les  personnages 
sont  de  grandeur  naturelle. 

Ce  tableau,  peint  pour  M.  Thomas  Hope,  a 6te  gravi  avec 
gout  par  W.  Bond  pour  les  Beaux-Arts  de  I’Ecole  anglaise  de 
Britton , et  au  trait  par  H.  Moses. 
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THETIS  AND  ACHILLES. 

The  picture  before  us  represents  Thetis  bringing  the  armour 
which  she  obtained  of  Vulcau  to  her  son. 

Tli’  immortal  arras  the  goddess-mother  hears 
Swift  to  her  son  : her  son  she  finds  in  tears 
Stretch’d  o’er  Patroclus’  corse;  while  all  the  rest 
The  sovereign 's  sorrows  in  their  own  exprest. 

A ray  divine  her  heav’nly  presence  shed. 

And  thus,  his  hand  soft-touching,  Thetis  said  : 

Suppress  ( my  son  ) this  rage  of  grief,  and  know 
It  was  not  man,  hut  heav'n  that  gave  the  blow  ; 

Behold  what  arms  by  Vulcan  are  bestow'd, 

Arms  worthy  thee,  or  fit  to  grace  a God. 

Pope’s  Homer’s  Iliad,  Book  ig. 

This  is  in  every  respect  a very  superior  production  of  West’s 
pencil  : the  composition  is  good,  the  drawing  masterly,  the 
expression  true,  and  the  colouring  approaches  the  excellence 
of  the  Venetian  school,  the  carnations  are  particularly  suc- 
cessful; while  the  armour  and  subordinate  accompaniments 
are  in  good  keeping  with  the  subject.  The  figures  are  of  the 
full  size. 

This  picture  was  painted  for  Thomas  Hope,  esq. ; it  has 
been  tastefully  engraved  in  the  mixed  style  by  W.  Bond  for 
Britton’s  “ Fine  Arts  of  the  English  School,  ” and  by  H.  Moses 
in  outline. 
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* BARRY. 

NAISSANCE  DE  VENUS. 

Ce  tableau  fut  le  premier  que  Barry  exposa  apres  sont  re- 
tour d’ltalie , en  177a.  Le  sujet  est  pris  dans  la  Theogonie 
d’Hesiode  : 1’ artiste  s’est  aussi  servi  des  descriptions  qui  sont 
restees  d’un  semblable  omTage  peint  par  Apelles,  un  des  plus 
c£lebres  peintres  de  l’antiquite. 

La  pose  est  aisee , simple  et  gracieuse  : la  d6esse  tresse  sa 
longue  chevelure ; les  fleurs  naissent  sous  ses  pas  : tout  est 
anime  de  sa  presence  vivifiante,  et  1’ Amour  sourit  d’avance  des 
triomphes  qu’il  prevoit. 

Ce  charmant  tableau  a etabli  la  reputation  du  peintre  : la 
composition  marque  le  gout  le  plus  pift-,  le  dessin  enestvi- 
goureux  et  correct,  la  couleur  est  d’un  bon  effet,  et  le  clair- 
obscur  convenable.  Cependant  le  public , a cette  epoque  peu 
connaisseur  en  compositions  d’un  style  eievd,  accueillit  1’ar- 
tiste  et  son  ouvrage  avec  une  froideur  mortifiante. 

Barry  donna  lui-meme  une  gravure  de  ce  tableau,  et,  depuis, 
il  a 6t6  grave  a Paris  par  Niquet : dernierement  on  1’a  copie 
en  lithographie,  mais  sans  indiquer  le  peintre. 

Les  figures  sont  de  grandeur  naturelle. 
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THE  BIRTH  OF  VENUS. 

This  was  the  first  performance  exhibited  by  Barry  after 
his  return  from  Italy,  in  177a  : it  is  taken  from  the  Theogony 
of  Hesiod,  and  from  the  accounts  which  have  descended  to 
us  of  a painting  of  the  same  subject,  by  one  of  the  most  cele- 
brated’masters  of  antiquity,  Apelles.* 

— A nympli  arose  divinely  fair. 

Whom  to  Cytliera  first  the  surges  bear ; 

Hence  is  she  borne,  safe  o’er  the  deeps  profonnd. 

To  Cyprus,  water’d  by  the  waves  around : 

And  Aphrodite  from  the  foam,  her  name. 

Among  the  race  of  gods  and  men  the  same ; 

And  Cytlierea  from  Cythera  came. 

Whence,  beauteous  crown'd,  she  safely  cross'd  the  sea. 

And  call’d,  O Cyprus  ; Cypria  from  thee. 

Cooke’ s Hesiod. 

The  action  of  the  goddess,  as  she  wreathes  her  ample  tresses, 
is  easy,  simple,  and  graceful,  all  nature  feels  her  genial  pre- 
sence ; the  flowrers  spring  up  under  her  feet,  and  Cupid  smiles 
in  anticipated  triumph. 

Th  is  charming  picture  at  once  established  the  fame  of  its 
painter  ; the  composition  is  characterized  by  the  purest  taste* 
the  drawing  is  vigorous  and  correct,  the  colouring  is  suc- 
cesful,  and  the  light  and  shade  appropriate  : but  the  pub- 
lic, little  familiar  at  thgt  time  with  the  higher  departments 
of  art,  regarded  the  artist  and  his  work  with  a mortifying 
indifference. 

Barry  published  a print  of  this  subject  himself,  and  it  has 
since  been  engraved  at  Paris  by  Niquet;  more  recently  it  has 
been  copied  in  lithography  without  aknowledgment. 

The  figures  are  the  size  of  life. 
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GARRICK 

ENTRE  LA  TRAGEDIE  ET  LA  COMEDIE. 

ftev  de  personnes  ontete  plus  g^neralement  louees,  et  out 
, C<^U  .plus  de  compliments  de  leurs  contemporains , que  David 
Garrick  : en  adinettanl  merae  qu’une  grande  partie  de  cette 
(latterie  provenait  de  motifs  intcresses , ou  que  « cette  deru-ee 
puisse  s acheter  an  taux  de  sa  vraie  valeur,  » encore  faut-il  Re- 
corder un  m^rite  extraordinaire  a l’individu  qui  pouvait 
compter  parmi  scs  panegyristes  les  plus  celebres  philosophes  , 
homines  d’etat,  poetes  et  peintres  de  son  siecle.  Les  talents  de 
Garrick  attirerent  de  bonne  heure,  de  la  part  de  sir  Josue 
Reynolds,  une  marque  d’admiration  non  Equivoque  dans  l’ou- 
vrage  que  nous  avons  maintenant  sous  les  yeux.  Ce  tableau 
orna,  en  176a,  le  salon  de  Spring  Gardens,  a la  troisieme  ex- 
position en  cc  genre  qui  avait  lieu  cn  Angleterre. 

L’idee  de  cette  composition  ne  m6rite  guere  de  louanges  : 
le  peintre  a voulu  reprdsenter  le  Roscius  anglais  hesitant  entre 
la  muse  de  la  tragedie  et  celle  de  la  comedie,  ne  pouvant  en- 
tierement  abamlonner  ni  I'une  ni  l’autre ; mais  on  a remarque 
fort  judicieusement  que  jamais  des  figures  naturelles  ne  s’al- 
lient  bien  avec  les  figures  allegoriques  : l’execution  de  celle 
qui  represente  la  Tragedie  eat  defectueuse  , manquant  de  di- 
gnite  dans  la  pose  et  dans  le  regard.  Mais  la  figure  de  Garrick 
esi  admirable  pour  I’expression ; celle  de  la  Comedie  ne  pour- 
rait  guere  etre  surpassed  : le  colpris  dc  cette  peinture  est  un 
des  plus  brillauts  des  beaux  ouyrages  de  cet  artiste  distingu£. 

Lc  epmte  d’Halifax  fit  l’acquisitipn  de  ce  tableau  pour  3oo 
guinees  , environ  7500  francs ; apres  la  mort  de  ce  seigneur, 
il  fut  achet6  pour  a5o  guinees  , ou  6a5o  francs,  par  M.  An- 
gerstein.  II  a et£  grav£  plusieurs  fois.  Une  des  meilleures  es- 
tampes  d’apres  ce  tableau  a 6t6  faite  au  pointille  par  A.  Car- 
don  , dans  Its  Beaux- Arts  de  I'Ecole  anglaise  de  Britton. 
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GARRICK  BETWEEN  TRAGEDY  AND  COMEDY. 


Few  individuals  have  been  more  generally  praised  and  com- 
plimented by  their  contemporaries  than  David  Garrick  : admit- 
ting that  much  of  this  flattery  originated  in  venal  and  interested 
motives,  and  that  “ these  things  may  be  bought  at  their  true 
worth,”  yet  we  must  still  allow  that  man  no  ordinary  merit 
whose  panegyrists  include  the  most  eminent  philosophers, 
statesmen,  poets,  and  painters,  of  his  day.  His  talents  drew 
from  Reynolds  an  early  and  unequivocal  mark  of  admiration 
• in  the  production  before  us,  which  graced  the  Spring  Gardens 
Room  in  1761,  in  the  third  exhibition  of  the  kind  that  had 
then  appeared  in  England. 

The  conception  of  this  picture  cannot  be  commended  ; the 
painter  intended  to  show  the  “ British  Roscius  ” hesitating 
between  the  Muses  of  Tragedy  and  Comedy,  as  unable  en- 
tirely to  abandon  either;  but  it  has  been  properly  observed 
that  Ggures  of  flesh  and  blood  never  work  well  with  figures  of 
speech.  As  to  its  execution,  the  personification  of  Tragedy  is 
defective,  from  the  want  of  dignity,  both  in  look  and  attitude; 
but  the  figure  of  Garrick  is  admirable  for  its  expression,  and 
that  of  Comedy,  can  hardly  be  surpassed  : its  colouring  is 
among  the  most  splendid  and  successful  w orks  of  this  distin- 
guished painter. 

The  Earl  of  Halifax  purchased  this  picture  for  3oo  guineas ; 
after  that  nobleman’s  decease  it  was  acquired  by  Mr  Anger- 
stein  for  a5o  guineas.  It  has  been  several  times  engraved;  one 
of  the  best  prints  after  it  is  in  chalk,  by  A.  Cardon,  for  Brit- 
ton’s Fine  Arts  of  the  English  School. 
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LE  LOUP  ET  L’AGNEAU. 

■ * 

L*  litre  de  ce  tableau  est  pris  d’une  fable  dont  on  sesouvient 
depuis  1’enfanee  et  fait  allusion  aux  differents  caracteres  des 
deux  principaux  personnages.  L’un  d’eux  , jeune  gar^on , ag6 
de  douze  k treize  ans , s’est  irritd  contre  un  autre  enfant  du' 
m6me  age , mais  d’un  caractere  aussi  doux  et  aussi  tranquille 
que  celui  du  premier  est  despote  et  violent : jetant  a terre  sa 
casquette,  ses  livres  et  ses  gants,  il  veut  se  battre  avec  Yagneau, 
qui  se  trouve  aneanti  devant  ce  petit  tyran.  La  scene  a lieu 
pres  de  la  deineure  du  plus  faible ; quelque  bruit  est  d£ja  par- 
venu a sa  mere,  qui  est  veuve  et  qui  se  hate  de  venir  au  secours 
de  son  fils  : on  voit  aussi  une  petite  fille , qui , tout  epouvantee 
du  danger  de  son  frere , court  appeler  sa  maman. 

Ce  tableau  de  chevalet  fait  honneur  au  talent  du  peintre  : 
Taction  est  bien  indiqu6e , Texpression  est  partout  admirable, 
la  touche  est  delicate,  et  le  coloris  vigoureux,  naturel  et  har- 
immieux.  Expos6  a Tacad6mie  royale  de  Londres  , en  i8a3,  il 
fut  acquis  par  sa  majeste  George  IV,  qui  eut  ensuite  la  con- 
descendance  de  le  prater,  pour  etre  grav6  au  profit  de  la  So- 
eidtfi  de  bienveillance , institution  form6e  pour  secourir  les 
veuves  et  orphelins  d’artistes.  Cest  d’apres  1’intention  de  se. 
conder  un  objet  si  digne  de  louanges , qu’a  paru  une  excel- 
leote  gravure  intitule  : le  Loup  et  I'Agneau  : elle  est  due  a l’ba- 
bile  burin  de  John-H.  Robinson. 


MtTLAEADY. 


* 

THE  WOLF  AND  THE  LAMB. 

This  title,  adopted  from  the  well  known  fable,  has  reference  to 
the  dispositions  of  the  two  principal  figures  in  the  scene  before 
us.  One  of  them,  a boy  of  twelve  or  thirteen,  has  found  cause 
-of  offence  with  another  youth  of  his  own  age,  but  of  a temper 
as  mild  and  inoffensive  as  the  first  is  overbearing  and  violent. 
Instantly  dashing  off  his  cap,  and  throwing  down  his  books 
and  gloves,  he  offers  battle  to  the  “ lamb”, who  is  shrinking 
into  himself  with  dismay  : the  transaction  occurs  close  to  the 
residence  of  the  meek  youth,  and  some  indication  of  what  is 
passing  has  already  reached  the  ears  of  his  widowed  mother, 
who  hastens  to  his  assistance  with  that  succour  which  the  little 
girl , terrified  at  the  peril  of  her  brother’s  situation,  is  hurry- 
ing to  demand. 

This  cabinet  picture  reflects  great  honour  on  the  talents  of 
the  painter ; the  story  is  well  told,  the  expression  is  admirable 
throughout,  the  touch  is  delicate,  and  the  colouring  forcible, 
natural,  and  harmonious.  It  was  exhibited  at  the  Royal  Aca- 
demy in  i8a3,  and  was  bought  by  his  late  majesty  George  IV  t 
who  condescendingly  lent  it  to  be  engraved  in  aid  of  the  Artists 
Benevolent  Fund,  a meritorious  institution  for  the  benefit  of 
the  widows  and  orphans  of  artists:  in  furtherance  of  this  praise, 
worthy  object  an  excellent  print  of  “the  Wolf  and  the  Lamb” 
has  appeared  from  the  skilful  graver  of  John  H.  Robinson. 
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MONUMENT  DE  M"“  HOWARD. 

Ce  monument , 6rige  a la  memoire  de  madame  Howard , du 
chateau  de  Corhy,  se  trouve  dans  l’eglise  paroissiale  de  Corby, 
dans  le  comte  de  Cumberland.  II  rappelle  la  fin  prematuree  de 
celte  femme  aceoroplie  : elle  est  representee  soutenant  son  en- 
fant, et  recevaut  dans  ses  dcrniers  moments  des  consolations 
de  la  Religion,  dont  le  mouvement  indique  un  autre  monde 
plus  parfait  que  celui*ci. 

Malheureusement  pour  les  beaux -arts  , le  ciseau  de  Nolle- 
kens  ne  s’occupa  que  peu  de  produire  des  morceaux  dans  un 
genre  eleve ; niais  il  est  prouv6  que  son  talent  6tait  du  pre- 
mier ran"  par  ce  beau  groupe,  qui  se  trouve  place,  par  la 
conception  et  le  faire , parmi  ses  ouvrages  Us  plus  estimes. 

Le  monument  de  Howard  a 6U  grav£  par  W.  Godby 
et  par  J.  Heath. 
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MONUMENT  OF  MRS  HOWARD. 

This  monument,  erected  to  the  memory  of  Mrs  Howard,  of 
Corby  Castie,  is  placed  in  the  parish  church  of  Corby,  in  the 
county  of  Cumberland.  It  records  the  untimely  fate  of  that 
accomplished  lady,  who  is  represented  supporting  her  infant, 
and  is  consoled  in  her  extremity  by  Religion,  whose  action 
alludes  to  “ another  and  a better  world 

The  chisel  of  Nollekens,  unfortunately  for  the  arts,  was 
seldom  occupied  in  the  highest  range  of  his  profession ; but, 
that  his  abilities  were  of  the  first  order  is  incontestably  proved 
by  this  beautiful  group,  which  for  conception  and  execution 
ranks  among  the  most  esteemed  of  his  productions. 

The  Monument  of  Mrs  Howard  has  been  engraved  by 
W.  Godby  and  by  J.  Heath. 
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JOHN  KEMBLE  DANS  LE  ROLE  D HAMLET. 

Ir,  n’entre  pas  dans  le  plan  de  ce  Recueil  de  reunir  beau- 
coup  de  portraits,  mais  il  est  indispensable  d’y  en  introduire 
quelques-uns,  principalement  de  ceux  de  sir  Josue  Reynolds 
et  de  sir  Thomas  Lawrence ; encore  se  bornera-t-on  a ceux 
d’une  invention  poetique  repr6sentant  des  personnes  remar- 
quables  par  leurs  talents , ou  qui  figurent  dans  l’histoire. 

Le  portrait  de  John  Kemble,  dans  le  role  d’Hamlet , sera 
agree  pour  le  merite  intrinseque  qu’il  a comme  ouvrage  d’art , 
et  comme  souvenir  d’un  individu  dont  les  talents  illustrerent 
long-tenaps  la  scene  anglaise  : il  nous  rappelle  le  prince  Danois 
meditant  sur  le  crane  d’Yorick , « ce  garcon  d'une  raillerie  infi- 
nie , et  dont  les  faceties , les  chansons  et  les  delates  de  gai'te  fai- 
saient  eclater  de  rire  tons  les  convives.  » 

La  pensee  et  l’execution  de  ce  tableau  sont  pures  et  en 
parfaite  harmonie  avec  le  personnage  represent^ : le  philo- 
sophique  Hamlet , toujours  dans  le  doute , parait  ici  absorbe 
dans  ses  conjectures.  La  richesse  des  tons  et  l'effet  imposant 
du  clair-obscur  produisent  une  sensation  mysterieuse  qui  sert 
beaucoup  a augmenter  l’interet  qu’ excite  l’ensemble  de  1’ou- 
vrage. 

Ce  tableau  faisait  partie  de  la  collection  de  feu  S.  M. 
George  IV  : il  a ete  grave  a la  maniere  noire  par  S.  W.  Rey- 
nolds. 
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JOHN  KEMBLE  AS  HAMLET. 


It  is  not  intended  promiscuously  to  include  portraits  in 
this  collection,  but  it  is  essential  to  introduce  a select  number 
of  specimens,  chiefly  from  the  pencils  of  Reynolds  and  Law- 
rence. The  choice  will  be  confined  to  those  pictures  which 
either  display  poetical  fancy,  or  represent  persons  illustrious 
for  their  talents,  or  important  from  their  connexiou  with 
History. 

The  portrait  of  John  Kemble  in  the  character  of  Hamlet,  is 
acceptable,  both  as  a reminiscence  of  an  individual  whose 
exertions  and  abilities  long  contributed  to  improve  a«id  adorn 
the  British  Stage  ; and  for  its  intrinsic  merit  as  a work  of  art. 
Lt  recalls  the  Danish  Prince  meditating  on  the  scull  of  Yorick, 
that  fellow  of  infinite  jest,  whose  gambols  and  songs  and 
flashes  of  merriment  were  wont  to  set  the  table  on  a roar. 
The  design  and  execution  of  this  piece  is  chaste,  and  in  perfect 
accordance  with  the  character  : the  philosophical  and  hesitat- 
ing Hamlet,  appears  absorbed  in  the  perplexity  of  his  mental 
speculations ; while  the  richness  of  the  tone  of  colour,  and 
the  solemnity  of  the  light  and  shade,  impart  a sentiment  of 
mystery  that  greatly  enhances  the  interest  of  the  whole. 

This  picture  formed  part  of  the  Collection  of  his  late  ma- 
jesty George  IV.  It  has  been  engraved  in  mezzo-tinto  bv 
S.  W.  Reynolds. 
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COOPER. 


TAM  O’SHANTER. 

Lb  heros  de  l’inimitable  conte  de  Tam  O'  Shanter,  ecrit  en 
dialecte  eeossais  par  Burns,  est  un  de  ces  sans-souci  qui,  ayant 
une  bouteille  et  un  bon  compagnon , oublient  volontiers  le 
monde  et  les  peines  de  la  vie.  Vrai  adbrateur  de  Bacchus , 
notre  Tam  saisit  toutes  les  occasions  de  sacrifier  a l’objet  de 
son  culte  , et  ses  visiles  chez  le  meunier,  ou  chez  le  marechal 
ferrant,  et  meme  a l’eglise,  ne  sont  souvent  que  des  pretextes 
pour  de  nouvelles  libations.  Cependant  le  grand  d£lice  de  Tam 
est  le  jour  de  marche ; c’est  alors  qu’apres  avoir  d^peche  les 
affaires  du  matin , joyeux , il  se  met  au  coin  d’un  bon  feu  avec 
son  ancien  et  fidele  camarade  de  debauche , qui , comme  lui, 
a une  soif  ardente  : la , se  reconfortant  de  bonne  biere , tous 
deux  passent  les  heures  au  bruit  de  leurs  chants  grivois , sans 
autre  soin  que  oeiui  de  jouir  du  moment.  Mais  enfin  il  arrive 
que , revenant  d’une  de  ces  orgies  nocturnes  pendant  un 
orage  6 pou  van  table,  les  demons  et  les  sorcieres  apercoivent 
Tam , et  se  mettent  a le  poursuivre.  Grace  a la  vitesse  de 
Margot,  sa  jument  blanche,  il  passe  la  riviere,  et  l’on  sait 
que,  selon  les  lois  de  la  sorcellerie,.il  est  impossible  a la  le- 
gion infernale  de  franchir  l’eau ; aussi  notre  brave  buveur 
echappe-t-il  pour  cette  fois. 

Le  peintre  a represente  Tam  au  moment  critique  ou  sa 
bonne  jument,  par  un  saut  vigoureux , passe  la  clefde  l’arche ; 
ce  qui  n£anmoins  ne  s’accomplit  pas  sans  recevoir  un  affront 
qu’il  lui  sera  dur  d’avouer,  car  Margot  y perdit  la  queue  : il 
est  evident  que  cette  triste  aventure  a bien  remis  Tam  dans 
ses  sens ; il  presse  sa  monture  de  l’eperon  et  du  fouet  d’une 
maniere  qui  indique  fortement  sa  pleine  conviction  du  danger 
ou  il  est. 

Ce  tableau  de  chevalet,  si  admirable  par  le  dessin  spirituel, 
la  hardiesse  et  la  legerete  de  touche , augments  beaucoup  la 
reputation  de  l’artiste  , Cooper ; le  comte  d’Upper  Ossory  en 
fit  (’acquisition  pour  le  mettre  dans  sa  collection  : il  a ete  grave 
zleux  fois.  ’ a 
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* COOPER. 

TAM  0’  SHANTER. 

% 

The  Hero  of  Burns’s  inimitable  tale  called  Tam  o’  Shanter, 
is  one  of  those  reckless  mortals  who  gladly  resign  the  world 
and  its  cares  for  a foaming  bowl,  and  a jolly  companion. 
Like  a true  devotee , he  seizes  every  occasion  to  sacrifice  to 
the  object  of  his  idolatry ; and  his  visits  to  the  Miller,  the 
Blacksmith,  and  even  to  Kirk,  are  made  subservient  to  his 
bacchanalian  propensities.  Market-day,  however,  is  Tain’s 
chief  delight;  when,  after  dispatching  the  business  of  the 
morning,  he  seats  himself  with  his  ancient,  trusty,  drouthy, 
cjony,  at  his  elbow,  beside  a blazing  fire  ; and  imbibing  re- 
newed inspiration  from  the  potent  bold  John  Barleycorn,  they 
drive  on  the  night  with  songs  and  clatter,  regardless  of  every 
thing  beyond  the  passing  hour.  At  lenght,  returning  from 
his  revels  in  the  dead  of  the  night,  and  during  a tremendous 
storm,  Tam  is  surprised  and  pursued  by  witches  and  warlocks ; 
but  thanks  to  the  speed  of  his  grey  piare  Meg,  he  is  enabled 
to  pass  a running  stream,  that  according  to  the  laws  of  witch- 
craft, the  hellish  legion  dare  not  cross,  and  thus  escapes. 

The  artist  has  represented  Tam  at  the  critical  moment  when 
his  good  grey  mare,  by  one  vigorous  spring,  and  at  some  cor- 
poreal loss,  clears  the  key-stone  of  the  Arch  : the  serious 
nature  of  the  adventure  has  effectually  sobered  him,  and  lie 
admonishes  his  steed , both  by  heel  and  hand,  in  a manner 
that  expresses  conviction  of  his  peril. 

This  cabinet  picture,  so  estimable  for  its  spirited  drawing, 
and  lightness  and  freedom  of  pencilling,  considerably  increas- 
ed the  well-earned  reputation  of  its  painter.  It  was  purchased 
to  adorn  the  collection  of  the  Earl  of  Upper  Ossory,  and  has 
been  twice  engraved. 
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STOTHABB 


LE  PELERINAGE  A CANTORBERY. 
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Chaucer  , dans  ses  Contes  de  Cantorbery , pretend  que  ce 
charmant  recit  doit  son  origine  a une  reunion  de  p^lerins  , 
dont  lui-meme  faisait  partie  , et  qui,  pendant  leur  voyage  a la 
fameuse  chasse  de  Saint  Thomas-a-Becket , convinrent  de 
s’amuser  reciproquement  en  racontant , chacun  a son  tour, 
quelque  histoire  amusante. 

Dans  ce  tableau  + la  cavalcade  est  represent6e  cheminant 
tout doucement  pres  des  collines  de  Dulwich,  conduite  par 
Henri  Baillie , l’hote  du  Tabard , a Southwark , et  prec^dee 
du  meunier  avec  sa  cornemuse.  Ce  guide  jovial  est  debout 
sur  ses  etriers , et  propose  de  tirer  au  sort  a qui  commencera 
l’entretien  du  jour.  Dans  le  premier  groupe  se  trouvent  le 
medecin,  le  marchand,  le  sergent  en  lois , le  magistrat  eam- 
pagnard  , le  chevalier  et  le  bailli  ; et  sur  le  devant  est  le  jeune 
seigneur,  suivi  de  son  franc-tenancier,  qui  tient  un  arc  : le 
second  groupe  est  forme  du  bon  cure  et  du  laboureur, 
son  frere,  dudirecteur  des  religieuses  escortaut  la  nonne  et 
de  la  prieure,  du  marin  qui  a le  dos  tourne  au  spectateur, 
de  l’etudiant  d’Oxford,  du  pourvoyeur  et  de  Chaucer,  le  poete; 
ce  dernier  regarde  attentivement  la  matrone  de  Bath  et  ses 
joyeux  compagnons,  le  moine  et  le  frere  queteur,  qui  sont  ac- 
compagnes  du  penitencier  et  de  l’huissier-crieur  : quelques  ci- 
tadins  de  Londres  et  leur  cuisinier  ferment  la  marche. 

Ce  tableau  est  une  des  productions  les  plus  estimees  de 
Stothard  ; il  a ete  cite  par  un  artiste  celebre  comme  n’etant 
nullement  maniere,  et  n’ayant  d’ autre  defaut  que  celui  d’etre 
un  ouvrage  moderne  : il  est  bien  connu  par  la  planche  dont 
L.  Schiavonetti  fit  l’eab-forte  dans  un  genre  superieur,  et  qui , 
apres  sa  mort  prematuree,  fut  terminee  par  J.  Heath. 

Longueur : a pieds  1 1 pouces ; hauteur  i o pouces. 
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STOTHARD. 

PILGRIMAGE  TO  CANTERBURY. 

Cmauceh  supposes  his  “ Canterbury  Tales”  to  have 
nated  with  an  assemblage  of  Pilgrims,  himself  being  one 
on  their  journey  to  the  much  frequented  shrine  of  St-T 
a’  Becket,  agree  to  beguile  the  weary  way,  by  relating,  e 
his  turn,  an  amusing  story. 

The  party  are  here  represented  gently  pacing  the  roa 
the  Dulwich  Hills  under  the  guidance  of  Harry  Bail!] 
host  of  the  Tabard  Inn,  Southwark;  and  preceeded  I 
Miller,  with  the  bagpipes.  Their  merry  guide  is  stand 
his  stirrups,  and  proposing  to  draw  lots  who  shall  com 
the  days  entertainment.  The  first  group  is  composed 
Doctor  in  Physic,  the  Merchant,  the  Serjeant  at  la 
Franklin,  the  Knight,  and  the  Reeve : in  front  is  the 
Squire,  followed  by  his  Yeoman , holding  a bow.  Th 
group  contains  “ the  good  Parson , ” and  his  broth< 
Plowman  ; the  Nuns’  Priest,  escorting  the  Nun  and  Pri 
the  Shipman,  who  turns  his  back  towards  the  spectato 
Oxford  Scholar,  the  Manciple,  and  Chaucer  himself,  v 
tentively  regards  the  wife  of  Bath,  and  her  merry  comp; 
the  Monk  and  Friar;  the  latter  accompanied  by  the  Par 
and  the  Sumptnour,  are  followed  by  a party  of  Citi: 
London,  who,  with  their  Cook,  bring  up  the  rear. 

This  picture  is  one  of  the  most  esteemed  production 
venerable  painter;  it  has  indeed  been  emphatically  prone 
by  an  artist  of  distinguished  talent  to  be  entirely  free  fr 
vice  of  manner,  and  exempt  from  all  defect,  excepting  it 
a modern  work.  It  is  well  known  by  the  plate  whi 
etched  by  L.  Schiavonetti  in  a superior  style,  and  whicl 
his  premature  death,  was  finished  by  J.  Heath. 

Size  : 10  ^ inches,  by  3 feet  i inch. 
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ALLAN. 


MARIE  STUART  REPRIMAND^  PAR  KNOX. 

Les  chefs  de  la  Reformation  cherchaient  partout  a acquerir 
de  1’autorite  et  a se  distinguer  par  leurs  mceurs  austeres  : en 
£cosse,  cette  austerite  fut  portee  a un  exces  ridicule,  qui,  se 
melant  a l’insolence  de  la  bigoterie,  contrariait  souvent  ses 
propres  desseins.  Le  c61ebre  Jonh  Knox  attaqua  ouvertement 
le  tr6ne  de  la  maniere  la  plus  indecente,  et  dans  un  langage 
fort  inconvenant.  La  reine  l’ayant  pri4  de  ne  point  la  vilipen- 
der  dans  la  chaire,  lui  promettant  qu’il  aurait  acces  aupres 
d’elle  toutes  les  fois  qu’il  le  demanderait,  il  repondit  que 
• c’etait  un  ministere  public  qui  lui  etait  eonfie,  que,  si  elle 
voulait  venir  a l’6glise,  elle  y devait  entendre  l’evangile  de  la 
v6rit6;  qu’il  n’etait  pas  de  son  ressort  qu’il  s’adressat  a chaque 
individu  en  particulier,  et  qu’il  n’avait  pas  de  loisir  pour  une 
telle  occupation.  » — Knox  rapporte  lui-mcme  qu’une  fois  ne 
pouvant  plus  supporter  ces  reproches  insolents,  la  reine  ne  se 
contint  plus,  et  fondit  en  larmes. 

L’artiste  a fort  bien  rendu  ce  dernier  incident : le  dur  et 
inflexible  reformateur,  tenant  une  petite  Bible  a la  main , vient 
de  pen&rer  dans  I’appartement  de  la  reine,  qu’il  exhorte  dans 
son  style  accoutum4.  Le  uiouvement  et  l’expression  sont  for- 
tement  caract6rises ; l’infortun6e  Marie  Stuart,  ne  pouvant 
arrete  ce  torrent  d’invectives , se  tait , et,  les  larmes  aux  yeux, 
elle  appuie  la  t«5te  sur  sa  main , pendant  que  ses  femmes,  tout 
dpouvantees , se  hatent  de  cacher  les  instruments  de  musique. 

Ce  tableau  de  chevalet  fut  beaucoup  admire  lorsqu’il  parut 
a l’Exposition  del’Academie  Royale,en  r8i5.Il  fut  achctc  par 
le  tres-honorable  W.  Trotter,  Lord-Pr6vot  d’Edinbourgb , et 
a et6  superieurement  grav6  par  J.  Burnet. 


QUEEN  MARY  STUART  ADMONISH! 
. BY  KNOX. 


4 1.1. .4  X. 


Tbe  leaders  of  the  Reformation  every  where  sou 
tinction  and  authority  by  the  austerity  of  their  man 
Scotland,  that  austerity  was  carried  to  a most  ri< 
excess;  and  united  to  insolence  and  bigotry,  often  < 
its  own  purposes.  The  celebrated  John  Knox  openly 
the  throne  itself  in  the  most  indecent  and  unbecom 
guage ; hikI,  when  the  Queen  besought  him  not  to  vi 
from  the  pulpit,  before  the  people;  but  rather  to  re 
her  in  private,  and  promised  him  access  to  her  | 
whenever  he  demanded  it  : he  replied  “ that  he  had 
ministry  intrusted  to  him ; that,  if  she  would  come  to 
she  should  there  hear  the  gospel  of  truth;  and  that  it 
his  business  to  apply  to  every  individual,  nor  had  he 
for  that  occupation  And  he  has  recorded  that,  once 
longer  to  endure  his  insolent  animadversions,  she  lost 
raand  of  temper,  and  burst  into  tears. 

The  artist  has  successfully  rendered  the  above  incid 
stern  Reformer  has  obtruded  into  the  Queen’s  ap; 
and,  with  a small  Bible  in  his  hand,  is  addressing  he 
accustomed  manner;  his  action  and  expression  are  st 
characteristic  : the  unfortunate  Mary,  unable  to  check 
rent  of  his  invective,  silently,  and  in  tears,  leans  her  1 
her  hand;  while  her  terrified  attendants  hasten  to 
their  musical  instruments. 

This  cabinet  picture  attracted  universal  admiration 
Exhibition  of  the  Royal  Academy,  i8a5  ; it  was  bough 
Right  Honourable  W.  Trotter,  Lord-Provost  of  Edii 
and  has  been  finely  engraved  by  J.  Burnet. 
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GAINSBOROUGH. 


DEUX  ENFANTS  ET  LEURS  GHIENS. 

Le  sujet  de  ce  tableau  est  tres-simple ; deux  chiens  se  bat- 
tent  pendant  que  les  deux  enfants  a qui  ils  appartiennent  les 
regardent  avec  des  sentiments  bien  diff^rents.  L’un  d’eux 
eberche  a mettre  fin  a cc  combat;  mais  il  en  est  emp£ehe  par 
son  compagnon,  qui  voit  cette  lutte  avec  d’autant  plus  de 
plaisir,  que  son  chien  se  trouve  etre  le  plus  fort. 

Lc  talent  de  Gainsborough  brillait  dans  les  sujets  de  ce 
genre , qu’il  traitait  de  maniere  a 6tre  rarement  surpass^.  Ses 
ouvrages  sont  remarquables  par  la  fidelite  du  colon’s,  un 
clair -obscur  simple,  mais  vigoureux  , une  legerete  de  touche 
et  une  expression  naturelle;  celui-ci  renferme  a un  haut  degre 
toutes  ces  qualites , et  on  le  regarde  comme  une  des  meilleure* 
productions  du  peintre  : il  appartient  a l’honorable  Mi  Tolle- 
mache , et  a ete  fort  bien  grave  a la  maniere  noire , par  Henry 
Birche. 
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GAINSBOROUGH. 

BOYS  AND  DOGS. 

Thf.  subject  of  this  picture  is  extremely  simple;  twc 
lighting  are  regarded  by  two  youths,  their  owners,  with 
different  feelings  ; one  seeks  to  put  an  end  to  the  conflii 
is  restrained  by  his  companion,  who  looks  on  with  the 
pleasure  as  his  dog  has  the  best  of  the  contest. 

The  talents  of  Gainsborough  lay  pre-eminently  in  su 
of  this  class,  which  he  treated  in  a manner  that  has  s 
been  surpassed.  His  pictures  are  remarkable  for  tn 
colour ; simple, yet  forcible  light  and  shade;  freedom  of 
and  natural  expression  : the  performance  before  u 
takes  largely  of  all  these  qualities,  and  is  generally  est 
as  among  the  best  of  his  works.  It  is  the  property 
Honourable  Mr  Tollemache,  and  has  been  well  engra 
mezzo-tinto  by  Henry  Birche. 
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DELIVER  US  FROM  EVIL 


DELIVRE  NOUS  DU  MAI. 
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FLAXMAX. 


DELIVRE-NOUS  DU  MAL. 

« € 0 

C’est  dans  la  sublime  oraison  dominicale  que  le  sculpteur 
a puis6  son  sujet.  La  frele  condition  des  mortels  est  repr6sen- 
t6e  sous  la  figure  d’un  jcune  homme  dans  la  pleine  force  de  la 
sant^  : entoure  des  demons  de  la  sensualite  et  de  la  malice  , il 
sent  l’ineflicacit£  de  ses  propres  forces  pour  r^sister  a leurs  as- 
sauts ; mais  implorant  l’assistance  divine , sa  priere  est  exau- 
c6e,  et  deux  anges  viennenl  seconder  ses  efforts  a repousser  les 
cruelles  attaques  des  puissances  des  tenebres. 

La  composition  et  le  faire  de  ce  groupe  sont  egalement  ad- 
mirables,  et  il  se  trouve  cit^  parmi  les  meilleures  productions 
de  John  Fiaxman. 
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FLAXMAN. 

DELIVER  US  FROM  EVIL. 


The  sublime  prayer  of  Christ  has  furnished  th 
with  the  subject  before  us.  The  condition  of  it 
shown  by  the  figure  of  a young  man,  in  the  full 
health , beset  by  the  fiends  of  sensuality  and  m; 
conscious  of  his  own  inhability  to  withstand  their  i 
this  situation  he  implores  divine  assistance,  and  t 
figures  are  granted  to  his  supplications,  who  effectua 
his  efforts  in  repelling  the  fierce  attack  of  the 
darkness. 

The  composition  and  execution  of  this  group  ai 
admirable,  and  rank  this  production  among  the  1 
of  John  Flaxman. 
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SMIRKE. 

* BEAUCOUP  DE  BRUIT  POUR  RIEN. 

( Acte  4 > scene  a . ) 


D*hs  une  scene  tie  cette  comedie , la  garde  de  nuit  de  Mes- 
sine  a entendu  Conrade  et  Borachio  former  un  infame  com- 
plot  : ces  malbeureux  sojit  arretes  et  ils  subissent  un  rigou- , 
reux  examen  de  deux  ofliciers  du  guet,  Dogberry  et  Verges, 
ce  qui  forme  le  sujet  que  nous  donnons  ici. 

Dogberry,  qui  occupeda  place  d’honneur,  preside  cet  inter-, 
rogatoire;  il  y met  toute  sa  sagacite  , et,  plein  de  colere  en  en- 
tendant  les  crimes  atroces  des  prisonniers,  qu’il  predit  sage- 
ment  devoir  leur  attirer  la  redemption  eternclic , il  dicte  au 
sacristain  les  chefs  d’accusation.  Verges  est  a cote  de  lui;  mais 
comme  il  n’est  pas  doue  d’une  semblable  eloquence,  il  adhere 
en  silence  a la  procedure  de  son  camarade : son  regard  et  son 
maintien  marquent  bien  sa  suffisance.  On  a accorde  au  sacris- 
tain, qui  remplit  les  fonctions  de  greflier,  un  tabouret  et  un 
coussin ; les  gardes,  groupe  vraiment  bizarre,  setiennent  a une  ' 
respectueuse  distance  comme  accusateurs,  pendant  que  les 
coupables  sont  garottes  d’une  maniere  bien  calculee  pour  leur 
faire  sentir  leur  situation. 

Cette  scene  est  superieurement  rendue  : le  peintre  , en  tra- 
eant  le  caractere  et  l’expression  des  personnages , a du  etre 
anime  de  toute  cette  richesse  d' humour  comique  qui  abonde 
chez  Shakspeare.  Le  coloris  est  harmonieux , la  touche 
ferine  et  delicate. 

Peint  pour  fa  galerie  de  Shakespeare  de  Boydell , ce  tableau 
a ete  grave  pour  les  deux  series  : la  grande  planche  par 
J.  P.  Simon,  la  petite  par  J.  Heath. 
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SMIRKE. 

W. 


SCENE  FROM  MUCH  ADO  ABOUT  NOTHIN 


Act  4 > *ceae  s. 


In  this  comedy  the  nightly  Watch  of  Messina,  ovcr-heari 
Conrade  and  Borachio  relate  their  villainous  practices,  imr 
diately  apprehend  the  delinquents  ; who  are  afterwards  si 
jected  to  a rigorous  examination  by  two  officers  of  the  wat 
Dogberry  and  Verges,  which  forms  the  subject  of  the  picti 
before  us. 

Dogberry,  seated  in  the  chief  place,  conducts  the  investi 
tiou  with  all  the  skill  he  is  master  of;  and  overflowings 
wrath  at  the  atrocious  crimes  of  the  prisoners,  which 
sagaciously  prognosticates  will  ensure  them  “ everlast 
redemption”  , dictates  to  the  Sexton  the  heads  of  the  exa 
nation.  Verges,  at  his  side,  not  being  equally  gifted  with  i 
quence , silently  acquiesces  in  his  partner’s  proceedings ; 
looks  and  bearing  well  express  his  self-importance  : 
Sexton,  exercising  the  functions  of  Clerk,  is  indulged  wit 
stool  and  cushion ; the  Watch,  a motley  group,  stand  a 
respectful  distance  as  the  accusers;  while  the  criminals 
bound  in  a manner  well  calculated  to  make  them  feel  th 
situation.  The  scene  is  admirably  rendered;  the  rich  coi 
humour  of  Shakspeare  has  animated  the  painter  in  the  d 
neation  of  the  character  and  expression  of  the  figures; 
colouring  is  soft  and  harmonious,  and  the  touch  firm  a 
delicate.  • 

This  picture  was  painted  for  the  Shakspeare  Gallery 
Alderman  Boydell;  and  was  engraved  for  each  size  of 
illustrations  : the  large  plate  by  J.  P.  Simon,  the  small  c 
by  J.  Heath. 
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BURNET. 


DOUCE  SOUVENANCE. 


Lb  refrain  d’une  charmante  ballade  ecossaisc,  John  Anderson 
mr  /°»  est  le  tifre  sous  lequel  ce  joli  tableau  est  connu  en  An- 
gleterre.  Le  poetc  Burns  avail  decrit,  dans  le  dialecte  de  son 
pays,l  innoccnle  et  paisible  vie  d’un  digne  et  venerable  couple. 
Ces  vers , composes  pour  on  des  plus  beaux  ail's  nationaux  de 
I ancienne  Caledonic,  sont  simples,  tendres  et  naturels,  et  ils 
ont  inspire  au  peintre  un  sentiment  analogue.  Deux  bons 
vieux  6poux  sont  assis  et  se  contemplent  l’un  l’autre;leur  re- 
gard marque  1 agreable  souvenir  d’un  bonheur  passe,  le  con- 
tentement  present  et  le  doux  espoir  dans  l’avenir  : la  femme 
chante , pendant  qu’un  de  leurs  petits-enfants,  debout  pres 
des  genoux  du  vieillard,  cherche  a attirer  son  attention  sur  le 
joujou  qu’il  vient  de  casser  et  qu’il  tienj  daqs  sa  main.  La 
composition  et  1 expression  sont  cxcellentes,  le  dessin  est 
ferine  et  spirituel ; le  clair-obscur  briUant  et  harmonieux. 
L’artiste  Burnet , aussi  habile  a manier  le  burin  que  le  pin- 
ceau,  a fait  une  belle  gravure  de  ce  sujet  interessaut. 
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BURNET. 

JOHN  ANDERSON  MY  JO. 


Joan  Anderson  my  jo,  John, 

' When  we  were  first  sequent. 
Your  locks  were  like  the  raven. 
Your  bonnie  brow  was  brent; 
Bnt  now  your  brow  is  bold,  John, 
Your  locks  are  like  the  snaw; 
Bat  blessings  on  yoar  frosty  pow, 
John  Anderson  my  jo. 


John  Anderson  my  jo,  John, 

We  elemb  the  hill  tbegither; 
And  raony  a canty  day,  John, 

* We've  had  wi’  ane  anither : 

Now  we  maun  totter  down,  John, 
Bnt  hand  in  band  well  go ; 

. * And  sleep  thegither  at  the  foot, 

John  Anderson  my  jo. 

• a*  „ 


These  verses  full  of  truth,  and  tenderness,  and  nature, 
written  by  Burns  for  one  of  the  finest  ancient  Scottish  airs, 
have  inspired  the  Painter  with  congenial  feeling.  The  old 
couple  are  seated,  and  regard  each  other  with  looks  that  tell 
of  the  happiness  of  the  days  that  are  past,  of  present  content- 
ment, and  of  future  hope  : a grandchild,  standing  at  the  okl 
man’s  knee,  solicits  his  attention  to  the  broken  toy  he  holds  in 
his  hand.  ' The  composition  and  expression  are  excellent,  the 
drawing  firm  and  spirited,  and  the  light  and  shade,  brilliant 
and  harmonious  : the  accomplished  artist,  as  skilful  with  his 
graver  as  with  his  pencil,  has  produced  an  admirable  print  of 
this  interesting  subject. 
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* REYNOLDS. 

UGOLINO. 

Pp.ndaXt  que  l’ltalie  6 tail  dechiree  par  les  dissensions  des 
Guelfes  et  des  Gibelins,  le  comte  Ugolino  de  Pisa  s’immis^a 
s^rieusement  dans  les  intrigues  des  deux  factions.  L’archc- 
v<?que  Ruggieri,  son  ennemi  secret,  suscita  la  haine  publique 
contre  lui,  sous  pretexte  qu’il  avait  trahi  les  int^rets  de  sa  pa- 
trie  en  faveur  des  Florcntins.  «Enfin,le  peuple,  ayant  a sa  tfitc 
Ruggieri,  tenant  son  baton  pastoral,  et  accompagne  des  chefs 
des  Lanfranchi,  des  Sigismondi  et  des  Gualandi,se  saisitd’U- 
golino  et  de  ses  quatre  his,  et  les  enferma  dans  une  prison  sur 
la  place  des  Anziani,  oil  ils  perirent  de  faim. » Le  Dante  ra- 
conle  cctte  horrible  catastrophe  dans  le  xxxui'  chant  de  I'En- 
fer,  et  e’est  dans  ce  poeme  que  Reynolds,  en  1773,  puisa  le 
sujet  du  tableau  dont  nous  parlons  maintenant. 

Le  due  de  Dorset  donna  de  cet  ouvrage  4°°  guinees,  envi- 
ron 10,000  francs , comme  sir  Josue  Reynolds  venait  de  le 
finir,  et  il  est  encore  dans  la  meme  famille.  Ce  tableau  est  or- 
dinairementcite  comme  le  chef-d’oeuvre  du  peintre,et  Edwards 
pretend  que  « la  composition  en  est  noble,  l’expression  forte 
et  le  coloris  riche  »;  et  que  « la  tete  du  plus  jeune  des  enfants, 
celui  qui  serre  les  genoux  du  comte,  n’a  ete  surpassee  parle 
travail  cl’aucun  maitre.  » Cepencfant  un  auteur  vient  d’obser- 
ver  que  « le  mdritc  de  cette  production  est  plutot  dans  le  faire, 
et  qu’encore  cette  superioritc  est  douteuse  ; » que  ■ le  her  et 
inflexible  hdros  du  Dante  n’est  devenu  sur  la  toile  de  Reynolds 
qu’un  mendiant  aflame,  manquant  des  qualites  imposantes 
de  1’ esprit,  et  ne  t6moignant  aucune  inquietude  pour  ses  en- 
fants qui  lui  pressent  les  genoux  et  meurent  autour  de  lui.  » Le 
plus  sur  moycn  est  peut-etre  dc  prendre  un  milieu  entre  ces 
deux  opinions.  Le  tableau  d’Ugolino  a certainement  un  colo-  ■ 
ris  riche  et  harmonieux,  et  le  clair-obscur  est  large,  qualites 
sur  lesquelles  on  ne  peut  guere  disputer  : en  lisant  le  Dante 
Ton  screndra  raison  en  partie  de  1’airabaUu^.'  l'infortune  pere. 
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REYNOLDS. 


- UGOLINO. 

At  (be  tiiue  llalv  was  torn  by  the  contentious,  of  the  Guelfs 
and  the  Ghibellines,  count  Ugolino,  of  Pisa,  deeply  involved 
himself  in  the  intrigues  of  both  factions.  The  archbishop 
Ruggiero,  his  secret  enemy,  being  resolved  on  his  ruin,  ex- 
cited the  public  indignation  against  him  for  betraying  the 
interest  of  his  country  to  the  Florentines;  “ and  finally  the 
populace,  beaded  by  Ruggiero  with  a crozier  in  his  hand,  and 
accompanied  by  the  heads  of  the  families  of  Lanfranchi,  Si- 
gismondi,  and  Gualandi,  dragged  Ugolino  and  his  four  sons 
out,  and  shut  them  up  in  a prison,  in  (he  Piazza  degli  An- 
tianie  ; where  they  perished  miserably  by  famine.  ” Dante  has 
related  this  horrible  .circumstance  in  the  33  canto  of  the  In- 
ferno, and,  from  his  poem,  Reynolds  painted  the  picture 
before  us,  in  1773. 

The  then  Duke  of  Dorset  purchased  this  performance  of  Sir 
Joshua,  fresh  from  the  easel  for  400  guineas,  and  it  still  re- 
mains with  the  noble  inheritor  of  the  title.  It  is  usually  named 
among  the  best  works  of  its  Painter ; Edwards  says  “ it  is 
nobly  composed,  with  strong  expression  and  rich  colouring; 
the  head  of  the  youngest  child  who  is  grasping  the  Count’s 
knee  is  equal  to  the  production  of  any  master.  ” On  the  other 
hand  it  has  been  recently  observed,  that  “ the  merit  lies  in  the 
execution,  and  even  this  seems  of  a disputable  excellence. 
The  lofty  and  stern  sulTerer  of  Dante  appears  on  Reynolds's 
canvas  like  a famished  mendicant,  deficient  in  any  command- 
ing qualities  of  intellect,  and  regardless  of  his  dying  children 
who  cluster  aroud  his  knees.  ” 

The  safest  course  is  between  these  two  opinions  : the  pic- 
ture of  Ugolino  certainly  possesses  an  harmonious  richness 
of  colour  and  breadth  of  light  and  shade,  which  are  hardly 
questionable  merits;  and  a perusal  of  Dante  may  partly  Ac- 
count for  the  subdued  expression  of  the  wretched  father. 
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WEST  ALL. 


LE  PfeCHEUR  NO  YE. 

Cette  composition  est  simple  ettouchante  : la  scene,  est  sur 
une  plage  rocailleuse  ou  , apres  une  nuit  d’orage,  la  femme  et 
lcs  enfants  d’un  peeheur  ont  eherche  avec  anxiete  quelque  in- 
dice  du  retour  de  eelni  qui  leur  est  si  clier.  Ils  sont  rcprdsen- 
tes  au  moment  ou  leurs  penibles  doutes  vontse  changerenune 
triste  certitude.  Un  corps  mort,  pris  dans  la  voile  d’un  bateau 
de  peeheur,  estjete  a terre  : la  tete  se  trouvant.  cnvelopp^e, 
les  traits  en  sont  caches;  mais  rhabillement  et  le  reste  de  la 
personne  annoncent  trop  clairement  le  fatal  evenement.  Les 
enfants  sont  saisis  d’epouvante,  la  jeunc  femme  est  thins  les 
angoisses  en  otant  le  voile  grossier  qui  couvre  le  visage  de  son 
mari,  et  elle  sent  toute  l’horreur  de  sa  situation. 

L’artiste,  dans  ce  tableau,  a rempli  la  tache  difficile  de 
combiner  une  forte  expression  avec  la  beaute  du  sexc  : le  des- 
sin  est  bon , et  le  clair-obscur  est  d’une  main  de  maitre. 

II  y a une  belle  gravure  d’apres  ce  tableau  par  Heath  aine. 


1 
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VESTA  LL. 


••-V 


THE  DROWNED  FISHERMAN. 


This  is  a simple  and  pathetic  composition.  The  scene  is 
laid  on  a rocky  beach,  where  the  wife-  and  children  of  a 
fisherman  have  been  anxiously  looking  for  some  traces  of  his 
return,  after  a night  of  tempest  and  dismay  : they  are  repre* 
sented  at  the  moment  when  their  painful  suspense  is  about  to 
he  changed  into  melancholy  certainty.  A body  is  washed 
ashore  entangled  in  the  sail  of  a fishing  hoat,  which  envelopes 
the  head , and  conceals  the  features ; nevertheless  the  dress 
and  figure  too  plainly  announce  the  fatal  catastrophe  : the 
children  are  motionless  with  astonishment,  and  the  agonized 
wife,  as  she  tremblingly  raises  the  coarse  veil  from  the  face  of 
her  husband,  feels  and  expresses  all  the  horrors  of  her  si- 
tuation. 

In  this  picture  the  artist  has  successfully  achieved  the  diffi- 
cult task  of  uniting  forcible  expression  with  feminine  beauty  . 
the  drawing  is  also  good ; and  the  light  and  shade  disposed  in 
a masterly  manner. 

A fine  engra\ing  has  been  executed  after  this  painting  by  the 
elder  Heath. 
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HAIRY. 


MERCURE  INVENTANT  LA  LYRE. 


C’kst  a Mercure  qu’est  attribuee  l’invention  de  la  lyre.  On 
raconte  qu’examinant  une  ecaille  de  tortue  qu’il  venait  de 
trouver  sur  le  bord  de  la  mer,  R fut  surpris  des  sons  qu’elle  - 
rendait  lorsqu’il  en  touchait  les  fibres,  et  que,  de  la,  il  concut 
l’idee  de  la  lyre. 

Le  peintre  a represente  Ie  fils  de  Mala  assis  sur  le  rivage  de 
la  mer ; 11  vient  de  frapper  la  membrane  tendue  de  l’ecaitle , et 
11  6coute  avec  plaisir  le  son  qu’elle  rend.  L’Amour  est'  a cote 
de  lui,  11  veut  contribuer  au  perfectionnement  de  ce  nourel 
instrument , et  presente  a Mercure  la  corde  de  son  arc.  On  voi* 
au  loip  les  chevaux  de  Phebus  sortant  de  l’ocean , et  precedes 
de  l’Aurore : la  nuit  se  retire  a l’approche  du  dieu  du  jour. 

Ce  tableau  de  chevalet  bien  imagine  est  superieuremcnt 
ex6cute;  la  conception  en  est  poetique  et  juste , le  clair- 
obscur  vigoureux,  le  dessin  correct,  et  le  coloris  est  beau  : 
mais  il  serait  a desirer  que  le  peintre  e&t  un  peu  varie  la  pose 
del’Amour,  car  le  dos  de  Mercure  et  les  jarabes  du  dieu  in- 
constant forment  des  lignes  presque  paralteles. 

11  a ete  grave  a la  maniere  noire  par  J.  R.  Smith.  - 
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BARKY. 


MERCURY  INVENTING  THE  LYRE. 


The  invention  of  the  lyre  is  ascribed  to  Mercury,  who  once 
found  a tortoise  shell  on  the  sea  shore,  and  on  examining  it 
was  surprised  at  the  sonnd  which  its  fibres  emitted  to  his 
touch,  and  hence  conceived  the  idea  of  the  lyre. 

The  artist  has  drawn  the  son  of  Mala  seated  on  the  border 
of  the  Ocean;  he  has  struck  the  extended  membrane'  of  the 
shell,  and  listens  to  the  responsive  sound  with  evident  gratifi- 
cation : Cupid  is  at  his  side,  and  anxious  to  contribute  to  the 
perfection  ot  the  latent  instrument,  supplies  Mercury  with  a 
string  from  his  bow.  The  horses  of  Phoebus,  preceded  by 
Aurora, are  seen  emerging  from  the  deep;  and  Night  is  retiring 
. at  the  approach  of  the  god  of  day. 

This  is  a well  imagined  and  finely  executed  cabinet  picture; 
the  conception  is  poetical  and  just,  the  light  and  shade  vi- 
gorous, it  is  correctly  drawn,  and  finely  coloured;  but  it  were 
to  be  wished  that  the  Painter  had  varied  the  position  of  Cupid 
a little;  as  it  is,  the  back  of  Mercury,  and  the  legs  of  the 
archer  god,  form  lines  nearly  parallel.  It  has  becu  engraved 
in  mezzo-tinto  by  J.  R.  Smith. 
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CH.4NTREY. 


LADY  LOUISA  JANE  RUSSELL. 

. 

Cf.ttr  charmante  statue  represente  uii  enfant,  fillc  du 
due  de  Bedford;  ellc  caresse  un  oiseau,  et  le  presse  contre 
son  cocur  avec  une  joie  naive.  Lc  mouvenient  general  de  cette 
figure  est  simple  ct  nature);  il  exprime  an  plus  haut  degre 
l’innocence  et  la  grace  de  l’enfance.  Ce  morceau  est  en  marbre 
blanc;  I’excellence  du  travail  s’y  fait  egalement  admirer,  ainsi 
'que  le  gout  et  la  puret6  du  dessin.  II  appartient  au  due  de 
Bedford. 
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CHAKTREY. 


LADY  LOUISA  JANE  RUSSELL. 

This  pleasing  statue  represents  lady  Louisa  Jane  Russell, 
an  infant  daughter  of  the  Duke  and  Dutchess  of  Bedford, 
in  the  act  of  fondling  a bird  which  she  presses  to  her  bosom 
in  a transport  of  joy  : the  action  of  the  whole  figure  is  simple 
and  natural,  and  in  a high  degree  expressive  of  infantine 
grace  and  innocence.  It  is  executed  in  white  marble,  and  its 
manual  excellence  is  equally  admirable  with  the  taste  and  pu- 
rity of  the  design  : it  is  in  the  possession  of  his  grace  the  duke 
of  Bedford. 
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STOTHAKD. 


CREATION  D EVE. 

Daws  le  Paradis  perdu  de  Milton,  liv.  IV,  v.  449,  Eve  de- 
crit  ainsi  ses  premieres  sensations : « II  me  souvient  du  jour 
ou  la  douce  lumiere  vint  pour  la  'premiere  fois  ouvrir  ines 
yeux  etonnes.  Je  me  trouvai  mollement  couchee  sur  un  tapis 
de  verdure  emails  de  fleurs,  a l’ombre  d’un  bocage.  J’igno- 
rais  oil  j’6tais,  qui  j’^tais,  d’ou  je  venais.  J’entendis  le  mur- 
mure  d’un  ruisseau  qui  sortait  d’une  grotte  voisine ; son  onde 
repandue  formait  une  plaine  liquide , et  sa  tranquille  surface 
representait  la  purete  des  cieux.  J’y  portai  ines  premiers  pas, 
Pexperience  ne  m’avait  rien  appris.  Je  m’inclinai  sur  le  bord 
verdoyant,  et  je  regardai  dans  ce  bassin  clair  et  uni  qui  me 
semblait  un  autre  ciel.  En  me  penchant , j’aperijus  une  figure 
qui  se  penchait  aussi  vers  moi.  Je  la  regardai , elle  regarda. 
Jereculai  en  tressaillant,  elle  reculaen  tressaillant;  un  charme 
secret  me  rapprocha,  le  mime  charme  I’attira.  Des  mouve- 
ments  reciproques  de  sympathie  et  d’amour  nous  preve- 
naient  l’un  pour  1’autre.  Ce  charmant  objet  me  retiendrait 
peut-etre  encore,  si  une  voix  distincte  ne  m’eut  tiree  de  ce 
ravissement.  Ce  que  tu  contemples,  belle  creature , c’est  toi- 
meme.  Avec  toi  l’iroage  parait  et  disparait;  mais  viens,  je  te 
ronduirai  dans  un  lieu  ou  tu  ne  trouveras  point  une  ombre , 
mais  un  objet  reel  digne  de  tes  regards.  » 

La  belle  po6sie  de  VHomere  anglais  parait  avoir  inspire  le 
pinceau  du  peintre  dans  cette  composition  qui  est  remplie  de 
grace  et  de  sentiment.  Ce  tableau  a ete  grave  par  Bartolozzi. 


STOTHARD. 


THE  CREATION  OF  EVE. 


In  Paradise  Lott,  Book  4,  line  449,  Eve  thus  describes  her 
first  sensations  : 

That  day  I oft  remember,  when  from  sleep 
I first  awak’d,  and  fonnd  myself  repos’d 
Under  a shade  on  flow’rs,  much  wond'ring  where 
And  what  I was,  whence  thither  brought,  and  how. 

Not  distant  far  frem  thence  a murmuring  sound 
Of  waters  issued  from  a cave,  and  spread 
Into  a liquid  plain,  then  stood  unmov’d 
Pure  as  th'  expanse  of  heav'n  ; I thither  went 
With  unexperienc’d  thought,  aud  laid  me  down 
On  the  green  bank,  to  look  into  tiie  clear 
Smooth  lake,  that  to  me  seem’d  another  sky. 

As  I bent  down  to  look,  just  opposite 
A shape  within  the  wat’ry  gleam  appear’d 
Bending  to  look  on  me  : I started  back, 

It  started  back;  but  pleas'd  I soon  return’d, 

Pleas’d  it  return’d  as  soon  with  answ’ring  looks 
Of  sympathy  and  love  : there  I had  fix’d 
Mine  eyes  till  now,  and  pin’d  with  vain  desire, 

Had  not  a voice  thus  warn'd  me,  “ What  thou  seest, 

“ What  there  thou  seest,  fair  creature,  is  thyself ; 

“ With  thee  It  came  and  goes;  but  follow  me, 

“ And  I will  bring  thee  where  no  shadow  stays 
“ Thy  coming,  and  thy  soft  embraces.  ” 


Milton’s  beautiful  verses  appear  to  have  inspired  the  artist's 
pencil  in  the  production  before  us,  wich  is  replete  with 
grace  and  sentiment ; it  has  been  engraved  by  Bartolozzi. 


Digitized  by  Cioogle 


Digitized  by  Google 


Uon.t  •**». 

DJEPAR  : i ' 1 


rMnangtrebia.  pbr  !•■  t*jn***iee 

de  '|>iutL(iu.'ii  aveuiuriws  qui  cW  utufraf  >■  r^ov >■  t *o  V 
rimcdf  la  UfHiutc-iir.Mii;  <,c  i«  CnffulU  4w  $£**«*  iialb  m U- 

Oi.ra  Uoi)  v Ou  (x>.  t lit  -HUt-UK  H<  4c  trfuifw*  <Jbt  • Mnw  |wvs 

iwiir  ai  . i '*e  4a  1*  nims-^x  iv. 

En  ii.j>risciit.»ut  la  jarde  royals  ei»  into  lie  pou*  Kim  tesey , 
liofjo^Ui  a iionnc  u<  pleiii  «*er  » *v*  Hv<r^u  JMb  t«|' w.  l.a 

.con-  si*  piVs  .‘"la  barrvr--  !••*  i-.nWw  C<*~>  t Mwcu.  . 

>U  jnjlic  i se  ttonve  un  fcci  lu  r,  e.:.n  u m\t  .$*».. u* 
relit  oilre  deuv  r:  vales ; a *;aacbc , oston  tambo^i  e^  .injii 
ob.  i^Oii  par  les  i-aj-etvst . d’ltm  l>slie;  vert  La  droitc . un  .i  ul.jt 
ivjgpr  ass  is  a teirre,  refuse  fe»u  ijttc  hii  (tritiaM  uu  *k  h» 
*>t*uaantde»;  m.ai*  f . i|»»i  cftAMlt  m mix  «*  govii.iu* 
o)fr<-  (In  i:  i ewtKaiM  uik  Uuoet- 

iljlt;  ug<*  Ifci  i-tlki;  .•  flrw’c  i'V  :’«*<■,  ^ ifi*  < *•.  HiAlt 

wjut  certm  •»*'  ,Us»  -iftiia  it*.  4 iV  -’Ovc 

d'uj: -pa  tidier  <*|  • tiflkr  pm=*«m»v,'»  K-*:tt»UitH.re)tT  eld 

•ifUiussc  dcrubof  *«  pet  in  pAU*»  — W«  tmire  guen.er,  '«kmh 
un  tvomme  «u>  aide  sot.  le  potd*  it’un  bard  rk  ttpirue,  * "la 
eharite  >.i&  I’rn  debarraassi  Eo&ei,  tottte  W eoto^MMeD  a* 
ucterist  lot  vmi.-ui  cetUe  pretendtu* k*yahl4 r tr'iiit  tie  i'hftjra-.- 
rie,  d'une  Ucttnoi;  5itfii»iK»rD<»M4  dr  l\#j ifid*  tngu^pn  v +* 

,H  graeaix:  tabkuu  njwyiu  • et  r-Keenh*  > • •••:  '-r  *- 

pLmcluj  k George  U,  Wi'd®  <•<*  prince  #<-  H' ; 9<ii  • ■>  *J-  & 
if(3»ii:re  peti  ttspeetUMM  »l«ut  I'artrste  traiueH  Je*  &*•' •- 
r.t»  , .it  4iw>i^  a vfei  ,ce  ^ni'ie-fwndav  ev-*  t.-*-  > J 

dal,  ptQir  Ui  if  re  i‘*u»i  <1*  (too  JBeoicnwt'^taeaa ,>o» 
hud,  WiilidH  •«  4l««eUwtt  a«ec  Ho*;arth.  trontm 
dt.  iwfc.  ex  i*u  (UecauUnutKneiit  dart  an  nimW^r  * 

•«»  rcb.-lU:  a *‘r:t-»’S(|a  Milt 

. x*  j4iut»«  le  Mmh|p.|jiii*  . 
v I. 'ar lifts,  v^uiaut  disposer  de  cel  onsm^iu  fomui  ut»  lotc- 
lie.ikjpi  k>«  dcttonnatre?  doravnu  4trc  k*s  soiucripteur*  dels  r > 
((ntturc  • a piC-aaule  k l‘i»&4|>irc  de*  E^fanU-l'rouves  qu*i- 

ildte  ijui  ltti  reeUiWnt  , **  <ct  i ubiiMinBen*  ' & ' : ■* 
, m,  W ttldiri-  -u  en  niieitr«i«it'>fe  7/JOC  fr.  i|uj  birfint  reiiw*  • 


■ 


0ri 


Digitized  by  Google 


HOGARTH. 

DEPART  DE  LA  GARDE  POUR  FINCHLEY. 

L’awhkb  1745  fut  remarquable  par  la  t£meraire  entreprise 
tie  quelques  aventuriers  qui  chercherent  a remettre  sur  le 
Irone  de  la  Grande-Bretagne  la  famille  ties  Stuarts.  Dads  cette 
occasion , un  fort  ddtaclicinent  tie  troupes  fut  campe  pres 
de  Finchley  pour  aider  a la  defense  de  la  metropole. 

En  representant  la  garde  royale  en  marche  pour  Finchley  , 
Hogarth  a donne  un  plein  essor  a son  humeur  satirique.  La 
scene  se  passe  pres  de  la  barriere  de  Tottenham  Court  Road  : 
au  milieu  se  trouvc  un  grenadier,  objet  d’une  grande  que- 
relle  cntrc  deux  rivales;  a gauche,  est  un  tambour  egalement 
ob.sede  par  les  caresses  d’ unc  belle;  vers  la  droite,  un  soldat 
ivi^,  assis  a terre,  refuse  l’eau  que  lui  presente  un  de  ses 
cainarades;  mais  sa  femme,  qui  connait  mieux  son  gout,  lui 
offre  du  genievre.  Un  oflicier  embrasse  une  laitiere,  qui  en 
^change  lui  dechire  ses  manchcttes,  pendant  qu'un  soldat 
prend  sans  ceremonie  du  lait  dans  un  ties  scaux;  l'attention 
d’un  patissier  est  attiree  par  ces  plaisanteries  militaires,  et  il 
se  laisse  derober  ses  petits  pates.  — Un  autre  guerrier,  voyant 
un  homme  accable  sous  le  poitls  d’un  baril  de  liqueur,  a la 
charite  de  1’en  debarrasser.  Enfin , toute  la  composition  ca- 
racterise  fortement  cette  pretendue  loyaute,  fruit  de  1’ivrogne- 
rie,  d’une  licence  sans  borncs,  et  de  1’oublide  toutetlisciplinc. 

Hogarth  gravace  tableau  en  iy5o,  et  chereha  aen  dedier  la 
plancbe  a George  II;  mais  ce  prince  se  trouva  offense  de  la 
maniere  peu  respectueuse  dont  l’artiste  traitait  sa  garde  favo- 
rite , et  temoigna  du  regret  de  ce  que  le  peintre  n’etait  pas  sol- 
dat, pour  le  faire  punir  de  son  insolence.  Douze  ans  plus 
tard,  Wilkes,  se  querellant  avec  Hogarth,  trouva  tout-a-ccrtip 
des  indices  de  meconteutement  dans  un  ouvrage  dont  le  but, 
disait-il,  etait  d’encourager  les  rebelles  a continuer  leur 
marche  sur  Londres ; mais  les  dates  refutent  le  demagogue. 

L’artiste,  voulant  disposer  de  cet  ouvrage,  forma  une  lote- 
rie,  dont  les  actionnaires  devaient  etre  les  souscriptcurs  de  la 
gravure  : il  presenta  a l'Hospice  des  Enfants-Trouves  quel- 
ques billets  qui  lui  restaient , et  cet  etablissement  ga- 
gna  le  tableau : on  en  offrit  ensuite  7,000  fr.  qui  furent  refuses 
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MARCH  OF  THE  GUARDS  TO  FINCHLEY. 

The  year  1745  is  remarkable  for  the  daring  attempt  of  a 
handful  of  desperadoes  to  replace  the  exiled  Stuarts  on  the 
throne  of  Great  Britain.  Upon  that  occasion,  a strong  body  of 
on 

of  the  Metropolis. 

In  painting  the  inarch 
has  given  full  scope  to  his  satirical  humour.  The  scene 
passes  at  Tottenham  Court  Road  Turnpike.  In  the  centre, 
a Grenadier  is  the  object  of  a fierce  contest  betwen  two  rivals 
of  the  softer  sex ; on  the  left,  a drummer  is  equally  encum- 
bered with  feminine  attention  ; towards  the  right,  an  intoxi- 
cated soldier,  seated  on  the  ground,  refuses  the  water  offered 
by  a comrade ; his  wife,  better  understanding  his  taste,  is  hand 
ing  him  some  gin.  An  officer  salutes  a milkmaid,  who  tears 
his  ruffles  in  return ; a soldier  helps  himself  to  the  milk  in  her 
pails,  and  a pye-man’s  attention  is  directed  to  this  military 
joke,  that  he  may  be  the  more  easily  plundered  of  his  pies- 
Another  warrior  observing  a man  heavily  laden  with  a cask 
of  liquor,  is  charitably  lightening  the  burden,  and  the  whole 
composition  is  strikingly  characteristic  of  drunken  loyalty, 
unrestrained  licentiousness,  and  neglect  of  discipline. 

Hogarth  engraved  this  picture  in  1750,  and  wished  to  dedi- 
cated the  plate  to  George  II;  but  the  monarch  took  offence  at 
the  unceremonious  treatment  of  his  favourite  guards,  and 
regretted  the  artist  was  not  a soldier  that  he  might  be  punish- 
ed for  his  insolence.  Twelve  years  afterwards,  Wilkes,  hav- 
irfg  quarelled  with  the  painter,  suddenly  discovered  disaf- 
fection and  treason  in  a production  whose  tendency  was  to 
encourage  the  rebels  to  continue  their  march  on  London  : 
but  the  dates  confuted  the  demagogue. 

For  the  disposal  of  the  painting,  the  artist  instituted  a lot 
tery  among  the  subscribers  to  the  print,  and,  having  presented 
some  unsold  shares  to  the  Foundling  Hopital,  one  of  them 
obtained  the  prize  : L.  300  was  afterwards  offered  for  the 
picture,  and  necessarily  refused.  i 
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L’OISEAU  PRIVE. 

SujBt  pris  dans  les  derniers  rangs  de  la  societe,  el  <|ui  a ete 
rendu  sur  la  loile  avec  beaueoup  de  succes.  Un  jeune  gareon, 
ayant  derobe  a quelque  inalheureux  oiseau  son  petit,  vou- 
drait  maintenant  a sa  maniere  faire  reparation  de  ce  tort , 
en  61evaot  lui-meme  son  captif : il  est  aide,  dans  ee  dessein  , 
par  un  amateur  plus  age,  dout  la  main  experimentee  accom- 
plira  heureusement  l’important  objet  de  nourrir  *ce  jeune 
eleve,  a moitie  couvert  de  plumes  et  presque  mort  de  faim; 
son  petit  camarade  en  temoigne  beaueoup  dejoie  : presd’eux 
est  un  enfant  fort  occupe  d’arranger  un  nid  artificiel. 

Ce  tableau  est  peint  avec  grand  soin,  la  composition  en  est 
correcte  et  agreable,  le  clair -obscur  naturel  et  l’expression 
convenable ; le  fond  et  les  accessoires  sont  egalement  bons  : 
il  a etc  bien  grave  par  le  peintre  lui-meme. 
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THE  YOUNG  BIRD. 

A subject  drawn  from  the  lowest  walks  of  life , has  been 
transferred  to  the  canvas  with  considerable  felicity.  An  idle 
boy , having  robbed  some  unfortunate  bird  of  its  young  one , 
would  make  reparation  after  his  manner  by  bringing  up  his 
victim  himself ; he  is  assisted  in  this  design  by  a more  aged 
bird-fancier,  whose  experienced  hand  successfully  achieves 
the  important  object  of  feeding  the  half-fledged  and  half- 
starved  nestling,  to  the  evident  gratification  of  his  associate  : 
near  them  a child  is  busily  occupied  in  arranging  an  artifi- 
cial nest. 

This  picture  is  painted  with  great  care;  the  composition  is 
correct  and  agreeable , the  light  and  shade  natural , and  the 
expression  just;  the  back-ground  and  accessories  are  equally 
good  : it  has  been  well  engraved  by  the  painter  himself. 
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WEST. 


REGULUS. 

Cet  illustre  chef  qui,  le  premier,  mena  en  Afrique  une 
armee  romainc,  et,  pendant  quelque  temps,  surmonta  tous 
les  obstacles  que  les  Carthaginois  epouvantes  purent  lui  op- 
poser,  fut  enfin  defait  et  pris  par  Xantippe,  leur  allie  de  La- 
c6d6mone^Apres  qu’il  eut  et6  ckiq  ans  dans  les  fers,  le  gou- 
vernement  carthaginois,  fatigue  des  hostilites,  et  connaissant 
(’influence  que  Regulus  pouvait  exercer  sur  scs  compatriotes* 
l’envoya  a Rome,  accompagne  d’ambassadeurs  charges  de 
propositions  de  paix;  mais  avant  son  depart,  on  lui  fit  pro- 
mettre  qu’il  reviendrait  captif,  dans  le  cas  que  les  offres  paci- 
fiques  fussent  rejetees.  Arrive  a Rome,  ce  fut  le  conseil  patrio- 
tiqtie  de  Regulus  qui  determina  le  senat  a refuser  tout  arran- 
gement avec  les  Carthaginois.  Ensuite,  s’arrachant  des  bras 
de  sa  famille  ddsol6e  et  de  ses  amis,  ce  general  partit  avec  les 
ambassadeurs , pr6ferant  librement  une  mort  eertaine  a l’al- 
ternative  d’une  paix  desavantageuse  a sa  chere  patrie,  et  il 
laissa  a la  post6rit6  un  exemple  frappant  qui  a trouv-e  plus  de 
panegyristes  que  d’imitateurs.  Thompson,  dans  son  poeme  des 
Saisons,  s’ecrie  ainsi  en  parlant  de  ce  heros  magnauime  ; «Toi 
Regulus,  victime  volontaire  de  Carthage,  impetueux  a vaincre 
la  nature,  tu  t’arraches  aux  larmes  de  ta  famille  pour  garder  ta 
foi  et  pour  obeir  a la  voix  de  I’honneur.  » 

Ce  tableau  fut  le  premier  que  West  peignit  pour  George  III 
la  conception  et  I’ordonnance  en  sont  nobles  et  pleines  de  di 
gnite;  le  dessin  est  pur  et  il  est  peint  avec  soin : I’ensemble 
offre  un  echantillon  tres-favorable  du  talent  du  peintre  lors- 
qu’il  etait  jeune.  Cet  ouvrage  servit  a augmenter  sa  reputation 
et  a lui  continuer  le  patronage  du  roi  : I’artiste  en  re^ut 
400  guinees,  environ  10,000  francs ; il  a ete  grave  en  mezzo- 
tinte  par  V.  Green. 

Largeur:  9 pieds  4 pouces;  hauteur:  a pieds  7 pouces. 
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WEST. 


REGULUS. 

This  illustrious  chief,  who  led  the  first  Roman  army  into 
Africa,  and  for  some  time  triumphed  over  all  the  obstacles 
which  the  terrified  Carthaginians  could  oppose  to  his  pro- 
gress, was  at  length  defeated  and  taken  prisoner  by  their 
Lacedemonian  ally,  Xantippus.  After  five  years  of  bondage, 
the  government  of  Carthage  being  weary  of  hostilities,  and 
knowing  the  influence  of  Regulus  with  his  countrymen,  sent 
him  to  Rome,  accompanied  by  ambassadors,  with  proposals 
of  peace;  having  exacted  from  him,  previous  to  his  departure, 
a promise  to  return  to  captivity  if  their  pacific  offers  were 
rejected.  Arrived  at  Rome , the  patriotic  advice  of  Regulus 
chiefly  swayed  the  Senate  in  refusing  the  terms  of  accommo- 
dation : and  tearing  himself  from  his  agonized  family  and 
friends,  he  departed  with  the  mortified  ambassadors;  cheer- 
fully preferring  certain  destruction,  to  the  alternative  of  a 
peace  disadvantageous  to  his  beloved  country,  and  leaving  a 
memorable  example  to  posterity,  which  has  been  oftener 
praised  than  imitated. 

Thy  willing  victim,  Carthage,  bursting  loose 
From  all  that  pleading  Nature  could  oppose. 

From  a whole  city's  tears,  by  rigid  faith 
Imperious  call'd,  and  honour’s  dire  command. 

Thomson's  Seasons. 

This  was  the  first  picture  painted  by  West  for  George  III. 
In  conception  and  composition  it  is  noble  and  dignified;  it  is 
drawn  with  correctness,  and  coloured  with  care,  and,  on  the 
whole,  is  a very  favourable  specimen  of  the  painter’s  early  ta- 
lent; it  deservedly  extended  his  fame  while  it  ensured  him  a 
continuation  of  the  royal  favour.  The  price  paid  for  it  was 
400  guineas.  It  has  been  engraved  in  mezzo  -tinto,  by 
V.  Green. 

Size  6 feet , by  1 0 feet. 
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KIDD. 


LE  BRACONNIER  PR  IS. 


Angleterre  les  lois  de  la  chasse  ne  sont  que  des  modifi- 
cations du  code  forestier  du  temps  feodal,  et  elles  ont  re- 
tenu  davantage  de  1’esprit  arbitraire  des  siecles  barbares  qu’il 
n’en  existe  sous  aucuue  autre  forme  dans  ce  pays  de  liberte : 
l’humanite  et  une  saiue  politique  ont  souvcnt  reclame  qu’elles 
fussent  amendees:  leur  extreme  severite  est  si  41oiguee  de 
produire  une  diminution  des  debts  qu’elles  cherchent  a re- 
primer, que  souvent  il  arrive  que  la  pluparl  des  prisonniers 
aux  assises  provinciates  ne  sont  juges  que  pour  i’infraction  de 
ces  meines  lois. 

Ici  Ton  voit  un  malhcureux  individu  que  la  vigilance  du 
garde-chasse  a pris  un  moment  apres  la  consommation  du 
debt;  un  chien  de  village,  dont  le  regard  malencontreux  ne 
pent  qu’exciter  du  soup<^on  , suit  son  maitre  captif;  la  pauvre 
victime,  un  lievre  pris  au  collet,  y est  aussi : c’est  le  juge  de 
paix  qui  va  decider  de  leur  sort.  Il  ecoute  fort  attentivemeul 
les  details  de  l’affaire  qui  parail,  d’apres  I’expression  et  le 
maintien  du  garde-chasse,  d’un  genre  tres-grave : le  regard 
abattu  et  l’attitude  genee  du  coupable  indiquent  plutot  le  de- 
sir  que  le  moyen  de  nier  un  seul  mot  de  l’accusalion.  Dans  le 
fond , les  domestiques  du  logis  voient  cette  scene  au  moyen 
d’une  porte  entr’ouverte,  et  ils  semblent  envisager  1’arresta- 
tion  du  braconnier  comme  une  chose  fort  amusante. 

L’ordonnance  de  ce  tableau  est  bonne,  et  il  est  peint  avec 
soin ; l’expression  des  principaux  persounages  est  excellente; 
mais  la  joie  du  groupe  de  domestiques  est  coutraire  a la  com- 
passion que  la  classe  inferieurc  temoigne  toujours  pour  cette 
espece  de  coupables,  et  elle  est  meme  inconvenante,  relative- 
ment  a l’ordre  qui  doit  exister  dans  la  maison  d’une  personne 
aisee.  II  a ete  bien  grave  a la  maniere  noire  par  F.  Lupton. 
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Thr  game  laws  of  England  are  but  modifications  of  the  san- 
guinary forest  laws  of  the  feudal  ages,  and  retain  more  of  the 
arbitrary  spirit  of  those  barbarous  times,  than  exists  in  any 
other  shape  in  that  free  country.  Humanity,  and  sound  policy 
has  long  called  for  their  amendment;  their  unsparing  seve- 
rity has  been  so  far  from  producing  any  diminution  of  crime, 
that  it  often  happens  that  a majority  of  the  prisoners  at  the 
County  Assizes,  are  committed  for  the  breach  of  the  laws. 

We  have  here  an  unlucky  offender,  whom  the  vigilance  of 
a game-keeper  has  detected  the  moment  after  the  completion 
of  his  crime;  and,  along  with  his  fellow  in  iniquity,  a most 
suspicious  looking  car,  and  their  unfortunate  victim,  a sna- 
red hare,  has  brought  collectively  before  a justice  of  the 
peace;  to  be  dealt  with  according  to  law.  The  magistrate  list- 
ens with  attention  to  the  details  of  the  care,  which,  from  the 
keeper’s  expression  and  manner,  appears  to  be  of  a flagrant 
description  : while  the  dogged  look,  and  embarrassed  action 
of  the  culprit,  testify  rather  the  inclination  than  the  power, 
to  deny  a syllable  of  the  accusation.  In  the  background,  the 
servants  of  the  house  are  peeping  at  a half  closed  door,  and 
seem  to  consider  the  detection  of  the  poacher  as  a capital 
joke. 

This  picture  is  well  composed  and  carefully  painted,  and 
the  expression  of  the  principal  figures  excellent : but  the 
group  of  laughing  domestics  is  neither  consistent  with  the 
sympathy  which  the  humbler  classes  universally  entertain  for 
offenders  of  this  class,  nor  in  keeping  with  the  domestic  order 
of  a respectable  mansion.  It  has  been  well  engraved  in  mez- 
zo-tinto  by  T.  Lupton. 
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MONUMENT  DE  LORD  CHATHAM: 


Ce  trihut  national,  erige  a la  memoire  de  William  Pitt, 
premier  comte  de  Chatham,  grand  orateur  et  homme  d’etat 
celebre , se  trouve  dans  la  partie  septentrionale  de  la  croisee 
tie  1’abbaye  de  Westminster.  C’est  un  riche  souvenir  all^go- 
ritjue  travaille  avec  soin  et  qui  a 6te  beaucoup  loue.  Dans  la 
partie  inferieure  se  trouvent  Britannia , Neptune  et  l’Abon- 
dance;  au-dessous  de  ces  personnages  sont  la  Prudence  et  la 
Force;  (’ensemble  est  couronne  d’une  niche  dans  laquelle  est 
la  statue  du  comte,  vetu  de  son  manteau  de  pair  du  royaume : 
il  est  represente  au  moment  qu’il  debite  un  de  ces  brillants 
morceaux  d’eloquence  qui  commandaient  l’attention  de  ses 
auditeurs.  Les  figures,  prises  separement,  sont  bien  dessinees 
et  d’un  faire  tres-soigne  : elles  sont  de  grandeur  naturelle. 


BACOX . 


MONUMENT  OF  THE  EARL  OF  CHATHAM. 

Th  is  national  tribute  erected  to  that  distinguished  orator 
and  statesman,  William  Pitt,  first  earl  of  Chatham,  is  placed 
in  the  North  Transept  of  Westminster  Abbey.  It  is  an  elabo- 
rate and  costly  allegorical  memorial  that  has  received  its  full 
meed  of  approbation;  below  are  the  figures  of  Britannia, 
Neptune  and  Plenty;  above  them,  those  of  Prudence  and 
Fortitude;  and  surmounting  the  whole,  in  a niche,  is  a sta- 
tue of  the  Earl  in  his  parliamentary  robes,  in  the  act  of  deli- 
vering one  of  those  brilliant  effusions  of  eloquence  which 
rivetted  the  attention  of  his  auditors.  The  figures , individually 
considered,  are  well  designed,  and  of  very  superior  execu- 
tion ; their  size  that  of  life. 
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CORBOl'LD. 

LE  DEPART. 

Ce  tableau  se  coinprend  au  premier  coup  d’aeil,  car  il  n’est 
personne  qui,  dans  sa  vie,  n’ait  ressenti  l!angoisse  qu’amene 
le  moment  du  depart.  Un  poeme  du  Reverend  George  Crabbe  , 
un  des  plus  celebres  poetes  de  la  Grande-Brelagne,a  fourni  a 
l’artiste  ingenieux  le  motif  de  ce  job  petit  tableau  , qui  a ete 
grave  avec  succes  a la  maniere  noire,  dans  un  ton  clair  et 
delicat,  par  John  Bromley. 


CORBOVLD. 


THE  PARTING  HOUR. 

This  is  a production  that  he  “ who  tuds  may  read  ” for  all 
have  felt  the  anguish  of  the  parting  hour.  A poem  by  the 
Reverend  George  Crabbe,  one  of  the  most  distinguished 
living  Poets  of  Great  Britain  furnished  the  ingenious  artist 
with  the  first  hint  for  this  pleasing  little  picture,  which  has 
been  successfully  translated  into  a clear  and  delicate-toned 
mezzo-tinto  print  by  John  Bromley. 
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STKPHANOFF. 


VISITE  DES  PAUVRES  PARENTS. 

Si  les  vices  odienx  de  l’avariceet  de  l’^colsme  peuvent  pa- 
raitre  encore  plus  degoutants  au  moyen  du  pinceau , la  com- 
position que  nous  donnons  ici  servira  beaucoup  a remplir  un 
si  digne  objet.  Dans  un  appartement  rempli  de  meubles  d’un 
luxe  superllu,  se  trouvent  deux  personnes  d’un  certain  age; 
elles  viennent  de  finir  leur  dejeuner.  Pres  de  la  porte  est  une 
femme,  dont  la  figure  sillonn£e  par  le  chagrin  indique  une 
lutte  longue,  mais  infructueuse,  contre  lespeines  de  la  vie;  •* 
a cote  d’elle  on  voit  sa  fille,  jeune  personne  fort  int^ressante 
el  un  fils  d’un  age  plus  tendre  : les  personnages  de  ce  second 
groupesont  en  deuil ; la  perte  qu’ils  viennent  d’^prouver  est 
la  cause  qui  les  met  en  contact  avec  leurs  riches  parents.  Malgr£ 
sa  surdit6,  le  maitre  du  logis  pr^fere  l’explication  de  son  do- 
mestique  a celle  que  Ini  donnerait  une  lettre  apportee  par  les 
humbles  visiteurs;  pendant  qu’il  dcoute  son  oracle,  il  jette  sur 
les  suppliants  un  regard  qui  indique  le  soupcon  et  Pembarras 
ou  il  est  de  trouver  quelque  honnete  defaite : sa  femme  par- 
tage  cette  aversion  pour  les  pauvres  parents , et  il  est  Evident 
qu’elle  est  deja  decidee  sur  le  parti  qu’elle  doit  prendre.  Un 
perroquet  sur  l’6cran  et  trois  petits  chiens , dont  l’embonpoint 
montre  combien  ils  sont  ch6ris,  achevent  l’histoire,  qui  est 
rendue  avec  sentiment  et  avec  effet  par  le  pinceau  harmo- 
nieux  d’un  artiste  fort  estimable. 

Ce  tableau  a ete  grave  en  mezzo-tinte  par  S.  W.  Reynolds. 
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STEPHA  NOPE. 


A VISIT  TO  RICH  RELATIONS. 

Ip  the  odious  vices  of  avarice  and  selfishness  can  be  ren- 
dered yet  more  repulsive  by  the  pencil,  the  composition  be- 
fore us  will  go  far  to  accomplish  that  praise-worthy  object. 
In  an  apartment  crammed  with  every  article  of  luxury  and 
superfluity,  are  seated  a couple  verging  on  the  decline  of 
life,  who  have  just  finished  their  breakfast;  near  the  door 
stands  a female,  apparently  of  the  same  age,  whose  care-worn 
• .countenance  indicates  a long  and  unsuccessful  struggle  with 
the  world ; at  her  side  are  seen  her  daughter,  an  interesting 
girl  approaching  to  womanhood,  and  a son  of  a more  ten- 
der age  : the  latter  group  are  clad  in  mourning,  and  their 
recent  loss  has  probably  been  the  cause  that  has  brought 
them  into  contact  with  their  rich  relations.  The  master  of  the 
house,  notwithstanding  his  deafness,  prefers  the  information 
of  his  footman  to  that  of  a letter  which  his  humble  visitors 
bring  him ; and,  while  he  listens  to  the  domestic  oracle,  re- 
gards the  unwelcome  suppliants  with  a look  of  suspicious 
and  shuffling  embarrassment : his  partner  partakes  his  distaste 
for  poor  relations,  and  has  evidently  made  up  her  mind  on  the 
subject.  A parrot  on  the  fire-screen,  and  three  pampered  lap 
dogs,  complete  the  story,  which  is  feelingly  and  forcibly  ren- 
dered by  the  harmonious  pencil  of  a highly  meritorious 
artist. 

This  picture  has  been  engraved  in  mezzo-tinto  by  S.  W.  Rey 
nolds. 
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LE  ROI  LEAR  PENDANT  LOR  AGE. 


Lb  troisieme  acte  du  Iioi  Liar  nous  raontre  cet  in  fortune 
vieillard  egare  pendaut  la  nuit  sur  une  bruyere  dcserte;  il 
est  abandonne  de  toute  sa  suite,  excepte  de  son  Fou  et  d’un 
seui  serviteur;  l’orage  gronde  autour  d’eux,  mais  Lear,  le 
coeur  dechi  re  par  la  noire  perlidie  de  ses  enfants,  d&iaigne  les 
injures  de  la  tempete  : 

« Dcs  celestes  Ueaux  redoutables  families, 

Griles,  foudres,  eclairs , vous  n’etes  point  mes  filles, 

Je  n’ai  point  entre  vous  partage  mes  Ktats, 

Et  l'amour  paternel  ne  vous  fit  pointingrats ! 

Venez , je  me  soumets  a vos  fureurs  sinistres! 

Mais  non , de  mes  enfants  vils  et  llches  ministres, 

De  ces  perfides  ccsurs  vous  servez  les  desseins; 

Ah ! pourquoi  leur  prater  vos  secours  assassins. 

Contre  un  faible  vieillard,  et  du  haut  de  la  nue 
AssaiUir  sans  pitie  sa  tete  chauve  et  nue  ?» 

Shaxspeare  , par  Mine  Amable  Tastu. 

F.ntin  son  fidele  serviteur  decouvre  une  miserable  hutte 
habitee  par  Edgar,  dont  les  sens  sont  egares : en  le  voyant, 
Lear  s’6crie : — « L’homme  est-il  done  si  peu  de  chose  que 
cela  ? Considerons-le  bien.  — Tu  ne  dois  point  de  soie  aux 
vers,  de  peaux  aux  betes  sauvages,  de  laine  aux  moutons,  de 
pariurn  a la  civette.  — Ah  ! trois  dc  nous  ici  sommes  degui- 
ses !...  Loin  de  moi , apparences  empruntees ; aliens,  defaites- 
vous?  » 

Ce  tableau  est  un  des  meilleurs  que  le  pinceau  de  West  ait 
produits ; il'  remplit  toutes  les  conditions  qu’exige  1’art : la 
conception.  Taction,  le  dessin  et  Texpression  en  sontadmi- 
rables,  pendant  que  Tentente  du  clair-obscur  est  £galement 
menagee  avec  soin.  11  a et6  grave  fort  habilement  par 
W.  Sharp  pour  la  grande  s6rie  de  la  Galerie  de  Shakspeare 
de  Boydell. 


WEST. 


LEAR  IN  THE  STORM. 


The  third  act  of  Shakspeare’s  King  Lear  shows  him  wan- 
dering benighted  on  a lonely  heath,  in  a terrific  storm,  with 
no  company  save  “the  Fool,”  and  one  attendant;  but  the 
unnatural  ingratitude  of  his  daughters  has  penetrated  his 
heart,  and  he  feels  not  the  raging  of  the  tempest. 

I tax  not  you,  you  elements,  with  unkinduess, 

I never  gave  yon  kingdom,  call'd  you  children. 

You  owe  me  no  subscription ; why  then,  let  fall 
Your  horrible  pleasure;  here  I stand  your  slave, 

A poor  infirm,  weak,  and  despis’d  old  man : 

But  yet  I call  you  servile  ministers. 

That  have,  with  two  pernicious  daughters  join’d 
Your  high  engender’d  battles,  'gainst  a head 
So  old  and  white  as  this.  O ! O ! ’tis  foul ! 

With  difficulty  his  faithful  servant  discovers  a wretched  hovel 
possessed  by  a poor  maniac;  at  sightof  whom  Lear  enquires: 
“ Is  man  no  more  than  this?  consider  him  well : thon  owest 
the  worm  no  silk,  the  beast  no  hide,  the  sheep  no  wool,  the 
cat  no  perfume : — Ha ! here’s  three  of  us  are  sophisticated ! 
Off,  off,  you  lendings”. 

The  picture  before  us  is  among  the  happiest  efforts  of 
West’s  pencil,  and  evinces  all  the  higher  qualities  of  art : its 
conception , action , drawing,  and  expression,  are  admirable 
and  its  light  and  shade  well  disposed.  It  has  been  skilfully  en- 
graved by  W.  Sharp  for  Boydell’s  larger  series  of  the  Shak- 
speare  Gallery. 
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SCENE  IN  THE  MERRY  MONARCH 
SCENE  DU  MUNAKpUE  JOYEUX  . 
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SCENE  DU  JOYEUX  MONARQUE. 

La  jolie  coinedie  du  Joyeux  Monarque , de  J.  H.  Payne , 
est  fondee  sur  une  aventure  arrivee  a Charles  II.  Ce  prince 
et  le  spirituel  et  debauch^  Rochester,  tous  Ics  deux  d6guis£s 
en  matelots,  se  rcndent  .a  une  taverne  tenuc  par  un  certain 
capitainc  Copp,  vieux  marin,  dont  I’aimable  niece  attire 
beaucoup  de  roonde  dans  cette  maison.  Apres  de  fortes  liba- 
tions, Rochester  disparait,  iaissant  le  roi  sans  argent,  dans 
un  quartier  de  la  villc  qu’il  ne  eonnait  point,  et  ayant  a s’en 
tirer  le  mieux  qu’il  pourra.  Jugeant  bien  du  caractere  de  son 
souverain,  Rochester  ne  craint  pas  les  suites  de  cette  deser- 
tion , et  il  compte  sur  son  propre  esprit  pour  s’excuser  par 
quelque  nouvelle  bouffonnerie.  Ainsi  abandonne  , Charles  est 
forc6  d’endurer  les  reprimandes  de  Copp  a qui  il  offre  sa 
montre  corntne  garantie  pour  l’ecot;  mais  le  brave  militaire, 
voyant  qu’ellc  est  entour6e  de  diamants,  fait  arreter  le  pre- 
tendu  matelot,  et  ce  n’est  qu’apres  bien  de  la  difficulty  que 
le  monarque  reussit  enfin  a s’evadcr.  Copp  cependant  se 
rend  a la  cour,  pour  restituer  la  montre  qu’un  bijeutier  a re- 
connue  appartenir  au  roi  d’Angleterre.  C’est  alors  qu’il  de- 
couvre  que  les  deux  coquins  sont  le  roi  et  le  comte  de  Roches- 
ter, pendant  que  l’ltalien,  soi-disant  maitre  de  musique,  n’est 
autre  qu’un  des  pages  de  la  cour.  Les  explications  s’ensui-  . 
vent  et  un  mariage  entre  les  deux  amants  forme  le  denoue- 
ment de  cette  petite  piece. 

Ici  se  trouvent  repiesenles  Charles  Kemble  et  Fawcett  dans 
les  roles  du  roi  et  du  capitaine  Copp,  au  moment  oil  celui-ei, 
apres  avoir  demands  au  prince  comment  il  s’est  trouve  pos- 
sesseur  d’une  telle  montre,  ajoute  : « Tiens , camarade , je 
crois  que  tu  fas  -voice  ! » 

Ce  tableau  de  chevalet  d’un  ton  suave  est  peint  d’une 
touche  ferme,  mais  delicate  : le  peintre  a conserve  la  ressem- 
blance  des  pcrsonnages;  elle  est  hardie  et  fidele,  et  a une  ex- 
pression correcte  et  naturelle.  Il  appartient  a un  des  favoris 
de  Thalie,  Charles  Matthews,  qui,  sous  tous  les  rapports, 
est  bien  a memo  d’en  appr^cier  le  m£rite  : il  a ete  grave  en 
mezzo-tinte  par  T.  Lupton. 
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SCENE  FROM  THE  MERRY  MONARCH. 

The  amusing  little  comedy  of  the  Merry  monarch,  by  J.  H. 
Payne,  is  founded  on  an  adventure  of  Charles  II,  who  accom- 
panies the  witty  and  prolligate  Rochester,  disguised  as  ma- 
riners, to  a tavern  in  the  purlieus  of  Wapping,  kept  by  cap- 
tain Copp,  an  old  seaman,  whose  lovely  niece  forms  the  chief 
attraction  of  his  house.  After  deeply  carousing,  Rochester 
steals  away ; and  leaves  the  king  without  money,  in  a part  of 
the  town  where  he  is  an  entire  stranger,  to  extricate  himself 
as  best  he  may.  Well  acquainted  with  the  disposition  of  his 
' sovereign,  Rochester  has  little  apprehension  of  the  conse- 
quences of  his  desertion,  and  relies  on  the  power  of  his  wit  to 
“ Put  it  off  with  a buffoon  conceit  ”.  Thus  abandoned , Charles 
endures  much  angry  expostulation  from  Copp,  and  offers  his 
watch  as  a security  for  the  payment  of  the  reckoning;  but  the 
honest  veteran  observing  that  it  is  set  with  diamonds,  forth- 
with arrests  the  pretended  sailor.  With  some  difficulty  the 
monarch  escapes ; Copp  repairs  to  court  to  restore  the  watch, 

• which  a jeweller  has  recognised  as  “ belonging  to  his  royal 

•y  majesty  himself”;  he  finds  “ the  two  rogues”  to  be  the  king 

and  the  earl  of  Rochester,  and  discovers  that  his  niece’s  pre- 
tended Italian  music  master  is  no  other  than  a royal  page  : 
mutual  explanations,  and  a match  between  these  lovers,  wind 
up  the  piece  according  to  custom. 

The  picture  represents  Charles  Kemble,  and  Fawcett,  as 
the  king,  and  captain  Copp,  at  the  moment  when  the  latter 
after  demanding  of  Charles  “ how  did  you  come  by  this  watch?’ 
adds  his  conviction  “ I’ll  tell  you  what,  messmate,  it’s  my  opi- 
nion as  how  you  stole  it”.  It  is  of  the  cabinet  size,  of  an 
agreeable  mellow'  tone,  and  painted  with  a firm  yet  delicate 
pencil;  the  artist  has  preserved  the  likenesses  spirited  and 
faithful,  with  a just  and  natural  expression.  — It  is  the  pro- 
perty of  that  favorite  of  Thalia,  Charles  Mathews,  a gentleman 
every  way  qualified  to  appreciate  its  excellencies;  and  has 
been  engraved  in  mezzo-tin tc  by  T.  Lupton. 
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WILKIE. 


LE  JOUEUR  DE  GUIMBARDE. 


Le  Joneur  de  Guimbnrde , ouvrage  bien  oonnu  et  dont  on  est 
redevable  a I’habile  pinccau  de  Wilkie , est  pris  dans  cetle 
classe  de  sujets  faroiliers  a laquelle  se  borna  pendant  long- 
temps  cet  artiste  distingue,  f.galement  simple  quant  au  motif 
et  a la  composition,  qui  ne  presentent  que  peu  de  marge  a 
1’^nergie  de  l’expression  ou  aux  saillies  de  l'imagination, 
I’air  naturel  et  aise,  la  couleur  fidele  et  le  clair-obscur  har- 
monieux,  ainsi  que  la  legeret^  de  touche  et  le  fini  p'r^cieux,. 
tout  combine  a rendre  ce  petit  tableau  fort  int^ressant.  II 
appartient  a M.  Francis  Annesley , et  a et6  grave  avec  beau- 
coup  de  sentiment  par  J.  Burnet. 


*T 


WILKIE. 

THE  JEWS  HARP. 


The  Jews  Harp,  a well  known  production  of  Wilkie’s  ce- 
lebrated pencil,  is  one  of  the  homely  class  of  subjects  to 
which,  for  many  years , that  distinguished  artist  confined 
himself.  Equally  simple  in  story  and  design , affording 
little  scope  for  the  energies  of  expression,  or  the  sallies  of 
humour  , its  natural  and  familiar  air,  its  truth  of  colour,  and 
harmonious  light  and  shade,  its  lightness  of  touch,  and  ela- 
borate finishing,  combine  to  render  this  little  picture  an  in- 
interesting  and  attractive  object.  It  is  the  property  of  Francis 
Annesley,  Esquire;  and  has  been  engraved  with  much  feeling 
by  J.  Burnet. 
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SAMUEL  JOHNSON. 


Cette  statue  est  placee  convenablement  dans  la  cathedrale 
de  Saint-Paul , a Londres,  se  trouvant  dans  un  angle  vis-a-vis 
un  des  petits  piliers  du  dome.  Bacon  a represente  le  grand 
lexicographe,  vetu  de  la  toge  romaine  et  appuye  sur  une 
colonne : son  maintien  fixe  et  sa  physionomie  pensive  mar- 
quent  un  esprit  abstrait : si  Ton  accorde  que  la  mascarade  de 
I’habit  classique  est,  jusqu’a  un  certain  point,  autorisee  par 
I’usage,  peut-etre  le  soulpteur  a-t-il  rendu  le  earactere  de 
I’auteur  du  Rambler,  La  simplicity  du  dessin  et  la  severity  de 
1’expression  sonten  plein  accord  avec  cesgrandes  proportions, 
et  ce  style  majestueux,  « toujours  sublime  quoiqu’un  pen 
lourd  » , au  moyen  desquels  1’artiste  a cherche  a donner  une 
idee  convenable  de  la  force  d’esprit  et  des  mcturs  austeres  du 
pbilosophe  et  du  critique  distingu6.  Cependant  il  ne  faut  pas 
taire  qu’un  ecrivain  , dont  le  jugement  merite  d’etre  respecte , 
a dit  que  « cette  figure  ne  lui  rappelait  a l’esprit  rien  de  John- 
son que  1’auteur  athlete  qui  jeta  un  in-folio  a la  tete  d’un 
libraire.  • Sur  le  piedestal  est  une  inscription  fort  elegante  eu 
latin,  par  le  savant  docteur  Parr. 

£rige  en  1795,  ce  monument  fut  le  premier  que  Ton  mit 
dans  la  cathedrale  de  Saint-Paul : il  est  dans  la  proportion 
dite  plus  grande  que  nature . 
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SAMUEL  JOHNSON. 


This  statue  occupies  an  appropriate  situation  in  S*.  Paul’s 
cathedral,  being  placed  in  an  angle  in  front  of  one  the  small- 
er piers  of  the  dome.  Bacon  has  represented  the  great  lexico- 
grapher clad  in  the  Roman  Toga,  and  leaning  on  a column; 
his  fixed  attitude  and  thoughtful  countenance  are  indicative 
of  mental  abstraction  , and , allowing  the  masquerade  of  the 
classical  habit  to  be  in  some  sort  authorized  by  custom,  the 
sculptor  has,  perhaps,  not  unsuccessfully  rendered  the  cha- 
racter of  the  author  of  the  Rambler.  The  simplicity  of  de- 
sign and  severity  of  expression,  are  in  perfect  accordance 
• with  that  magnitude  of  parts,  and  grandeur  of  style,  « a little 
heavy,  but  no  less  sublime*,  by  which  the  artist  sought  to 
convey  an  adequate  idea  of  the  strength  of  mind  and  inflexi- 
bility of  morals  of  this  distinguished  philosopher  and  critic. 
It  must  not  be  concealed,  however,  that  a writer  whose  opi- 
nions merit  every  attention  has  observed  that  this  figure  to 
his  mind  recalls  nothing  of  Johnson,  but  the  athletic  au- 
thor who  felled  a bookseller  with  a folio.  On  the  pedestal 
is  an  elegant  Latin  inscription,  from  the  pen  of  the  learned 
Dr  Parr. 

This  monument  was  erected  en  i795,  being  the  first 
placed  in  St  Paul’s : it  is  of  the  size  called  large  life. 
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MORT  DE  RIZZIO. 


m — 


David  Rizzio,  piemonlais,  suivit  1’ainbassadeur  de  Savoie 
en  Ecossc , oil  son  talent  pour  la  musique  le  fit  bientot  remar- 
quer  par  la  reine  Marie  Stuart,  qui  le  prit  a son  service  comme 
secretaire.  L’insolence  et  la  rapacity  que  Rizzio  montra  alors, 
et  les  faveurs  qu’il  recevait  conlinuellement  d’une  souveraine 
trop  imprudcnte  , le  firent  detester  de  la  noblesse  et  de  tout  le 
royaume.  La  conduite  de  Marie  envers  Darnley,  son  mari , 
inspira  a ce  faible  prince  de  la  jalousie  et  de  la  haine  eonlre  le 
; avori  piemontais  dont  on  ne  tarda  pas  a conjurer  la  perte. 
Quoiqu’il  eut  6te  facile  de  s’en  saisir  autre  part,  le  roi,  pour 
satisfaire  pleineinent  a sa  vengeance,  fit  introduire  dans  J’ap- 
partement  de  Marie  une  troupe  d’assassins , ayant  a leur  tete 
le  cbancelier , lord  Morton  : la  reine  etait  a souper  avec  son 
secretaire  et  la  comtesse  d’Argyle.  A pres  qu’on  lui  eut  repro- 
cbeses  crimes,  Rizzio  fut  jete  par  terre  et  traine  dans  une 
cbambrc  voisine , ou  il  p6rit  ayant  re^u  cinquante-six  bles- 
surcs  : cet  evenement  arriva  le  9 mars  i566. 

Le  tableau  de  la  Mart  de  Rizzio  est  une  des  plus  celcbres 
productions  d’Opie : il  a toutes  les  particularity  de  son  style, 
qui  est  remarquable  par  une  composition  simple,  une  grande 
force  de  caractere,  un  effet  large,  une  verity  et  une  beautc 
de  couleur  extraordinaires;  ces  qualilcVont  valu  au  pei litre  le 
litre  du  Caravage  anglais.  Il  a ete  grav6  par  J.  Taylor. 
IwriBtKnq  i*£*l  < .it  .»■  > n /In*-*!  into  dtnxt 
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OPIE. 


DEATH  OF  RIZZIO. 

David  Rizzio,  by  birth  a Piedmontese,  followed  an  ambas- 
sador of  Savoy  into  Scotland,  where  his  musical  talents  soon 
introduced  him  to  the  notice  of  the  Queen,  Mary  Stuart,  who 
took  him  into  her  service,  and  made  him  her  secretary. 
In  this  situation  the  insolence  and  rapacity  of  Rizzio,  and  the 
continual  favours  which  his  imprudent  mistress  heaped  upon 
him,  made  him  obnoxious  to  the  nobility  and  the  whole  king- 
dom ; while  the  conduct  of  Mary  towards  her  husband,  Darn- 
ley,  inspired  that  weak  prince  with  jealousy  and  hatred  for 
the  Piedmontese  favorite.  It  was  not  long  therefore  before 
his  destruction  was  resolved  on,  and  although  he  might  easily 
have  been  seized  elsewhere,  the  king,  fully  to  glut  his  revenge, 
introduced  a band  of  assassins  headed  by  lord  Morton,  the 
chancellor,  into  Mary’s  apartment,  as  she  sat  at  supper  with 
her  secretary,  and  the  countess  of  Argyle.  After  being  re- 
proached with  his  crimes,  Rizzio  was  struck  to  the  ground, 
and  dragged  into  an  adjoining  chamber,  where  lie  was  dis- 
patched with  fifty  six  wounds  : this  event  took  place  March 
9,  1 566. 

The  picture  of  the  death  of  Rizzio  is  one  of  Opie’s  most 
celebrated  productions;  it  possesses  all  the  characteristics  of 
his  style,  which  is  remarkable  for  simplicity  of  composition  , 
great  strength  of  character,  breadth  of  effect,  and  uncommon 
truth  and  beauty  of  colour;  qualities  which  have  procured 
him  the  appellation  of  the  English  Caravaggio.  It  has  been 
engraved  by  I.  Taylor. 
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GAINSBOROUGH. 


LES  PETITS  CAMPAGNARDS. 


Le  charme  et  l’interet  excites  par  les  tableaux  de  Gainsbo- 
rough proviennent  de  leur  ressemblance  fidele  a la  nature , 
de  leur  verity  de  couleur  qui  n’a  jamaft  6t4  surpassee,  et  de 
leur  franchise  d’ execution , avantages  faisant  le  d6sespoir  des 
imitateurs.  Les  affections  de  ce  peintre  admirable  se  por- 
taient  entierement  sur  son  cher  pays , le  comte  de  Suffolk,  et 
ce  fut  en  en  reproduisant  sur  la  toile  les  clairieres  et  les 
taillis,  les  bois  sauvages  et  les  simples  habitants,  qu’il  passait 
les  plus  heureux  moments  de  sa  vie  et  qu’il  se  formaitde  beaux 
titres  a line  reputation  distinguee. 

Ici  deux  jeunes  habitants  de  ces  promenades  cheries 
jouent  avec  un  ane:  tel  est  le  sujet  de  cet  ouvrage,  que  le 
dessin  et  le  coloris,  le  clair-obscur  et  le  travail  mettcnt  au 
nombre  des  meilleures  productions  de  l’artiste.  II  appartient 
au  comte  de  Gainsborough  et  a ete  grave  deux  fois  en  mezzo- 
tinte  par  Henry  Birche  et  par  Dawe. 
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COTTAGE  CHILDREN. 


The  charm  and  interest  of  Gainsborough’s  pictures  consist 
in  their  fidelity  to  na*ure,  their  unsurpassed  truth  of  colour, 
and  freedom  of  execution;  which  leave  imitation  at  a hopeless 
distance.  The  glades  and  thickets,  the  wild  woods  and  the 
simple  cottagers,  of  his  native  Suffolk,  possessed  the  heart  of 
this  admirable  painter; and, in  transferring  them  to  the  canvas, 
he  passed  the  happiest  hours  of  his  life,  and  wove  the  bright- 
est wreath  of  his  fame.  Two  juvenile  inhabitants  of  his  fa- 
vorite haunts,  sporting  with  an  ass,  form  the  subject  of  this 
performance  ; its  drawing  and  colouring,  its  light  and  shade, 
and  pencilling,  rank  it  among  the  happiest  efforts  of  the 
Painter.  It  is  the  property  of  the  earl  of  Gainsborough,  and 
has  been  twice  engraved  in  mezzo-tinto  by  Henry  Birche 
and  Dawe. 
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FUSELI. 


OBERON,  TITANIA  ET  BOTTOM. 


Lb  sajet  de  ce  tableau,  ainsi  que  celui  du  pendant, 
donne  dans  notre  T livraison,  est  pris  du  Songe  d’une  nuit 
d'eti,  acte  4,  scene  1.  Ici  ie  peintre  represente  le  moment  ou 
Titania,  appelee  par  Oberon,  se  reveille;  le  prestige  qui  lui 
faisait  prodiguer  ses  caresses  les  plus  passionnees  a l’artisan 
ath£nien  est  dissip6. 

Titania  repose  sur  le  lit  de  Jleurs  et  regarde  son  epoux  avec 
la  plus  vire  affection  , pendant  qu’il  lui  montre , etendu  a cote 
d’elle,  l’objet  dont  elle  a 6t6  si  6prise.  Puck  vient  d’enlever  la 
tete  d'ane  ; d’autres  esprits-follets  s’en  sont  empartis  et  la  por- 
tent en  triomphe  dans  les  airs.  Les  males  formes  de  Bottom  , 
le  plus  beau  talent , thomme  le  mieux  tourne,  le  plus  beau  galant  de 
tons  les  artisans  d'  d chines , qui  se  sent  encore  de  P exposition  au 
sommeil,  contrastent  bien  avec  les  personnages  si  gracieux  do 
la  reine  et  de  son  epoux.  Les  serviteurs  de  ces  souverains  de 
feerie  aclievent  la  composition ; tous  , excites  par  le  caprice  ou 
le  desir  de  fairc  des  espiegleries  , s’amusent  aux  jeux  les  plus 
fantastiques.  Un  de  ces  farfadets  avant  reussi  a monter  sur  la 
jambe  du  tisserand  endormi , se  rejouit  de  ce  grand  exploit ; 
un  autre , moins  heureux  dans  ses  efforts , est  tombe  a la  ren- 
verse;  une  troupe  de  lutins  ayant  acheve  la  penible  tache  de 
depouiller  Bottom  d’un de  ses  souliers,  ont  encore  la  bardiesse 
de  le  lancer  a 1’eau  en  guise  de  bateau. 

Cette  composition  est,  sous  tous  les  rapports,  digne  du  pen- 
dant; on  les  metau  rang  des  plus  belles  productions  du  genie 
de  Fuseli,  et  ces  deux  tableaux  se  trouvent  parmi  les  plus  esti- 
mes  de  ceux  qui  ont  ete  peints  d’apres  les  ouvrages  de  Shaks- 
peare.  II  a ete  grave  pour  la  grande  s6rie  de  la  Galerie  de 
Boydell  par  Ryder. 


FUSELI. 


OBERON , TITANIA,  AND  BOTTOM. 


This  picture,  like  its  companion  given  in  our  second  num- 
ber, is  taken  from  the  first  scene  of  the  fourth  act  of  A Mid- 
summer Night’s  Dream , and  represents  the  moment  Titania 
awakes  at  the  call  of  Oberon,  after  the  removal  of  the  spell 
which  caused  her  to  lavish  her  impassioned  fondness  on  the 
Athenian  mechanic. 

Titania,  reclined  on  the  flowery  bank,  accosts  her  lord 
with  renewed  affection,  as  he  shows  her  the  object  of  her  late 
infatuation  stretched  at  her  side  ; Puck  has  just  taken  off  the 
ass’s  head,  which  is  seized  by  his  frolicsome  associates,  and 
borne  aloft  in  triumph.  The  athletic  form  of  Bottom,he  «who 
hath  the  best  wit , and  the  best  person  too,  of  any  handycraft 
man  in  Athens  »,  with  the  « exposition  of  sleep  »,  still  heavy 
upon  him,  contrasts  finely  with  the  graceful  figures  of  the 
fairy  monarch  and  his  queen.  The  train  of  these  sovereigns 
fill  up  the  composition;  all  strongly  impelled  by  caprice  or 
mischief,  and  amusing  themselves  in  the  most  fantastic  gam- 
bols. One  elfish  crone  has  succeded  in  climbing  over  a leg  of 
the  sleeping  weaver,  and  grins  exultingly  at  the  achievement; 
another,  less  fortunate,  has  fallen  backward  in  a similar  attempt; 
while  a group  of  diminutive  sprites  having  accomplished  the 
herculean  task  of  depriving  Bottom  of  a shoe,  launch  it  as  a 
boat  upon  the  water. 

This  production  is  in  every  respect  worthy  of  its  compa- 
nion ; ranking  with  the  most  splendid  emanations  of  the  genius 
of  Fuseli,  they  are  likewise  among  the  best  pictures  that  have 
been  painted  from  the  works  of  Shakspeare.  It  was  engraved 
for  the  larger  series  of  Boydell’s  illustrations,  by  Ryder. 
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WOODWARD. 


LE  COMMISSIONNAIPE  TENTE. 

liwjeune  campagnard,  monte  sur  un  petit  cheval  gris  et 
suivi  d’un  chien  terrier,  est  porteur  d’un  present.  C’est  un 
chasseur  qui  envoie  a un  de  ses  amis  une  couple  de  perdrix  et 
un  panier  de  beau  raisin.  Ce  dernier  objet  met  a une.trop 
rude  eprcuve  la  discretion  du  messager.  En  traversant  les 
champs  et  se  croyant  assez  dloigne  du  chatiau  pour  n’etre  vu 
de  personne,  il  hasarde  de  gouter  de  ce  fruit  d^fendu. 

Peint  par  un  artiste  dont  la  reputation  commence  a s’ac- 
croitre,  ce  petit  tableau  est  agr£able;  il  est  soigne  et  a jpau- 
coup  de  m^rite;  dessine  avec  esprit  le  clair-obscur  en  est  na- 
turel  et  brillant;  la  touche  est  ferme  et  delicate.  Il  a ete  grave 
avec  gout  par  W.  R.  Smith  et  J.-H.  Robinson. 
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WOODWARD. 


THE  TEMPTING  PRESENT. 

A country  lad  mounted  on  a grey  poney  and  followed  by 
a terrier,  is  the  bearer  of  a present  from  a duly-qualified 
sportsman  to  a favoured  friend,  comprising  a brace  of  par- 
tridges, and  a basket  of  fine  ripe  grapes : the  latter  commodity 
is  too  much  for  his  honesty,  and,  as  he  crosses  the  common, 
believing  himself  to  be  sufficiently  distant  from  the  great 
House , whence  he  departed,  and  seeing  nobody  near  him,  he 
ventures  to  taste  the  forbidden  fruit. 

I#is  is  a pleasing  little  picture  by  a rising  artist;  it  is  painted 
with  care,  and  has  considerable  merit : the  drawing  is  spirited, 
the  light  and  shade  natural  and  brilliant,  and  the  pencilling 
firm  and  delicate : it  has  been  tastefully  engraved  by  W.  R. 
Smith  and  J.  H.  Robinson. 
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WILSON. 

CICERON  A SA  CAMPAGNE. 


Si  i’on  se  rappelleque,  voulantsuivre  le  luxe  de  son  siecle, 
l'orafeur  romain  n’avait  pas  moins  de  huit  campagnes,  peut- 
Stre  pourra-t-on-  critiquer  le  titre  de  ce  tableau.  L’elegante 
composition  que  nous  donnons  ici  retrace  a [’imagination  les 
particularity  d’un  bien  patrimonial  que  Citron  avait  a quel* 
ques  milles  d’Arpinum  , ville  des  Samnites  , mais  formant  au- 
jourd’hui  partie  du  royaume  de  Naples.  Middleton  raconte  que 
cette  demeure  se  trouvaitsur  le  doux  penchant  d’une  colline, 
entouree  de  bois  majestueux  , et  qu’elle  etait  aussi  sur  le  bord 
d’une  petite  riviere  qui , apres  une  cbute  agreable  a la  vue,  se 
reunissait  aux  eaux  du  Liris.  Les  souvenirs  classiques  et  le 
godt  naturel  de  Wilson  l’engagerent  a visiter  cet  endroit  pen. 
dant  son  s6jour  a Naples.  II  fut  accompagne  du  comic  de  Dart, 
mouth.  Ce  seigneur  etait  de  ce  petit  nombre  d’ Anglais  alors 
assez  verses  dans  les  arts,  ou  assez  eclaires  pour  appr^cier  le 
grand  talent  du  peintre:le  tableau  en  question  fut  le  fruit  de 
ce  voyage. 

La  composition  est  simple  et  raajestueuse  , pendant  que  le 
colons,  le  clair-obscur,  les  personnages  et  tout  le  travail  r6* 
pondent  parfaitement  a la  haute  reputation  de  1’ artiste.  Cet 
ouvrage  a 6t6  sup6rieurement  grave  par  Woollett. 
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WILSON. 

CICERO  AT  HIS  VILLA. 


Thh  title  to  this  beautiful  picture  may  be  objected  to  as 
somewhat  vague,  when  it  is  remembered  that  the  Roman  ora- 
tor, participating  in  the  ostentations  luxury  of  the  age,  was 
owner  of  no  less  than  eight  villas.  The  elegan ^composition 
before  us  is  designed  to  recall  the  chief  features  of  his  patri- 
monial estate,  a few  miles  from  Arpinum,  a city  of  the  Sam- 
nites,  now  part  of  the  kingdom  of  Naples.  Middleton  relates 
that  this  mansion  was  placed  on  a gentle  declivity,  surround- 
ed by  majestic  groves,  and  on  the  banks  of  a stream  which 
united  its  waters  by  a pleasing  cascade  to  those  of  the  river 
Liris.  The  classical  recollections  and  intuitive  taste  of  Wilson 
irresistibly  led  him  to  visit  this  spot,  during  bis  tour  to  Naples 
in  company  with  the  earl  of  Dartmouth,  one  of  the  very  few 
Englishmen  at  that  time  sufficiently  conversant  with  the  arts, 
or  possessing  discernment  enough  to  ;•  appreciate  the  trans- 
cendant  abilities  of  the  painter;  and  the  picture  before  us 
was  the  result. 

The  composition  is  grand  and  simple,  while  the  colouring 
the  light  and  shade,  the  figures,  and  general  handling  fully 
sustain  the  high  reputation  of  its  painter.  It  has  been  finely 
engraved  by  Woollett. 
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SHAKSPEARE. 

Cet  ouvrage , du  au  ciseau  de  Banks,  fut  execute  pour 
l’lchevin  Boydell;  il  orne  la  facade  d’un  Edifice  public  dans 
Pall-Mall  qui  coutenait  la  Galerie  de  Shakspeare,  mais  qui 
appartient  maintenant  a l’Institution  Britannique.  Le  Barde 
de  l’Avon  y est  represent^  assis  entre  la  Muse  dramatique  et 
la  Peinture,  celle-ci  indique  ce  grand  poete  comme  sujet 
digne  de  son  pinceau ; sur  la  tablette , au-dessous , se  trou- 
vent  ces  deux  vers  anglais : 

« He  was  a man  take  him  for  all  in  all , 

I shall  not  look  npon  his  like  again. » 

C'etait  un  homme  dans  route  la  force  du  terme.  Je  ne  reverrai 
jamais  son  pared. 

Les  figures  sont  bien  conques  et  gracieuses,  mais  le  cos- 
tume de  Shakspeare  n’est  pas  celui  de  son  siecle  et  n’est  com- 
bing d’apres  aucune  autorite  classique.  Quant  a la  draperie 
des  muses , l’artiste  a visl  a la  legeretl ; cependant  son  succes 
est  un  peu  douteux. 

Le  modele  qui  servit  a faire  ce  monument  fut  presents  a la 
cite  de  Londres  par  Boydell ; maintenant  il  d£core  un  des  salons 
civiques  de  Guildhall. 
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BANKS. 


ALTO  RELIEVO  OE  SHAKSPEARE. 

This  production  of  Banks’s  chisel  was  executed  for  Alder* 
man  Boydell,  and  adorns  the  front  of  the  building  in  Pall- 
Mall  which  formerly  contained  the  Shakspeare  Gallery,  and 
now  belongs  to  the  British  Institution.  It  represents  the  Bard 
of  Avon  “ seated  between  the  Dramatic  Muse,  and  the  Genius 
of  Painting,  who  is  pointing  him  out  as  the  proper  subject  of 
her  pencil”;  on  the  tablet  beneath  is  inscribed, 

“ He  was  a man  take  him  for  all  in  all, 

I shall  not  look  upon  his  like  again.  ” 

The  figures  are  well  designed  and  graceful,  the  costume  of 
the  poet  is  neither  the  garb  of  his  time  nor  formed  on  classical 
authority;  in  the  drapery  of  the  Muses  the  artist  has  aimed 
at  lightness,  but  his  success  is  somewhat  equivocal. 

Boydell  presented  thfe  finished  model  of  this  Alto  Relievo 
to  the  Corporation  of  London,  and  it  forms  an  appropriate 
ornament  of  one  of  the  civic  apartments  in  Guildhall. 
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WILE  IE. 


LA  SAISIE. 

Repbesemtatiok  par  une  main  de  maitre  d’un  evenement 
qui  n’arrive  que  trop-souvent.  Une  maladie,  un  accident, 
peut-etre  une  mauvaise  r6colte  a plonge  dans  la  misere  un 
couple  dont  la  mine,  qui  repond  a l’ordre  et  a la  proprete 
de  1’habitatLon  , indique  suffisamment  que  ni  la  prudence, 
ni  l’economie,  ni  aucun  effort  ne  pouvait  detourner  la  cala- 
mity accablante.  La  dytresse  de  ces  infortuues  excite  la  com- 
miseration des  voisins  qui  s’assemblent  autour  d’eux  pour  les 
consoler  et  leur  offrir  les  seals  secours  que  permettent  de  che- 
tifs  moyens.  Une  jeune  personne  prend  l’enlant  de  la  femme, 
qui  s’est  evanouie  ; les  autres  enfans  cffraVes  de  cefte  Scene  se 
precipitent  aupres  de  leurs  parents  allflig^s ; lemari,  accable  de 
douleur,  s’est  jety  sur  une  chaise  et  se  frappe  la  tete,  pendant 
que  son  frere,  brulant  d'indignation,  veutfaircde  vives  remon- 
trances a leur  oppresseur;  mais  il  est  retenu  par  un  vieillard 
qui  cherclie  a adoucir  l'intendant , person  nificat  ion  fidele 
d’uncoeur  improvable  : debout,  au  .milieu  de  la  cbambre,  il 
l-ypond  aux , larmes  et  aux  supplications  qu’  on  lui  fait,  en 
deployant  tranquillement  le  jugement  qui  lrauto);ise  a agir. 
Pres  de  lui  sont  l'huissier-priseur  et  son  clerc;  ceiui-ci  t6- 
moigne  quelque  repugnance  pour  un  emploi  aussi  desa- 
greable,  mais  son  patron  fait  l’inventaire  avec  une  parfaite 
indiffercnee. 

Ce  tableau  est  du  premier  ordre  : la  conception , le  carac- 
tere  et  l’expression , ainsi  que  le  sentiment , le  dcssin  spi- 
rituel  et  un  coloris  vigoureux , le  mettent  au  rang  des  plus 
cylebres  ouvrages. 

La  Saisie  a ety  bien  gravye  par  Raimbach  , qui  a 1’heureux 
avantage  de  posseder  1’original. 

■ r,  , 
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DISTRAINING  FOR  RENT. 

Sickness,  or  accident,  or  the  failure  of  the  expected  har- 
vest, has  brought  poverty  and  wretchedness  upon  a couple, 
whose  appearance,  corresponding  with  the  order  and  neat- 
ness of  their  dwelling;  -is  sufficient  assurance  that  neither 
prudence,  economy,  or  exertion,  could  avert  the  overwhelm- 
ing calamity.  Their  distress  has  called  forth  the  warm- 
hearted sympathy  of  their  neighbours,  who  crowd  around 
them  in  the  hour  of  need,  with  such  consolation  and  as- 
sistance as  their-  humble  means  afford.  A young  woman 
takes  the  infant  from  the  lap  of  the  fainting  wife,  and  the  older 
children,  terrified  at  the  scene,  cling  to  their  afflicted  parents; 
the  husband  has  thrown  himself  on  a chair,  and  clasps  his 
aching  head  in  an  agony  of  suffering;  while  his  brother,  burn- 
ing with  indignation,  vehemently  expostulates  with  their  op- 
pressor. He  is  restrained  by  an  aged  man , who  endeavours 
to  soften  the  Bailiff,  who,  standing  in  the  middle  of  the  room 
replies  to  the  tears  and  remonstrances  of  the  sufferers,  by 
coolly  exhibiting  his  legal  authority.  Near  him  are  seen  the 
Appraiser  and  his  assistant  busied  in  the  fulfilment  of  their 
hateful  employment, 

This  picture  is  a production  of  the  highest  order ; and  for 
conception,  character,  and  expression  ; for  pathos  and  depth 
of  feeling ; for  spirited  drawing,  and  vigorous  colouring , may 
be  named  with  the  most  celebrated  examples  : and  if  among 
the  thousands  who  flock  to  the  annuah  Exhibitions  of  the  Bri- 
tish Metropolis,  and  who  dwell  with  prolonged  delight  on  the 
works  of  the  highly-gifted  Painter,  a sight  of  this  picture  has 
impressed  one  rich  or  powerful  individual  with  the  ruinous  im- 
policy of  trusting  the  management  of  his  tenants  to  Stewards 
or  Middle-men,  the  Artist  has  conferred  a benefit  on  mankind. 

Distraining  for  Bent,  has  been  finely  engraved  by  A.  Raim- 
Lach ; who  is  also  the  fortunate  possessor  of  the  original. 
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SCENE  FROM  HAMLET. 
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WEST. 


SCENE  TIRfiE  D’HAMLET. 

C’kst  dans  le  quatriemeacte,  scene  cinquieme  tie  la  tragedie 
A' Hamlet,  qu’irrite  de  la  mort  de  son  pere,  Laertes  jure  ven- 
geance contre  tous  ceux  qui  ont  participg  a ce  meurtre.  Dans 
oe  moment  sa  soeur,  que  le  meme  evdnement  a fait  devenir 
folle,  entre  bizarrement  om6e  de  fleurs.  I .a  colere  de  Laertes 
est  encore  augments*  en  voyant  le  malheureux  etat  ou  se 
trouve  reduite  l’aimable  Ophelia  ; il  s’6crie : • Par  le  del,  ton 
egarement  sera  pare  d’une  vengeance  assez  pesante  pour  faire 
pencher  le  bassin  de  la  balance ! O rose  du  mois  de  mat , chere 
fille,  aimabie  sceur,  douce  Ophelia!  O ciel,  est-il  possible 
que  la  raison  d’une  jeune  fille  soft  aussi  fragile  que  la  vie 
d'un  vieillard  ? La  nature  s’exalte  dans  l’amour;  et,  lorsqu’elle 
est  ainsi  exaltie,  elle  envoie  vers  1’objet  qu’elle  aime  une  por- 
tion predeuse  de  sa  propre  substance  ». 

Le  pinceau  de  West  a reproduit  avec  succes  les  idees  du 
fiarde.  Le  peintre  a saisi  et  rendu  avec  force  l’indomptable 
fougue  de  Laertes  , le  regard  effar£  d’Ophelia  , 1’inutile  re- 
mords  de  la  reine,  et  le  cruel  dechirement  qu’eprouve  la 
conscience  du  roi. 

Peint  pour  la  Galerie  de  Shakspeare  de  Boydell,  ce  tableau 
a ete  superieurement  grave  pour  la  grande  s6rie  pat*  Francis 
Legat.  ..  ..  ’ 
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SCENE  FROM  HAMLET. 


Ik  act  4,  scene  5 of  Hamlet,  while  Laertes  incensed  at  the 
death  of  his  father  Polonius,  is  denouncing  indiscriminate 
vengeance  against  all  concerned;  his  sister  Ophelia,  bereftof 
her  understanding  by  the  same  event,  rushes  in,  fantastical!) 
Ornamented  with  flowers.  Her  presence  and  unhappy  condi- 
tion'naturally  increases  his  resentment;  he  exclaims: 

By  Leaven,  thy  madness  shall  he  paid  with  weight. 

Till  our  scale  turn  the  beam.  O rose  of  May! 

Dear  maid,  kind  sister,  sweet  Ophelia! 

O heavens ! is’t  possible,  a yonug  maid’s  wits 
Should  be  as  mortal  as  an  old  man’s  life? 

Nature  is  fine  in  love  : and,  where  ’tis  fine, 

It  sends  some  precious  instance  of  itself 

After  the  thing  it  loves.  , 

West  has  succesfully  transferred  the  Poet's  ideas  to  the 
canvas  : the  ungovernable  impetuosity  of  Laertes,  the  bewil- 
dered vacancy  of  Ophelia,  the  unavailing  remorse  of  the 
Queen,  and  the  fearful  workings  of  a guilty  conscience  in 
the  King,  arc  well  conceived,  and  forcibly  expressed.  This 
Picture  was  painted  for  Boydell’s  Shakspeare  Gallery,  and 
was  ably  engraved  lor  the  larger  series  of  Shaksperian  illus- 
trations, by  Francis  I-egat. 
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SHARP. 


LE  DIMANCHE  MATIN. 


Le  principal  personnage  de  cettc  composition  est  une  dc 
cettc  nombreusc  elasse  d’ecoliers  que  I’on  ne  pcut  sou  peon  - 
ner  de  partialite  pour  les  ablutions  ordonnees  par  la  lor  du 
prophete  arabc.  Mais,  coniine  le  dimanche  matin  et  (’obliga- 
tion d’aller  a l’£glise  iinposent  nu'nic  aux  6coliers  la  proprete 
du  visage  au  inoins  une  fois  par  semaihe,  notre  beros  est 
entre  les  mains  d’unc  soeur  ain^e.  Celle-ci  verse  1’eau  lustrale 
avec  une  profusion  qui  compense  amplement  le  manque  des 
s ix  autres  jours.  Le  patient  se  soumet  d’assez  mauvaise  grace 
et  s’ exprime  aussi  d’une  maniere  peu  harmonieuse,  si  I’on 
doit  en  croire  les  vigoureuses  remontrances  du  chien  : on  voit, 
eependant  que  la  jeune  fille  ne  s’en  inquiete  nullement  et 
qu’elle  travaille  de  cceur.  L’habitation , une  jolie  chaumiere 
bordee  de  houx,  est  1’agreable  fond  de  cette  scene, 

Peint  avec.  soin,  ce  tableau  donne  une  id6e  favorable  du 
style  et  du  talent  de  1’artiste;  il  a 6t£  liabilement  grav6  par 
C.  Heath.  v , 
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SUNDAY  MORNING. 

The  principal  personage  in  this  composition  is  one  of  that 
numerous  class  of  school  boys,  whose  customary  ablutions 
exempt  them  from  all  suspicion  of  partiality  for  the  doctrines 
of  the  Arabian  Prophet  : but  as  Sunday  morning,  and  the 
usual  attendance  at  Church,  imposes  the  necessity  of  a clean 
face  at  least  once  a week,  even  upon  school  boys,  our  hero 
is  taken  in  hand  by  his  grown-up  sister,  who  applies  the 
water  of  purification  with  a liberality  intended  to  atone  for 
the  deficiencies-  of  the  six  previous  days.  Her  patient  half 
resists  and  half  submits,  with  ludicrous  embarrassment,  and 
gives  utterance  to  his  sentiments,  if  we  may  credit  the  ener- 
getic remonstrances  of  the  dog,  in  most  discordant  yells;  the 
lass  herself  evidently  works  con  amore.  Their  dwelling,  a 
peat  cottage  with  its  border  of  hollyocks,  forms  a pleasing 
and  appropriate  background  to  the  scene.  This  cabinet  pic- 
ture, which  gives  a favourable  idea  of  the  Artist’s  style  and 
talents,  is  painted  with  great  care  : it  has  been  skilfully  en- 
graved by  C.  Heath. 
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SCENE  TIREE  DE  LA  DOUZIE1ME  NU1T. 

Lk  sujet  represente  dans  cette  composition  e&t  la*  troisieme 
scene,  acte secbnd de  la  Douziime  Nuit,  comedie  de  Shdkspeare. 
Sir  Tobie  Belch  , a qui  une  fausse  conclusion  deplait  autant  qu'un 
flacon  vide , prouVe , a Tentiere  conviction  de  sir  Andre  Aguer 
Cheek,  que , n’etre  pas  au  lit  apris  minuit , c'eft  itre  le.ve  de  bonne 
hetire;  et  la  science  de  celui-ci  demon  Iran  t que  vivre  consiste  a 
boire  et  a manger,  ils  se  decider]  t a boire  et  a manger.  Le  Bouf- 
fon  survient  pendant  cette  orgie , et  tous  les  trois  s’efforcent  de 
reveiller  la  chouette  dans  un  trio  a iunisson , fait  pour  ravir  les  trois 
ames  d’un  tisserand,  et  faire  tourner  le  cieL  Ces  trois  jofeux  garvons 
sont  intcrrompus  par  Marie,  qui  vieut  leur  dire  que  Ton  ne 
tardera  pas  de  les  mettre  a la  porte. 

Ce  tableau  est  un  des  premiers  ouvrages  d’un  artiste  fort 
estime ; la  scene  y est  fort  bien  rendue.  Sir  Tobie , qui  croit  ses 
bottes  asset  bonnes  pour  boire , parait  dans  une  merveilleuse  foiief 
il  bprouve  pour  le  moins  autant  de  plaisir  a mystifier  son 
benet  de  coinpagnon,  que  daus  le  trio,  la  chanson  d'amour 
ou  le  vin.  La  figure  et  I’expression  de  sir  Andre  sont  egale- 
ment  bonnes , ses  cheveux  pendent  droit  comme  le  lin  sur  une  que- 
nouille;  on  voit  a sa  physionomie  la  satisfaction  qu’ll  ressent 
de  lidee  que  ce  nest  pas  la  premiere  fois  qu'il  a force  un  homme 
a I'appeler  coquin  ; il  allonge  ses  jambes  dans  des  bas  couleur  de 
flammc , bien  persuade,  d’apres  leur  merveilleuse  constitution, 
qu’elles  ont  etc  formeef  sous  I'etoile  dime  gaillarde.  La  mine  et 
les  gestes  du  Bouffon  rendent  bien  l’id6e  que  1’on  a de  ces 
fous  de  profession  dont  on  ne  pouvait  se  passer  dans  les  inai- 
sons  des  grands  a 1’epoque  ou  vivait  Shakspearc. 

Supbrieurement  grave  au  pointing  par  II,  Meyer,  ce  tableau 
appartient  a John  Dawkins,  Esqr.  • . 
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scene  From  twelfth  night. 


This  composition  illustrates  Act' a,- Scene  3,  of  Shakspeare’s 
Cdmeefy  of  Twelfth  Night,  where  Sir  Toby  Belch,  who  “ hates 
false  bonehisions  as  he  hates  an  unfilled  can,  ” proves  to  the 
satisfactibn  of  Sir  Andrew  Agne-cheek,  that  “ not  to  be  abed 
after  midnight  is  to  be  up  betimes;”  and  the  scholarship  of 
the  latter  demonstrating  that  “ living  consists  in  eating  and 
drinking  , ” they  resolve  to  eat  and  drink.  In  their  nocturn- 
al revels  they  are  joined  by  the  Clown ; and  all  combine  “to 
rouse  the  midnight  owl  in  a catch  that  will  draw  three  souls 
out  of  one  weaver,  and  make  the  welkin  dance.  ” These  three 
merry  -men  are  interrupted  by  Maria  , who  comes  to  inform 
them  that  they  are  about  to  be  turned  out  of  doors. 

This  is  an  early  production  of  a meritorious  Artist,  who 
has  given  a spirited  representation  of  the  above -scene.  Sir 
Toby,  who  deehis  his  “ boots  good  enotigh  to  drink  in,  ” ap- 
pears in  admirable  fooling,  and  evidently  enjoys  quizzing  his 
shallow-pated  companion  af  least  as  much  as  he  does  the 
Witch,  the  love-song , or  the  wine.  Sir  Andrew’s  figure  and 
expression  are  eqtially  good;  his  hair  “ hangs  like  flax  upon  a 
distaff;  ” his  countenance  beam  evidence  of  the  pleasure  he 
derives  from  the  reflexion  “ that  it  is  not  the  first  time  he  has 
constrain’d  one  to  call  him  knave;  ” and  he  displays  his  legs, 
in  flame-coloured  -stockings,  fully  convinced  “ from  their  ex- 
cellent constitution,-  that  they  were  formed  under  the  star  of  a 
galhard.  ” The  looks  and  gestures  of  the  Clown  are  conso- 
nant to  the  idea  of  one  of  “ those  set  kind  of  fools”  indispen- 
sible  in  Shakspeare’s  time  in  the  establishments  of  the  great. 

This  picture  is  in  the  possession  of  John  Dawkins,  Esqr. 
and  has  been  neatly  engraved  in  chalk  by  H.  Meyer. 
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RE1NAGLE. 


LE  RENARD  DEBUSQUE. 


Tableau  .mime  qui  representc  le  commencement  d’une 
cbasse  au  renard  peint  par  Geiuagle  aine  pour  un  des  plus 
grands  amateurs  de  ce  noble  amusement,  le  colonel  Thorn- 
ton, qui,  monte  sur  son  cheval  gris,  et  enderemeqt  oceupe 
d’animer  les  chiens,  est  le  pcrsonnage  le  plus  remarquable 
dans  cette  composition.  11  est  entoure  d’une  nombreuse  cora- 
pagnie  de  chasseurs  infatigables-corrine  lui  : on  voit  aussi  le 
piqueur  et  le  veneur  rempiissant  chacun  leurs  devoirs.  Le 
paysage  rappelle  un  site  dans  les  landes  d’Yorkshire,  comt6 
qui  offre  de  grands  attraits  aux  amateurs  de  la  chasse.  Ce 
tableau,  habilement  compost,  est  peint  avec  soin;  il  a et6  fort 
bien  grave  par  J.  Scott. 
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BREAKING  COYER, 

Is  an  animated  representation  of  the  commencement  of  a 
Fox-chase  by  the  elder  Reinagle,  painted  for  one  of  the  most 
ardent  admirers  of  that  manly  recreation,  Colonel  Thornton, 
who,  mounted  on  a favourite  grey  Hunter,  and  busily  en- 
gaged in  cheering  the  Hounds,  forms  the  most  conspicuous 
figure  in  the -composition.  He  is  surrounded  by  a numerous 
field  of  equally  keen  sportsmen,  amongst  them  are  seen  the 
huntsman,  and  the  whipper-in,  occupied  according  to  their 
respective  functions.  The  landscape  is  a scene  in  the  wolds  of 
Yorkshire,  a County  which  offers  some  pre-eminently  inte- 
resting attractions  to  the  lovers  of  field  sports.  This  picture 
is  skilfully  composed,  and  carefully  painted,  and  has  been 
well  engraved  by  J.  Scott. 
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CHAXTREY. 


GEORGE  WASHINGTON. 

\ 

Cette  statue  du  plus  grand  patriot©  de  FAm^rique  a ete 
ex6cutee  dernierement  a Londres  par  un  des  plus  celebres 
sculpteurs  anglais ; elle  doit  orner  un  monument  public  de  la 
capitale  desEtats-Unis.  La  pose  en  est  gracieuse  et  pleine  de 
dignity,  la  draperie  large  et  jetee  avec  art , la  simplicity  et  la 
noblesse  y regnent,  tout  se  trouve  en  parfait  accord'  avec  le 
caractere  du  heros  represente  et  une  grande  nation  redevable 
de  sa  liberty  principalement  a la  persyvyrance,  au  courage, 
aux  conseils  et  a l’ypee  de  George  Washington.  Elle  est  en 
marbre  blanc  et  de  la  dimension  dite  plus  grande  que  nature. 
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GEORGE  WASHINGTON. 

• 

This  statue  of  the  great  American  Patriot  has  been  recently 
executed  in  London  by  one  of  the  most  eminent  British 
Sculptors,  and  destined  to  adorn  one  of  the  public  Buildings 
in  the  capital  of  the  United  States.  The  attitude  is  easy  and 
dignified;  the  drapery  broad  and  well  cast;  the  prevailing 
sentiment,  simplicity  and  grandeur ; in  perfect  accordance 
with-  the  character  of  the  Hero  it  represents,  and  the  free 
and  mighty  nation  which  mainly  owes  its  independence  to  the 
perseverance  and  valour,  the  counsels  and  the  sword,  of 
George  Washington.  It  is  sculptured  in  white  marble  of  the 
size  of  large  life. 
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GILPIN. 


MORT  DU  RENARD. 

C*  sujet,  pendant  du  Renard  debusque,  donne  dans  noire 
dixieme  livraison,  represente  I’heureuse  fin  d’une  longue 
pour  suite,  au  moment  que  maitre  Renard  se  trouve  aux  abois 
et  va  succomber  a 1’attaque  de  ses  ennemis.  11  n’y  aura  ce- 
pendant  que  peu  de  chasseurs  qui  arriveront  a temps  pour 
4tre  temoins  de  la  mort.  Ce  tableau,  ainsi  que  le  pendant,  fut 
peint  pour  le  colonel  Thornton  et  sous  sa  direction  : la  plu- 
part  des  chevaux  et  des  chiens  sont  des  portraits  pris  dans  les 
haras  et  les  chenils  de  Thornville  Royal. 

II  existe  une  excellente  gravure  de  la  Mort  du  Renard  par 

J.  Scott. 
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DEATH  OF  THE  FOX. 


This  subject,  forming  a companion  to  Breaking  Cover, 
given  iaN°.  10,  represents  the  successful  termination  of  an 
arduous  field  day,  at  the  instant  when  Reynard,  fairly  run 
down,  is  about  to  fall  under  the  attack  of  his  canine  pur- 
suers; few  of  the  sons  of  Nimrod,  however,  have  a chance 
of  witnessing  the  catastrophe,  or  being  in  at  the  death.  Like 
its  companion,  this  picture  was  painted  for  and  under  the 
inspection  of  colonel  Thornton;  many  of  the  dogs  and  horses 
introduced  being  portraits  of  individuals  in  the  Kennel  and 
Stud  of  Thornvilie  Royal.  There  is  an  excellent  engraving 
of  the  Death  of  the  Fox,  by  J.  Scott. 
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LANDSEER. 


LORD  COSMO  RUSSELL. 

Cb  jeune  descendant  de  1’illustre  maison  des  Russell  est  ici 
represente  vetu  a l’Ecossaise , un  bonnet  bleu  sur  la  tete  et 
monte  sur  un  petit  cheval  de  Shetland,  gravissant  gaiment 
une  cote  rapide;  il  est  suivi  de  son  chien.  Le  costume,  les  ani- 
maux  et  le  paysage  indiquent  les  terres  que  la  famille  de  Bed- 
ford possede  dans  le  nord  de  l’Ecosse.  Le  jeune  cavalier 
est  assis  sur  son  cheval  avec  une  Elegance  qui  rappelle  la  des- 
cription que  Vernon  fait  en  parlant  du  prince  de  Galles.  < J’ai 
vu  le  jeune  Henri , la  visiere  levee,  les  cuisses  couvertes  de  ses 
cuissards,  arme  en  vrai  guerrier,  s’elever  de  la  terre  comine 
Mercure  sur  ses  ailes,  et  ferine  sur  sa  selle,  voltigeant  avec 
autant  d’aisance  qu’un  ange  qui  serait  descendu  des  nuages 
pour  manier  et  raaneger  un  fougueux  Pegase,  et  charmer  les 
homines  par  la  noblesse  de  son  Equitation  ».  Shakspbare, 
Premiire  partie  de  Henri  IP. 

La  composition  et  l’ordonnance  sont  d’un  bon  gout;  le 
dessin  est  spirituel  et  pur,  la  couleur  naturelle,  harmonieuse 
et  brillante.  Offrant  sous  tous  les  rapports  un  excellent  modele 
comme  portrait  poetique , ce  tableau  a ete  peint  par  un  jeune 
artiste  des  plus  distingues  de  i’Ecole  anglaise.  II  appartient  au 
due  de  Bedford L et  a Ete  lithographic  avec  gout  par  R.  Lane. 
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LANDSEER. 


LORD  COSMO  RUSSELL. 

This  youthful  member  of  the  illustrious  house  of  Russell 
is  represented  clad  in  tartan,  with  a blue  bonnet  on  his  head, 
and  mounted  on  a Shetland  Poney,  blithely  cantering  up  a 
Highland  glen,  followed  by  a hound  apparently  of  the  progeny 
of  Luath.  The  costume,  animals  and  scenery,  are  indicative 
of  the  northern  possessions  of  the  Bedford  Family;  the  young 
equestrian  sits  his  horse  with  an  elegance  that  recalls  Ver- 
non’s description  of  the  Prince  of  Wales  : 

“ I saw  young  Harry,  — with  his  beaver  on. 

His  cuisses  on  his  thighs,  gallantly  arm'd, — 

Rise  from  the  ground  like  feather’d  Mercury, 

And  vaulted  with  such,  ease  into  his  seat, 

As  if  an  Angel  dropp'd  down  from  the  clouds, 

To  turn  and  wind  a fiery  Pegasus, 

And  witch  the  world  with  noble  horsemanship.  ” 

Shaksieark's  fir3t  part  of  King  Henry  tV. 

The  composition  and  arrangement  are  peculiarly  happy, 
the  drawing  is  spirited  and  correct,  the  colouring  natural, 
harmonious  and  brilliant;  and  this  picture  is  in  every  respect 
an  admirable  specimen  of  poetical  portraiture,  by  one  of  the 
most  distinguished  young  Artists  of  the  British  School.  It  is 
the  property  of  the  Duke  of  Bedford,  and  has  been  tastefully 
lithographed  by  R.  Lane. 
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LiiS  PUATRE  AN  OKS  UK  L'BUPHRATE 
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HOWARD. 


LES  QUATRE  ANGES  DE  L’EUPHRATE. 


• Alors  lesixieme  Ange  sonna  de  sa  trompette,  et  j’en- 
tendis  une  voix  sortant  des  quatre  comes  de  l’autel  d’or 
qui  est  devant  la  face  de  Dieu,  Laquelle  dit  au  sixieme  Ange 
qui  avail  la  trompette  : Delie  les  quatre  Anges  qui  sont  lies  sur 
le  grand  fleuve  Euphrate.  On  delia  done  les  quatre  Anges  qui 
etaienl  prets  pour  l’heure , et  le  jour,  et  le  mois , et  l’ann6e ; 
afin  de  tuer  la  troisieme  partie  des  homines  ».  Ce  passage , 
tir6  de  l’Apocalypse , Chap.  IX,  v.  i3,  14  et  i5,  a sugg£r6 
a l’artiste  I’id6e  premiere  d’une  composition  qui  est  d’un 
. genre  fort  sublime.  La  principale  figure  est  l’Ange  avec  la 
trompette  qui,  remplissant  I’ordre  du  Tout -Puissant,  d61ie 
les  quatre  mauvais  Anges  pour  qu’ils  detriment  la  troisieme 
partie  du  genre  humain.  Au-dessous  de  lui , l’ahime  des  eaux 
trend  ses  prisonniers  : ceux-ci  rompent  leurs  chalnes  en 
triumphant  d’avance  et  se  precipitent  avec  une  joie  maligne  a 
l’ceuvre  de  destruction  qui  leur  est  assign^.  Le  mouvement 
impAtueux  de  ces  terribles  ministres  de  la  colere  de  Dieu  , 
forme  un  grand  contraste  avec  le  calme  majestueux  du  pre- 
mier personnage.  Le  beau  dessin  et  1’expression  qui  carac- 
t6risent  cet  ouvrage  se  trouvent  relev6s  par  l’excellente  dis- 
position du  clair-obscur ; mais  la  couleur  manque  peut-etre 
sous  le  rapport  de  la  transparence. 

Pr6sente  a l’Acad6mie  Royale  par  l’artiste,  a sa  reception 
comme  Academicien,  ce  tableau  se  trouve  maintenant  dens 
la  salle  du  consei) : il  a grav6  par  W.  Bond  pour  Les 
Beaux- Arts  de  I’Ecole  anglaise. 
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LOOSING  THE  FOUR  ANGELS. 

• Ait d the  sixth  angel  sounded,  and  I heard  a voice  from  the 
four  horns  of  the  golden  altar  which  is  before  God, 

Saying  to  the  sixth  angel  which  had  the  trumpet.  Loose 
the  four  angels  which  are  bound  in  the  great  river  Euphrates. 

And  the  four  angels  were  loosed,  which  were  prepared  for 
an  hour,  and  a day,  and  a month,  and  a year,  for  to  slay  the 
third  part  of  men. 

Revelations , C.  9,  v.  i3,  14  and  >5. 

The  above  passage  in  the  Apocalypse,  has  furnished  the  . 
Artist  with  the  hints  for  a composition  possessing  much  eleva- 
tion and  sublimity  of  character.  The  principal  figure  is  the 
angel  with  the  trumpet,  who,  in  the  fulfilment  of  the  Almigh- 
ty command,  liberates  the  four  evil  angels,  to  go  forth,  and 
slay  the  third  part  of  mankind.  Beneath  him,  the  yawning 
waters  render  up  their  prisoners,  who  break  their  chains  in 
anticipated  triumph,  and  rush  with  eager  malignity  to  parti- 
cipate in  the  work  of  destruction  assigned  them,  The  tur- 
bulent action  of  these  formidable  ministers  of  wrath  forcibly 
contrasts  with  the  majestic  calmness  of  the  principal  figure* 
The  fine  drawing  and  expression  which  characterizes  this 
production,  is  assisted  by  a masterly  arrangement  of  the  light 
and  shadow;  but  the  colouring  may  be  considered  as  some- 
what deficient  in  transparency. 

This  picture  was  presented  to  the  Royal  Academy  by  its 
painter  in  I808,  on  his  being  elected  an  Academician,  and  is 
placed  in  the  Council  Room.  It  has  been  engraved  by  W. 
Bond  for  the  Fine  Arts  of  the  English  School, 
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LE  BRIGAND  PROTEGE. 

Les  bandits  italiens  ont  souvent  ete  representes,  non-seu- 
lement  par  Salvator  Rosa , mais  encore  par  des  peintres  mo- 
dernes  : leurs  exploits  font  aussi  l’ornement  de  plusieurs 
charinantes  nouvelles,  et  sont  souvent  I’objet  ch6ri  de  ceux  qui 
cherchent  de  l’originalit4  dans  le  caractere , des  aventures 
hardies  ou  des  incidents  romanesques. 

La  malheareuse  position  oil  se  trouve  l’ltalie,  qui  est  par- 
lagee  en  plusieurs petits  etats  tourment^s  par  des  interets  con- 
tra ires,  dechires  par  des  haines  irr^conciliables,  et  ne  s’accor- 
dant  que  sur  un  point,  celui  de  tourmenter  leurs  peuples,  ex- 
plique  et  doit  attenuer  la  conduite  de  ces  malheureux  bannis. 
On  voit  quelquefois  parmi  eux  des  traits  dc  caractere  et  de 
sentiment  indiquant  des  qualit£s  de  coeur  et  d’ esprit  qui , 
sous  de  plus  heureux  auspices,  feraient  honneur  a lasoci£t6, 
et  lui  seraient  avantageuses 

Ici  est  represent^  un  elan  d’affection.  Un  chef  de  brigands  a 
ete  blesse  dans  une  rencontre  avec  des  militaires  qui  le 
poursuiventj usque  dans  sa  retraite,  et  ils  ne  sont  arr4t6s  que 
par  un  ruisseau;  c’est  alors  que  les  soldats  couchent  en  joue 
leur  victime,  mais  la  femme  du  brigand  se  jette  devant  lui , 
et  le  commandant  empeche  que  la  troupe  ne  fasse  feu. 

Ce  tableau,  peint  a Rome,  en  i8sa,se  fait  remarquer  par 
son  expression  fidele,  sa  couleur  harmonieuse  et  un  clair- 
obscur  vigou'reux : ila  etegrav^a  la  maniere  noire  par  W.  Say 


Digitized  by  Google 


EAST  LAKE. 


1 


THE  WOUNDED  BRIGAND  PROTECTED. 

The  Italian  Banditti  have  repeatedly  figured  on  the  can- 
vass, not  only  of  Salvator  Rosa,  but  of  modern  Artists;  while 
their  exploits  have  also  graced  many  a well-told  tale,  and 
formed  the  themes  of  numerous  seekers  after  original  cha- 
racter, daring  adventure,  and  romantic  incident. 

The  unhappy  circumstances  in  which  Italy  is  placed,  di- 
vided into  a number  of  petty  states,  torn  by  conflicting  in- 
terests, and  agitated  by  irreconcileable  enmity,  united  but  in 
one  measure,  that  of  oppressing  the  people,  accounts  for, 
and,  in  some  measure,  Extenuates  the  conduct  of  these  out- 
casts; among  whom  may  sometimes  be  found  traits  of  charac- 
ter and  feeling  denoting  qualities  of  the  head  and  heart,  that, 
under  happier  influences,  would  ornament  and  benefit  society. 

The  picture  records  one  of  those  ebullitions  of  affection  : a 
Brigand  chief  has  been  wounded  in  a skirmish  with  some 
soldiers,  who  track  him  to  his  hiding  place,  but  the  pursuit 
being  checked  by  an  intervening  stream,  the  military  have 
recourse  to  their  muskets;  at  this  moment  the  Outlaw’s  Wife 
throws  herself  before  him,  and  the  Officer  commanding  the 
party  restrains  his  men  from  firing. 

The  Picture  was  painted  at  Rome  in  1822,  and  is  remark- 
able for  the  truth  of  expression,  harmony  of  colour,  and  for- 
cible light  and  shade  : it  has  been  engraved  in  mezzo-tinto  by 
W.  Say. 
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LOITHERROCRG 


LE  CHEVAL  BLANC  DE  L’APOCALYPSE. 

• F.t  quand  I’Agneau  eut  ouvert  l’un  des  sceaux,  je  regardai, 
et  j’entrevis  l’un  des  quatre  animaux,  qui  disait,  comme  avec 
une  voix  de  tonnerre  : Viens  et  vois.  Et  je  regardai , et  je  vis 
un  cheval  blanc  : et  celui  qui  eta  it  monte  dessus  avait  un  arc  , 
et  ii  lui  fut donne  une  couronne;  et  il  sortit  victorieux,  et  aiin 
de  vaincre.  Et  quand  il  eut  ouvert  le  second  sceau,  j’entendis 
le  second  animal,  qui  disait;  Viens,  et  vois.  Et  il  sortit  un 
autre  cheval,  qui  6tait  roux  : et  il  fut  donne  a celui  qui  etait 
monte  dessus , de  pouvoir  dter  la  paix  de  la  terre,  afin  qu’on 
se'tuat  l’un  l’autre  : et  il  lui  fut  donne  une  grande  epee.  • 
Apocalypse,  ch.  VI,  v.  i,  a,  3 et  4- 

Le  talent  flexible  de  Loutherbourg  s’exerca  souvent  et  avec 
succes  dans  differentes  parties  de  l’Art.  Ses  productions  se 
font  distinguer  par  une  Idgcrete  de  touche,  une  grandeur 
d’effet  et  de  couleur  qu’il  a parfois  portee  a un  exces  appro- 
chant  de  l’affeclalion  , pendant  qu’elles  sont  quelquefois  vi- 
eiees  par  la  lachete  ou  le  manque  de  correction  dans  le  dessin. 
Le  tableau  donn£  ici  n’a  aucun  des  defauts  que  nous  venons 
de  signaler;  l’efiet  est  uaturel  et  agreab!c:mais,quoique  peint 
avec  soin  , il  n’a  rien  qui  r^ponde  a la  simplicity  majestueuse 
du  texte;  et,  en  cherchant  a rcndre  sur  la  toile  les  sublimes 
visions  de  l’Apocalypse,  le  peintre  entreprit  une  tache  qui  ne 
peut  etre  remplie  que  par  un  genie  transcendant. 

Ce  tableau  a ete  peint  et  gravy  pour  la  magniflque  edition 
de  I’Ancien  et  du  Nouveau  Testament  de  Macklin. 


LOUTH EUBOURU. 


VISION  OF  THE  WHITE  HORSE. 


Amd  I saw,  when  the  lamb  opened  one  of  the  seals,  and  I 
. heard,  as  it  were  the  noise  of  thunder,  one  of  the  four  beasts 
saying.  Come  and  see. 

And  I saw,  and  behold  a white  horse  : and  he  that  sat  on 
him  had  a bow ; and  a crown  was  given  unto  him  : and  be 
went  forth  conquering,  and  to  conquer. 

And  when  he  had  opened  the  second  seal,  I heard  the  se- 
cond beast  say,  Come  and  see. 

And  there  went  out  another  horse  that  was  red : and  power 
was  given  to  him  that  sat  thereon  to  take  peace  from  the 
earth,  and  that  they  should  kill  one  another  : and  there  was 
given  unto  him  a great  sword. 

Revelations,  C.  VI,  v.  i,  a,  3 and  4. 

The  versatile  pencil  of  Loutherbourg  was  often  successfully 
exercised  in  various  departments  of  the  art.  His  works  are 
distinguished  by  a freedom  of  touch , and  breadth  of  effect 
and  colour  which  he  sometimes  carried  to  an  excess  bordering 
upon  affectation,  and  occasionally  degraded  by  careless  or 
incorrect  drawing:  some  of  his  productions,  however,  are 
fine  performances.  The  picture  before  us  is  not  characterized 
by  any  of  the  defects  alluded  to,  its  effect  is  pleasing  and 
natural,  and  it  is  altogether  carefully  painted,  but  it  has 
little  in  common  with  the  majestic  simplicity  of  the  text,  and, 
in  attempting  to  embody  the  sublime  visions  of  the  Apoca- 
lypse, the  painter  undertook  a task  that  none  but  the  most 
transcendent  abilities  can  accomplish. 

This  picture  was  painted  and  engraved  for  Macklin’s  mag- 
nificent edition  of  the  Old  and  New  Testaments. 
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FLAXMAX. 


QUE  TON  REGNE  ARRIVE. 

Dans  cette  composition,  dont  le  sujet  a 6t6  pris  dans 
1’Oraison  Doniinicale , I’artiste  a imaging  ce  moment  joyeux 
oil  les  ilus  seront  admis  au  bonheur  iternel.  Le  tombeau  a 
rendu  sa  proie,  et,  appelee  a l’immortalite,  l’heureuse  famille 
6coute  avec  ardeur  J’appel  celeste : « Venez  beiiis  de  mon 
Pere , poss6dez  en  heritage  le  Royaume  qui  vous  a 6t6  pr6par6 
des  la  fondation  du  monde.  » 

La  conception,  ainsi  que  1’arrangement  de  cet  otivrage,  se 
distingue  par  la  simplicity,  la  grace  et  la  beauty  , pendant  que 
le  faire  est  du  premier  ordre. 

La  statue  de  la  Resignation  et  les  deux  morceaux , D61ivre- 
nous  du  mal  et  que  Ton  regne  arrive,  dont  la  premiere  est 
de  grandeur  naturelteet  les  autres  moitie  cette  dimension, 
forment  un  monument  erige  dans  l’6glise  de  Mitcheldcver , 
dans  le  comt6  d’Hampshire , par  feu  sir  Francis  Baring  Bar', 
a la  m&noire  de  son  epouse.  La  disposition  de  ce  souvenir 
aflectueux  est  nouvelle  et  imposante ; la  Statue  se  trouve 
sous  une  arche  en  pointe,  et  les  deux  petites  sculptures  sent 
placees  dans  le  mur,  de  chaque  cote  de  la  principale  figure. 
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THY  KINGDOM  COME. 


Ik  this  composition,  taken  from  the  Lord’s  Prayer,  the  Artist 
has  imagined  that  joyful  moment,  when,  in  the  fulness  of  time, 
the  elect  shall  be  permitted  to  enter  the  mansions  of  everlast- 
ing bliss.  Accordingly,  the  grave  has  given  up  its  prey,  and, 
renovated  in  immortality,  the  happy  family  eagerly  listen  to 
the  heavenly  summons,  “ Come,  ye  blessed  of  my  Father,  in- 
herit the  kingdom  prepared  for  you  from  the  foundation  of 
the  word.  ” 

The  conception  and  design  of  this  piece  is  distinguished  by 
simplicity,  grace  and  beauty,  and  the  manual  execution  is 
of  the  first  order. 

The  statue  of  Resignation,  and  the  two  Alti  Relievi,  Deliver 
us  from  evil,  and  Thy  kingdom  come,  the  former,  the  size  of 
life,  and  the  latter,  half  that  size,  constitute  a Monument  erect- 
ed in  Mitcheldever  Church,  Hampshire,  by  the  late  Sir  Francis 
Baring,  Bar1,  to  the  memory  of  his  departed  Lady.  The  ar- 
rangement of  this  affectionate  memorial  is  novel  and  impress- 
ive ; the  statue  being  placed  beneath  a poin  ted  arch,  and  the 
lesser  sculptures  inserted  in  the  wall  on  the  right  and  left 
of  the  principal  figure. 
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L’histoihk  nous  oflre  peu  de  personuagcs  plus  odieux  cl 
plus  meprisablcs  que  Jean,  roi  d ’Angleterre.  Apres  un  regne 
de  seize  ans,  distingue  seulement  par  line  administration  vi- 
cieuse  , il  vit  presque  tous  ses  sujets  prendre  Ies  armes  eontre 
lui.  A la  tele  de  cette  formidable  confederation  se  trouvait 
toute  la  principale  noblesse,  pendant  que  secrelement  le  haut 
clerge  encourageait  l’entreprise  , et  que  le  cardinal  Langton, 
archcveque  de  Cantorbery,servait  esser.ticllement  a en  diriger 
les  efforts.  Sur  ces  entrefaites,  Jean,  voyant  I’inutilite  d’unc 
lutte,  se  soumit  a la  necessife.  « Une  conference  fut  resolue 
entre  le  roi  et  les  barons,  a Runnemede,  endroit  situ6  entre 
Windsor  et  Staines,  et  qui  depuis  a toujours  efe  fort  celebre 
a cause  de  ce  grand  6venement.  Les  deux  partis  camperent 
sepa remen t , comme  s’ils  eussent  et6  ennemis  declares.  Apres 
une  discussion  de  quelques  jours,  le  roi,  avec  une  facilite  qui 
pouvait  exciter  dessoupcons,  signa  et  scella  la  Cliarte  qu’on 
lui  dcmandait.Cet  instrument  memorable,  que  Ton  appclle  or- 
dinaircmcnl  la  Grande  Charte,  accordait  ou  assurait  des 
avantages  et  des  privileges  a cliaque  elasse  d’individus  du 
royaume;  an  clerge,  aux  barons  et  an  peuple. » Cette  fameuse 
transaction,  fondement  des  libertes  anglaises,  cut  lieu  le  19 
juin  iai5. 

La  composition  ainsi  que  la  distribution  des  gronpes  de  ce 
tableau  est  developpee  avec  art;  le  dessin  en  est  generalement 
bon,  mais  la  couleur  est  un  peu  monotone  , pendant  que  les 
costumes  et  les  armures  tiennent  plutot  a l’imagination  qu’a 
la  fidelite  : il  a ete  bien  grave  par  W.  W.  Ryland. 
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The  pages  of  history  present  us  with  few  characters  more 
odious  and  contemptible  than  John,  king  of  England,  who, 
after  sixteen  years  of  misgovernment,  found  nearly  the  whole 
of  his  subjects  united  in  arms  against  him.  At  the  head  of  this 
formidable  association,  were  all  the  chief  nobility,  while  the 
prelates  and  dignitaries  of  the  church  secretly  encouraged 
their  enterprise,  and  cardinal  Langton  , archbishop  of  Can- 
terbury, was  mainly  instrumental  in  directing  the  aim  and 
object  of  their  undertaking*  Seeing  the  hopelessness  of  op- 
position in  his  actual  circumstances,  John  submitted  to  ne- 
cessity, and  “ a conference  between  the  king  and  the  barous 
was  appointed  at  Runnemede,  between  Windsor  and  Staines, 
a place  which  has  ever  siuce  been  extremely  celebrated,  on 
account  of  this  great  event.  The  two  parties  encamped  apart » 
like  open  enemies;  and  after  a debate  of  a few  days,  the 
king,  with  a facility  somewhat  suspicious,  signed  and  sealed 
the  charter  which  was  required  of  him.  This  famous  deed  , 
commonly  called  the  Great  Charter,  either  granted  or  secured 
very  important  liberties  and  privileges  to  every  order  of  men 
kingdom  : to  the  clergy,  to  the  barons,  and  to  the 


memorable  transaction,  the  origin  of  British  Liberty, 
the  19th  of  June  iai5. 

The  composition  and  grouping  of  the  picture  before  us  is 
skilfully  managed,  and  the  drawing  is  generally  good;  but  it 
is  somewhat  monotonous  in  colour,  and  the  costume  and  ar- 
mour are  more  fanciful  than  correct : it  has  been  engraved  by 
W.  W.  Rvland.  « 
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COSWAY. 


DOCET  AMOR. 


L’idee  de  cetle  composition  pleine  dc  gout  est  tiree  de 
I’liistoirc  de  la  J'eune  Fille  de  Sicyone,  qui,  regrettant  le  de- 
part prochain  de  son  amant,  et  poussee  par  sa  tendresse  pour 
lui , imagina  un  moyen  d’adoucir  I’angoisse  qu’araene  l’^loi- 
guement.  Cest  alors  qu’elle  fut  inspiree  de  I’idee  de  tracer  le 
contour  de  ses  traits  dont  l’ombre  frappait  sur  le  mur,  s’as- 
surant  ainsi  I’image  de  I’objet  si  clier  a son  coeur. 

Cette  origine  fietive  d’une  des  parties  les  plus  important^* 
des  beaux-arts  a ete  traiiiic  par  Cosway  d’une  maniere  fort 
agreable , quoique  s’ecartant  un  peu  de  - la  tradition.  Les 
jeunes  amants  paraissent  tous  les  deux  £galement  enchantes 
de  l’invention ; mais  c’est  le  jeune  homme  qui  dessine  le  proiil 
de  sa  bien-aime,  pendant  que  I'Amour  tient  un  flambeau  et 
dirige  1’ouvrage  que  lui-raeme  a suggere. 
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DOCET  AMOR. 


This  tasteful  composition  is  derived  from  the  well-known 
story  of  Corinthia  of  Sieyon,  who,  lamenting  the  approaching 
absence  of  her  lover,  and  prompted  by  affection  to  devise  an 
expedient  that  should  mitigate  the  agonies  of  separation,  was 
inspired  with  the  idea  of  marking  the  outline  of  his  features 
as  their  shadow  fell  on  a wall,  and  thus  secured  to  herself  a 
resemblance  of  the  object  dearest  to  her  heart. 

This  fabled  origin  of  a most  important  branch  of  the  Fine 
Arts  has  been  treated  by  Cosway  in  a very  pleasing  manner; 
supposing  the  youthful  pair  equally  animated  with  the  thought 
he  has  paralleled  the  action  of  the  maid  of  Sieyon,  who  is 
seated  beside  her  admirer  as  he  carefully  traces  her  profile, 
while  Love  holds  the  torch,  and  directs  the  work  he  has 
himself  suggested. 
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ANTOINE  ET  CLEOPATRE. 

Aphes  la  balaille  d’Actiura , Octave  envoya  secretement 
Thyreus  a Cleopatre  pour  engager  celle -ci  a abandonner 
le  parti  d’Antoine.  La  reception  du  message  clandestin  est  le 
sujet  de  cette  composition.  La  reine  6gyptienne  ecoute  volon- 
riers  les  raisons  de  Thyrsus;  elle  fait  meme  entendre  quc, 
dans  ses  liaisons  avec  Antoine,  • Son  honneur  n’a  point  cede, 
mais  qu’il  a pi  u tot  6te  conquis  par  la  force  > , et  elle  pcrmet 
a l’ambassadeur  de  lui  baiser  la  main.  Dans  ce  moment , An- 
toine entre , et  voyant  Thyrsus  a genoux  , il  s’ecrie : — * Des 

faveurs !. . . par  Jupiter  tonnant!  — Qui  es-tu? Appro- 

chez  ici.  — Je  suis  encore  Antoine.  Saisissez-moi  cct  inso- 
lent, et  fouettez-le.  — Par  la  lune  et  les  etoiles!—  Qu’il  soit 
fouette! — Fussent-ils  vingt  des  plus  puissants  tributaires  qui 
rendent  bom  mage  a Cdsar,  si  je  les  surprenais  ayant  l’inso- 
lence  de  baiser  la  main  de  cette.... Comment  la  nommerai-je, 
aujourd’hui  ? Jadis,  c’^tait  Cleopatre.  Fouettez-le,  jusqu’a  ce 
que  vous  le  voyiez  votis  regarder  d’un  air  suppliant  co'mmc 
un  ecolier,  et  vous  deinander  niisericorde  a grands  cris  ». 
Acte  III , sc.  xi. 

Cette  composition  est  une  preuve  honorable  du  talent  de 
l’artiste  dans  le  genre  61eve.  L’abandon  etudie,  Ic  regard 
abattu , les  cheveux  epars  de  I’aslucieuse  et  sfcluisaote  £gyp- 
tienne;  l’allitude  respectueuse  de  I’adroit  court isan , Thyrsus, 
le  mouvement  d’ indignation  d’ Antoine;  le  aaisiasement  d’Eno. 
barbus , tout  est  bien  con^u  et  rendu  avec  une  v6rit4  qui  re- 
pond parfaitement  au  texte  de  Sliakapeare,  pendant  quc 
l’histaire  est  indiquee  avec  clarie  et  avec  effet 

II  y a une  estampe  de  ce  sujet  qui  parait  avoir  ^te  gravec 
par  Bartolozzi , d’apres  une  esquisse  : nous  n’arons  pas  r6usai 
dans  nos  rechercbes  a savoir  si  Tresham  en  avail  peint  ini 
tableau  termini.  •. 
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THEMIAM. 


ANTONY  AND  CLEOPATRA. 


( Act  3,  scene  11. ) 

After  the  battle  of  Actium,  Octavius  sentThyreus  privately 
to  Cleopatra  to  induce  her  to  abandon  the  cause  of  the  infa- 
tuated Antony ; the  reception  of  his  clandestine  message  is 
the  subject  of  this  composition  : the  Egyptian  Queen  lendB  a 
willing  ear  to  his  arguments,  hints  that  in  her  attachment  to 
Antony  her  “ honour  was  not  yielded,  but  conquer’d  merely  ”, 
and  permits  the  Ambassador  to  kiss  her  hand.  At  this 
instant  Antony  enters,  and,  catching  a sight  of  Tbyreus  on 
his  knees,  exclaims 

Favours,  by  Jove  that  thunders! 

What  art  thou,  fellow? 

Approach,  there  : I am 

Antony  yet.  Take  hence  this  Jack,  and  whip  him. 

Moon  and  stars ! 

Whip  him.  : werc’t  twenty  of  the  greatest  tributaries 
That  do  acknowledge  Cnar,  should  I find  them 
So' saucy  with  the  hand  of  she  here,  (what’s  her  name 
Since  she  was  Cleopatra  ? ) Whip  him  fellows. 

Till,  like  a hoy,  you  see  him  cringe  his  face. 

And  whine  aloud  for  mercy. 

The  composition  before  us  bears  honourable  testimony  to 
the  talents  of  the  Artist  in  the  higher  departmetits  of  Art. 
The  studied  negligence,  the  downcast  looks,  and  dishevelled 
tresses  of  the  wily  Egyptian,  the  reverential  posture  of  the 
practised  courtier,  Thyreus,  Antony's  indignant  start,  and  the 
shrinking  of  Enobarbus,  are  well  imagined  and  truly  ex- 
pressed, strictly  in  unison  with  Shakspeare’s  text,  and  tell  the 
story  clearly  and  effectively. 

There  is  a print  of  this  subject  by  Bartolozzi,  which  appears 
to  have  been  engraved  from  a sketch ; we  have  not  succeeded 
in  our  endeavours  to  ascertain  if  Tresham  painted  a finished 
picture  from  it. 
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JrORTHCOTB. 


LAFAYETTE  A OLMUTZ. 


Aucun  evenement  de  la  revolution  franqaisen’cxcita  un  plus 
vif  interet  dans  le  monde  civilise  que  la  caplivite  du  c^lebre 
Lafayette.  Quittant  la  France,  au  mois  d’aout  179a,  pour 
aller  dans  un  pays  neutre , lui  et  ses  companions  furent  ar- 
retes  par  les  armees  alliees  de  Prusse  et  d’Autriche , et  1’on 
choisit  coinme  victimes  d’une  vengeance  rafGn£e,  Lafayette, 
Latour-Maubourg,  Puzy  et  A.  Laineth.  Apres  avoir  passe  un 
an  dans  les  casemates  de  la  cjtadelle  de  Magdebourg,  ils 
furent  envoyes  a Olmulz  en  Moravie.  En  entrant  dans  cette 
forteresse  on  les  depouilla  du  peu  d’objets  qui  avaicnt  echapp 
a la  rapacite  prussienne;  et,  par  un  ordre  con^u  dans  un 
esprit  digne  d’Omar , tout  livre  contenant  le  mot  Ripublique 
lour  fut  strictcment  enlevd;  il  etait  defendu  a qui  que  ce  fut 
de  les  nommer ; on  les  exhorta  a renoncer  a tout  espoir  de 
jamais  avoir  des  nouvelles  de  leur  patrie  ou  de  leurs  amis ; 
enfermes  dans  des  cachots,  s6pares  l’un  de  l’autre,  l’endroit 
de  leur  detention  fut  soigneusement  cache,  et  meme  on  jeta 
des  doutes  sur  leur  existence.  Tous  les  efforts  de  t'amitie  et 
de  la  philantropie  en  leur  faveur  furent  iufructueux  , et  les 
amis  de  la  liberte  et  de  l’humanite  dans  les  deux  mondes 
purent  seulement  temoigner  de  la  sympathie  envers  des  hom- 
mes  martyrs  del’integrite.  Animee  par  la  plus  tendre  affection, 
madame  Lafayette  obtint  enfin  la  permission,  pour  elle  et 
ses  filles,  de  partager  le  sort  de  son  mari;  mais  ce  ne  fut 
qu’it  la  suite  des  victoires  des  Framjais  en  Italie  qu’il  sortit 
de  sa  prison,  le  19  septembre  1797. 

Ce  tableau , peint  sous  1’iufluence  de  l’indignation  qu’excita 
dans  les  coeurs  genereux  cet  outrage  fait  aux  droits  des  horn* 
mes  etdes  nations,  est  egaleinent  honorable  pour  l’artiste  et 
pour  son  noble  protecteur,  feu  sir  J.  F.  Leicester,  lord  de 
Tabley. 

Larg. : 5 pieds  6 pouces ; haut.  : 4 pieds  9 pouces. 
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XOETHCOTE. 

LAFAYETTE  AT  OLMUTZ. 

No  incident  of  the  French  Revolution  excited  a more 
lively  interest  throughout  the  civilized  world  than  the  iniqui- 
tous captivity  of  the  illustrious  I.afayette.  Quitting  France, 
August  1792,  and  purposing  to  retire  to  a neutral  country, 
he  and  his  companions  were  arrested  by  the  allied  armies  of 
Prussia  and  Austria,  and  Mess ™.  Lafayette,  Latour-Maubourg, 
Puzy,  and  A.  Lameth,  selected  as  the  objects  of  a refined  ven- 
geance. After  a year  passed  in  the  caseniated  prison  of  the 
citadel  at  Magdebourg,  they  were  removed  toOlmutz  in  Mora- 
via. Upon  their  incarceration  in  the  Moravian  Fortress,  they 
were  deprived  ef  the  few  things  which  had  escaped  Prussian 
rapacity,  and,  by  an  order,  conceived  in  the  spirit  of  Omar, 
all  bowks  containing  the  word  Republic  were  prohibited'  to 
them,  their  names  were  forbidden  to  be  uttered,  they  were 
exhorted  to  renounce  all  expectations  of  ever  hearing  again 
of  their  country  or  friends;  and,  immured  in  separate  dnn- 
geons,  their  place  of  confinement  was  studiously  concealed, 
and  a doubt  thrown  on  their  very  existence.  In  this  si- 
tuation, every  effort  offriendship  and  philanthropy  were  vainly 
exerted  in  their  favour, and  thefriendsof  libertyandhumanily 
in  both  hemispheres,  could  merely  record  their  sympathy  with 
suffering  integrity,  and  their  abhorrence  of  bigotry  and  op- 
pression. Animated  by  the  most  devoted  affection,  madaine 
I.afayette  at  length  extorted  permission  for  herself  and  daugh- 
ters to  share  her  husband’s  fate,  but  it  was  owing  to  the 
triumphant  progress  of  the  French  arms  in  Italy  that  a period 
was  put  to  his  imprisonment,  September  19,  1797. 

This  picture,  painted  under  the  influence  of  the  detestation 
which  this  outrage  on  the  rights  of  men  and  nations  excited 
i n all  generous  minds,  is  alike  honourable  to  the  Artist  and 
his  noble  patron,  Sir  J.  F.  Leicester,  late  Lord  de  Tabley. 

Size  4 feet  9 inches  bv  5 feet  io  inches. 
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TttRHEI. 


TEMPLE  DE  JUPITER  A EGINE. 

. Le  litre  de  Claude  anglais,  qu’une  admiration  peu  iudicieuse 
applique  quelquefois  a Gainsborough , a Wilson  et  a Turner , 
ne  porte  tout  au  plus  que  le  compliment  d’une  heureuse  imi- 
tation , et , bien  certainement , ne  donne  qu’une  idee  impar- 
i'aite  du  talent  de  ces  peintresdistingues.  Neseressemblantque 
par  1’ originality,  et  n imitant  Claude  qu’en  se  rapportant  a la 
seule  Nature  pour  guide  et  pour  maitresse  , leurs  productions 
ont  ce  cachfet  distinctif,  empreinte  du  g^nie,  qui  prouveque 
le  peintre  a examine  le  grand  type  ouvert  a tout  le.monde  , et 
qu  ila  jugO  hardiment  par  lui-meme.  Done  tout  rapport  acciden- 
tel  doit  etre  attribue  a la  conformity  du  niodele  ou  du  sujet, 
plutot  qu’a  line  imitation  servile  ou  a un  del'aut  d’invention 
dans  des  artistes  dont  le  genre  ressemble  aussi  peu  entre 
eux  qu’a  celui  du  grand  Lorain. 

Le  tableau  presente  ici  est  de  la  premiere  classe  de  compo- 
sition eu  pas  sages.  Le  peintre  doit  au  croquis  d’un  amateur 
ces  grandcs  et  invariables  lignes  de  terres  et  d’eaux , qui , 
n’ayant  eprouve  aucune  convulsion  de  la  nature,  existent  de- 
puis  des  siccles , et  pourront  durer  encore  long-temps.  Mais 
e’est  au  tresor  d’une  imagination  riche  et  vraiment  poetique 
qu’H  a puise  pour  revelir,  orner  et  embellir  cette  simple 
charpente. 

Egine  tomba  de  bonne  lieiire  en  decadence.  Sulpicius , dans 
sa  lettre  a Cic-yron,  a I’occasion  de  la  mort  de  Tullie , dit : 

« Derriere  moi  ytait  £gine,  devant  moi  M6gare ; a ma  droite, 
je  voyais  le  Pir^e , et  a ma  gauche  Corinthe.  Ces  villes , na- 
gueres  si  florissantes  et  si  magnifiques , maintenant  ne  pre- 
sentent  a ma  vue  qu’un  triste  spectacle  de  desolation.  > L 'im- 
portance d’ Egine  n’a  pas  augmenty,  et  aujourd’hui  le  Temple 
de  Jupiter  n’est  qu’un  amas  de  ruines,  pendant  que  d’humbles 
chaumieres  occupent  le  site  d’une  ville  autrefois  si  belle;  mais 
1’artiste  indique  adroitement  quelle  en  a pu  dtre  l’ancienne 
magnificence.  Une  procession  religieuse  et  les  preparatifs 
d’un  sacrifice  ramenent  (’imagination  aux  jours  heureux  de 
ce  charmant  pays,  avant  qu'il  exit  subi  les  ravages  du 
spoliateur. 

MM.  Moon  , Boys  et  Graves  de  Londres,  a qui  appartient 
ce  beau  tableau , en  ont  publie  une  superbe  estampe,  graver 
par  J.  Pye. 

Long.  : 5 pieds  7 pouces ; haut. : 3 pieds  9 polices. 
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TURNER. 


TEMPLE  OF  JUPITER,  EGINA. 

The  epithet  of  “The  English  Claude”,  applied  at  different 
times,  by  injudicious  admiration,  to  Gainsborough,  Wilson, 
and  Turner,  conveys  at  best  but  the  compliment  of  success- 
ful imitation,  and  certainly  gives  an  imperfect  idea  of  the 
talents  of  those  distinguished  painters.  Alike  in  originality 
alone,  and  only  imitating  Claude  in  indefatigably  referring 
to  Nature  for  their  guide  and  authority,  their  productions 
have  that  stamp  of  individuality,  that  impress  of  mind,  which 
proves  that  the  painter  has  looked  at  the  common  prototype 
with  the  eye  of  a master,  and  boldly  thought  for  himself. 
Hence  any  occasional  resemblance  may  he  traced  to  similarity 
of  model  or  subject,  rather  than  to  servility  of  thought,  or 
dearth  of  invention  in  Artists,  whose  styles  are  as  unlike 
to  each  other  as  to  the  great  Lorrenese. 

The  picture  before  us  is  of  the  first  order  of  Landscape 
composition.  The  Painter  owes  to  the  sketch  of  an  Amateur 
the  great  and  undeviating  lines  of  land  and  water;  which, 
undisturbed  by  any  convulsion  of  nature  have  existed,  and 
may  yet  exist,  unaltered  for  ages;  but  for  the  improving 
filling  up,  clothing,  and  decorating  the  skeleton,  he  has  drawn 
on  the  treasury  of  his  own  richly-poetical  imagination. 

The  City  of  Egina,  fell  early  to  decay.  Sulpicius,  in  his 
letter  to  Cicero  on  the  death  of  Tullia  observes,  “ Behind 
me  lay  zEgina,  before  me  Megara,  on  my  right  I saw  Piraeeus, 
and  on  my  left  Corinth.  These  cities,  once  so  flourishing 
and  magnificent,  now  present  nothing  to  my  view  but  a 
sad  spectacle  of  desolation  ”.  Its  importance  has  not  since 
increased;  the  Temple  of  Jupiter  is  now  a heap  of  ruins,  and 
a few  huts  occupy  tne  site  of  this  once  great  city.  What  its 
former  grandeur  may  have  been,  is  finely  indicated  by  the 
Artist,  and  the  introduction  of  a religions  procession  and 
preparations  for  a sacrifice,  carry  the  mind  back  to  the  days 
of  its  prosperity,  ere  this  lovely  land  felt  the  fire  and  sword 
of  the  spoiler. 

Anexauisite  engraving  of  the  Temple  of  Jupiter  by  J.  Pye,  has 
l>een  published  by  the  proprietors  of  this  beautiful  Picture; 
Messr».  Moon,  Boys,  and  Graves  of  London. 

Size  : 4 feet  by  t>  feet. 
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VENUS  DESARMANT  L’AMOUR. 

La  d6esse  de  la  Beauts  et  des  Plaisirs , ayant  par  ses  ca- 
resses rfeussi  a endormir  Cupidon , saisit  l’occasion  que  pre- 
sente ce  sommeil  pour  le  priver  de  ses  arrnes  6galement  fu- 
nestes  au  repos  des  dieux  et  des  homines. 

Groupe  classique  dont  la  composition  qui  renferme  beau- 
coup  de  gout  etd’61egance  fait  honneur  au  talent  du  sculpttur. 
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VENUS  DISARMING  CUPID. 


The  laughter-loving  goddess,  having  by  her  blandishments 
succeeded  in  lulling  Cupid  to  sleep,  seizes  the  opportunity 
afforded  by  his  slumbers  to  deprive  him  of  those  irresistible 
arms,  alike  formidable  to  gods  and  men. 

This  classical  groups  displays  much  purity  of  taste  anti 
elegancy  in  its  design,  and  is  an  honourable  specimen  of  the 
talents  of  the  Sculptor. 
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MARLAGE  A LA  MODE, 


HOGARTH. 


MAR1AGE  A LA  MODE. 

Lb  premier  tableau  de  la  serie  du  Mariage  a la  mode  repre- 
sente les  jeunes  maries,  leurs  peres  et  les  differents  avocats 
fort  occupes  des  arrangements  qu’entralne  une  grande  alliance. 
Le  pere  de  la  jeune  dame,  bourgeois  riche  etcauleleux,  ne 
fait  gueres  attention  a la  g£n£alogiede  son  gendre,  deployee 
avec  tant  d’ostentation  par  le  vieux  goutteux,  descendant  de 
Gnillaume-le-Conquerant,  mais  H examine  fort  minutieuse- 
ment  le  contrat.  Le  jeune  seigneur  se  detourne  de  son  epouse 
pour  jouir  d’un  plus  grand  plaisir , celui  de  s’admirer  lui- 
meme.  La  dame  repond  a cette  froideur  par  un  nicpris  dedai- 
gneux;  elle  joue  avec  son  anneau,  et  6coute  volontiers  les 
propos  galants  que  le  eonseiller  Silvertongue,  jeune  et  insi- 
nuant  avocat,  lui  chuchote  a l’oreille;  I’autre  avocat  s’occupe 
a contempler  les  nouveaux  batiments  de  son  noble  client.  On 
voit  la  dot  sur  la  table;  il  y en  a une  portion  qui  parait  des- 
tinee  a I’usuricr,  qui  remet  au  comte  le  titre  d’une  hypother 
que.  Les  deux  chiens  qui  se  trouvent  li6s  ensemble,  centre 
leur  gre,  sont  l’embleme  d’une  union  mal  assortie.  Les  meubles, 
en  accord  avec  la  scene,  servent  aussi  a en  expliquer  l’histoire. 
Une  tete  de  Meduse  fait  1’orneihent  d’un  lustre,  les  tableaux 
de  Prom6thee,  de  saint  Sebastien  et  d’autres  martyrs,  se  trou- 
vent a 1’entour  : au  moyen  du  portrait,  Hogarth  critique  le 
mauvais  gout  que  1’on  voit  souvent  dans  les  ouvrages  en  ce 
genre.  * 

Larg. : a pieds  9 pouces;  haul. : a pieds  a pouccs. 
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MARRIAGE  A LA  MODE.  N°  I. 

The  first  picture  of  the  series  of  Marriage  a la  mode  re- 
presents the  youthful  bride  and  bridegroom,  their  respectne 
fathers,  and  the  lawyers  of  each  party  busied  in  the  arrange- 
ments consequent  on  the  match.  The  lady’s  father,  a wealthy 
and  cautious  citizen,  pays  little  regard  to  the  pedigree  of  his 
son-in-law,  so  ostentatiously -displayed  by  the  gouty  descend- 
ant of  William  of  Normandy;  but  he  examines  the  marriage 
settlement  with  scrupulous  attention.  The  younglord  turns 
from  his  bride  for  the  superior  gratification  of  admiring  his 
own  person.  The  lady  returns  his  coldness  with  sullen  con- 
tempt, she  plays  with  her  wedding  ring,  and  lends  a willing 
ear  to  the  whispered  suggestions  of  counsellor  Silvertongue, 
a young  and  insidious  lawyer,  while  the  advocate  on  the 
other  side  is  engaged  in  admiring  the  new  building  of  his 
noble  client.  The  marriage  portion  is  seen  on  the  table,  a 
part  of  it  appears  destined  to  the  grasp  of  an  usurer  who 
returns  a mortgage  to  the  Earl.  The  two  dogs,  chained 
together  against  their  inclinations,  is  emblematical  of  the  ill- 
sorted  union.  The  furniture  of  the  apartment,  strictly  in 
keeping  with  the  scene,  farther  illustrates  the  story.  A Me- 
dusa’s head  ornaments  a chandelier,  pictures  of  Prometheus, 
St.  Sebastian , and  other  sufferers,  hang  around,  and  in  the 
portrait,  Hogarth  has  satirized  the  bad  taste  discernible  in 
many  productions  of  that  class.  * 

Size : 2 feet  3 inches,  by  2 feet  1 1 inches. 
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CHARLES  II  ET  LA  DUCHESSE  D ’ORLEANS, 

Hbkriette  d’Angleterre,  fille  de  Charles  Irr  et  soeur  de 
Charles  II  et  de  Jacques  II , epousa  Philippe,  due  d’Orleans  , 
frere  de  Louis  XIV.  La  beaute  et  les  talents  de  cette  princessc, 
sa  fin  prematurec  et  mysterieuse,  et  l’eloquence  sublime* que 
Bossuet  deploya  dans  cette  circonstance  tragique,  sont  bien 
eonnus.  La  cour  de  France  se  tenant  a Dunkerque  en  1670  , 
la  duchesse  alia  voir  son  frere.  Outre  qu’elle  se  tromait  en- 
gagee  a faire  cette  demarche  par  son  amiti£  pour  lui , elle  y 
fut  aussi  poussee  par  plusieurs  intrigues  de  tour.  Ils  se  ren- 
contrerent  done  a Douvres  le  is  mai,  et  passerent  une  dixaine 
de  jours  dans  la  joie  et  les  fetes.  Henriette  6tait  accompagnee 
de  plusieurs  dames  de  distinction,  dont  une  d’entre  elles, 
Louise  de  Querouaille,  fit  une  forte  impression  sur  le  cocur 
du  monarque  anglais  : il  1’invita  a l’aceompagner  a Londres^ 
la  crea  duchesse  de  Portsmouth , et  vecut  sous  l’influence  de 
cette  femine  pendant  le  reste  de  sa  vie. 

La  rencontre  de  Charles  avec  sa  soeur,  evenement  fort  im- 
portant par  ses  suites,  fut  choisie  comme  sujet  d’une  des  es- 
tampesde  la  belle  Edition  de  Fhistoire  d’Angleterre  de  Bowyer. 
L*artiste  a rempli  sa  tache  avec  beaucoup  d’art , et,  choisissant 
l’entrevue  du  roi  avec  mademoiselle  de  Querouaille  pour 
principale  action,  il  a releve  l’interet  historique  de  son  tableau: 
il  a 6te  bien  gravG  par  William  Bromley. 
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CHARLES  II  AND  THE  DtTCHESS  OF  ORLEANS. 


Hehrietta  of  England,  daughter  of  Charles  I and  sister  of 
Charles  If  and  James  II,  was  married  to  Philip,  duke  of  Or- 
h-anj,  brother  of  Louis  XIV.  The  beauty  and  accomplish- 
ments of  this  princess,  her  premature  and  mysterious  death, 
and  the  sublime  display  of  eloquence  which  that  tragical  event 
elicited  from  Bossuet,  arc  universally  known.  In  1670,  the 
French  court  being  at  Dunkirk,  the  duchess  paid  her  brother 
a visit;  to  which  step,  besides  her  natural  affection,  she  was 
incited  by  many  courtly  artifices.  Accordingly,  on  the  1 2th  of 
May,  they  met  at  Dover,  where  they  passed  ten  days  in  mirth 
and  festivity.  Henrietta  was  accompanied  by  several  ladies 
of  distinction,  one  of  whom,  Louise  de  Querouaille,  made  a 
deep  impression  on  the  heart  of  the  British  monarch,  w ho,  in- 
viting her  to  London,  and  creating  her  duchess  of  Portsmouth, 
continued  under  the  influence  of  the  wily  enchantress  nearly 
all  the' rest  of  his  life. 

Charles’s  meeting  with  his  sister,  from  its  consequences,  an 
event  of  considerable  importance,  was  properly  selected  as  one 
of  the  embellishments  to  Bowyer’s  superb  edition  of  the  His- 
tory of  England.  The  artist  has  skilfully  performed  his  allot- 
ed  task,  and  by  judiciously  making  Mademoiselle  de  Que- 
rouaille’s  introduction  to  the  King  the  principal  action,  has 
enhanced  both  the  historical  4nd  pictorial  interest  of  his  per- 
formance : it  has  been  cleverly  engravet^by  William  Bromley. 
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LES  PAYSANS  HOSP1TALIERS, 

Schjie  pastorale  compos6e  et  peinte  avec  beaucoup  de  gout. 

Un  voyageur  ag6,  accable  de  fatigue,  est  tombe  sur  la  route, 
pres  d’une  chaumiere.  Los  bons  habitants  de  res  campagnes 
se  baton t de  venir  lui  porter  du  secours  , et  lui  donner  des 
rafraichissciucnts.  La  bcaute  du  paysage  et  1’arraugement  des 
figures  sont  l-galcincnl  admiralties  et  caracteristiques;  le  dos- 
sin  en  est  habile  et  naturel;  1’interet  s’y  trouve  releve  par  la 
disposition  des  lumieres  larges  et  naturelles  , et  une  harmn- 
nieuse  fraicheur  de  coloris  provenant  d’une  imagination  rem- 
plie  des  bcautes  de  la  nature  dans  toutes  ses  formes. 

Ce  eharmant  paysage  a ele  fort  habilemcnt  grave  par 
J.  Scott. 
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THE  BENEVOLENT  COTTAGERS, 


A pastoral  scene  composed  and  painted  with  great  felicity. 
An  aged  pedestrian  has  sunk  down  by  the  road  side  overcome 
by  fatigue,  in  the  vicinity  of  a Cottage,  w hose  kind-hearted 
inmates  arc  seen  hastening  to  afford  him  help  and  refresh- 
ment. The  amenity  of  the  landscape  and  the  arrangement 
of  the  figures  are  alike  admirable  and  characteristic,  both 
are  skilfully  drawn,  and  the  interest  is  successfully  maintain- 
ed and  heightened  by  a broad  and  natural  play  of  light,  and 
an  harmonious  freshness  of  colour,  emanating  from  a mind 
stored  with  the  beauties  of  nature  in  all  her  forms. 

This  charming  Landscape  has  been  cleverly  engraved  by 
J.  Scott. 
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EUR Y DICE  RAPPELEE  AIJX  ENFERS. 


Ovide  raconte  que  les  noces  d’Orph^e  et  d’Eurydice  furent 
accompagn^es  de  sinistres  presages  : ils  ne  tardcrent  pas  a sc 
realiser,  car  la  nymphe  moOrut  presque  sur-le-champ  de  la 
piqiire  d’lin  serpent.  I,e  profond  chagrin  du  chantre  thrace 
lui  inspira  la  temeraire  hardiesse  de  visiter  le  s6jour  des 
morts,  dans  l’espoir  que  son  epouse  lui  serait  rendue.  II  y 
deseendit  done;  et,  par  les  doux  accords  de  sa  lyre,  il  channa 
les  divinites  infernales , qui'lui  accorderent  sa  priere , mais  a 
condition  de  ne  pas  regarder  derriere  lui  avant  qu’il  n’eiit 
franehi  les  limites  des  enters.  Arriv6  pres  de  l’empire  ter- 
restre  , le  desir  de  revoir  sa  chere  Eurydice  lui  fit  oublier 
eette  defense;  Orph6e  se  retourna,  et  il  ne  revit  sa  bien- 
aimee  que  pour  la  perdre  a jamais. 

Cette  aventure  a toujours  6te  un  sujet  de  predilection  parmi 
les  poetes  et  les  peintres.  Protee  , livre  quatrieme  des  Geor- 
giques,  la  raconte  dans  tous  ses  details  a Aristee ; Thompson 
parait  avoir  eu  ce  r6cit  present  a l’esprit  en  composant  cebeau 
tableau.  L’artiste  a choisi  heureusement  pour  son  sujet  le 
moment  le  plus  int^ressant.  On  peut  mettre  ce  tableau  au 
rang  des  meilleurs  ouvrages  contemporains  pour  le  dessin, 
1’expression,  le  clair-obscur  et  le  coloris.  Il  a ete  grave  en 
mezzo-tinte  par  W.  Say. 
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EURYDICE  HURRIED  BACK  TO  THE 
INFERNAL  REGIONS. 


Ovid  relates  that  the  nuptials  of  Orpheus  and  Eurydice 
were  attended  with  inauspicious  omens  which  were  speedily 
verified  by  the  almost  immediate  death  of  the  nymph  from 
the  bite  of  a serpent.  The  excessive  grief  of  the  Thracian 
Bard  inspired  him  w ith  the  daring  idea  of  visiting  the  shades, 
in  the  hope  of  recovering  his  lost  bride.  He  accordingly  de- 
scended to  the  lower  regions,  where  the  powerful  charms  of 
his  lyre  prevailed  with  the  infernal  deities  to  grant  his  prayer, 
upon  condition  that,  in  returning,  Orpheus  should  not  look 
behind  him  until  he  had  passed  the  uttermost  bounds  of 
Hell.  His  impatience  to  see  his  beloved  Eurydice  made  him 
forget  this  injunction;  on  approaching  the  confines  of  Earth 
he  turned  round , but  only  saw  her  again  to  lose  her  irrecov- 
erably. 

This  adventure  has  been  a favourite  subject  with  poets  and 
painters ; in  the  fourth  Georgic  Proteus  relates  it  circumstan- 
tially to  Aristeus,  and  the  artist  appears  to  have  kept  his 
narrative  in  mind  in  forming  this  beautiful  composition  : he 
has  happily  selected  the  most  interesting  moment  for  the  ac- 
tion, and  in  point  of  drawing,  expression,  light  and  shade, 
and  colour,  this  picture  may  be  named  among  the  most  suc- 
cessful contemporary  works.  It  has  been  engraved  in  mezzo- 
tinto  by  W.  Say. 
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EPAMINONDAS. 

••  * - , A 

Lp.s  noms  de  Pelopidas  et  d’Kpaminondas  seront  a jamais 
distingues  parmi  les  personnages  celebres  qui  ont  vou6  leur 
vie  entiere  an  bonheur  et  a la  gloire  de  leur  patrie.  Les  ex- 
hortations et  l’exemple  de  ces  deux  hommes  illustres  retirc- 
rent  leurs  compatriotes  d’une  vile  abjection , et  Reverent 
Thebes  a un  point  de  gloire  et  de  puissance  jusqu’alors  in- 
connu.  Animus  par  l’influence  de  ces  heros,  les  Thebains  re- 
clamerent  leur  ind£pcndance,  combattirent  et  vainquirent 
leurs  oppresseurs.  Jamais  avant  les  batailles  de  Tegyre  et  de 
I.euctres  les  Spartiates  n’avaient  6te  vaincus;  mais  dans  ces  ba- 
tailles, et  surtout  dans  la  derniere,  ils  eprouvercnt  une  defaite 
signalee  de  forces  inferieures  menees  et  encourages  par  ces 
deux  amis  que  la  mort  seule  pouvait  separer.  Apres  que  Pe- 
lopidas eut  cesse  de  vivre,  Epaminondas  continua  a servir  son 
pays,  jusqu’a  ce  que  la  bataiile  de  Mantinee  mit  fin  a ses 
triomphes  et  a sa  vie.  Ayant  recu  un  coup  mortel  d’une  lance 
dont  le  fer  etait  rest!;  dans  la  blessure,  et  voyant  qu’il  fallait 
peril-  aussitot  qu’on  l’arracherait,  il  continua  a donner  ses 
ordres.  Recevant  la  certitude  de  la  d^faite  des  ennemis,  il  de- 
inanda  a voir  son  bouclier,  temoigna  le  bonheur  qu’il  £prou- 
v ait  a mourir  pour  sa  patrie,  arracha  le  fer  de  sa  plaie,  et  ex- 
pira  avec  calme. 

La  fin  magnanime  de  ce  heros  fut  indiquee  par  Georges  III 
commesujetdigne  de  former  le  pendant  du  tableau  de  Bayard: 
West  le  peignit  pour  ce  monarque,  cn  1771,  et  recut  3oo  gui- 
n6es  (7,5oo  francs)  de  son  ouvrage,  dont  la  conception  et  l’exl- 
cution  annoncent  beaucoup  de  talent.  Il  a ete  grave  a la  ma- 
niere  noire  par  V.  Green. 
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WEST. 


EPAMINONDAS. 

The  names  of  Pelopidas  and  Epaminondas  will  be  for  ever 
celebrated  amongst  those  distinguished  characters  whose 
whole  lives  have  been  devoted  to  promoting  the  welfare 
and  glory  of  their  native  country.  The  exhortations  and 
example  of  this  illustrious  pair  roused  their  countrymen  from 
a state  of  abject  depression  and  servility,  and  raised  Thebes  to 
a pitch  of  glory  and  power  before  unknown.  Animated  by 
their  influence  the  Thebans  boldly  vindicated  their  own  inde- 
pendence, and  fought  and  conquered  their  oppressors.  Never 
before  the  battles  of  Tegyra  and  Leuctra  had  the  Spartans 
been  overcome;  in  those  engagements,  and  particularly  in 
the  latter,  they  were  signally  defeated  by  an  inferior  Theban 
force,  conducted  and  inspired  by  these  inseparable  friends, 
whom  death  alone  could  disunite.  After  Pelopidas  had  paid 
the  debt  of  Nature,  Epaminondas  continued  to  serve  his  coun- 
try until  the  battle  of  Mantinea  closed  his  triumphs  and  his 
life.'  Being  mortally  wounded  by  a spear,  the  head  of  which 
remained  in  the  wound,  and  finding  that  he  must  die  if  it 
were  extracted,  he  continued  to  give  orders  until  he  was  as- 
sured that  the  enemy  was  defeated;  then  demanding  to  see 
his  shield,  and  expressing  his  happiness  in  dying  for  his  coun- 
try, he  tore  out  the  weapon  and  calmly  expired. 

The  patriotic  end  of  this  hero  was  designated  by  George  III 
as  an  incident  worthy  to  form  a companion  to  the  picture  of 
Bayard,  and  West  accordingly  painted  it  for  that  monarch 
in  1771,  and  received  300  guineas  for  his  performance  : its 
conception  and  handling  display  considerable  talent.  It  has 
been  engraved  by  V.  Green  in  mezzo-tinto. 
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FLAX  MAN. 

MONUMENT  DE  LORD  MANSFIELD. 

Ehice  en  l’honneur  de  William  Murray,  premier  comle  de 
Mansfield,  grand-j uge , etc.,  ce  monument  occupe  a juste  titre 
un  emplacement  danslacrois6e  ou  traverse  septentrionale  de 
l'abbayede  Westminster, d’oii  ilest  vu  avantageusement.il  re- 
presente ce  grand  magistral  assis  surle  banc  de  justice  etappuy6 
sur  un  piedestal  circulaire.  Pres  de  lui  sont  la  Sagcsse,  la  Jus- 
tice et  la  Mort;  celle-ci  est  sous  la  figure  d’un  jeune  hotnrae  , 
la  teteappuyge  sur  un  bras  et  entour6e  de  l’autre;  de  chaque 
('ole  de  cette  figure  est  sculpts  un  autei  funeraire,  il  y a aussi 
pres  de  ce  personnage  une  torche  renversee.  Les  figures  sont 
de  grandeur  naturelle.  Sur  le  plinthe  est  une  inscription  en 
anglais  commencant  par  ces  vers  de  Pope  : 

Here  Murray,  long  enough  his  country’s  pride. 

Is  now  no  more  than  Tully,  or  than  Hyde. 

Flaxman  retjut  pour  ce  magnifique  monument  a,5oo  liv.  st. 
( environ  60,000  francs ),  montant  d’un  legs  qu’un  particular 
destina  a cet  objet,  en  reconnaissance  de  ce  qu’il  avail  recou- 
vre,  par  le  talent  de  lord  Mansfield,  un  bien  considerable. 


. A. 
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FLAX.MAX. 


MONUMENT  OF  LORD  MANSFIELD. 

The  monument  erected  in  honour  of  William  Murray,  first 
Earl  of  Mansfield,  Lord  Chief  Justice,  etc.,  etc.,  deservedly 
occupies  a commanding  situation  in  the  north  Transept  of 
Westminster  Abbey.  It  represents  the  great  luminary  of  the 
Law,  seated  in  a curule  chair,  resting  on  a circular  pedestal, 
around  are  placed  statues  of  Wisdom,  Justice  and  Death, 
the  latter  is  personified  by  the  reclining  figure  of  a youth 
leaning  his  head  on  one  arm,  while  the  other  is  folded  over 
it;  at  each  side  of  this  figure  is  sculptured  a funeral  altar,  and 
near  him  the  inverted  torch  : the  figures  are  of  the  size  of 
life.  On  the  base  is  an  inscription  in  English,  commencing 
with  the  lines  of  Pope  : 

Here  Mona;,  long  enough  fail  country’s  pride, 
la  now  no  more  than  Tolly,  or  than  Hyde. 

For  the  execution  of  this  splendid  sepulchral  trophy, 
Flaxman  received  L.  2500,  being  the  amount  of  a sum  grate- 
fully bequeathed  for  that  purpose  by  an  individual  who  had 
recovered  possession  of  a considerable  property  through  the 
professional  exertions  of  lord  Mansfield. 


— — tvfc. 
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REYNOLDS. 


SA1NTE  FAMILLE. 


It  se  trouve  lant  de  repetitions  de  ce  sujet  parmi  les  ma- 
gnifiques  tableaux  des  grands  maitres  italiens,  et  chacune  en- 
trainant  a l’admiration  par  le  developpement  de  quelque  dif- 
ficult^ de  l’art,  qu’un  peindre  modcrne  ne  peut  gueres 
l’entreprendre  avec  a vantage.  Quoique  venant  a la  suite  des 
plus  celebres  artistes,  Reynolds,  dans  son  tableau  de  la  Sainte 
Famille,  a bien  soutenu  la  reputation  qu’il  s’etait  deja  ac- 
quise,  Un  calme,  un  air  de  simplicity  et  d’innocence  regne 
dans  toute  la  composition;  les  figures  y sont  dessinees  avec 
nettete  et  precision,  et  ellcs  ontde  la  grace  plutot  qu’un  ca- 
ractere  imposant.  Mais  on  remarque  surtout  l’excellence  de 
cette  composition  dans  la  bonne  entente  du  clair-obscur  et 
dans  le  coloris  riche  et  harmonieux. 

Macklin,  editeur  d’une  belle  edition  de  la  Bible,  donna 
5oo  guinees  (ra,5oo  francs)  a sir  Josue  Reynolds  pour  ce  ta- 
bleau , et,  apres  1’avoir  fait  graver  par  W.  Sharp,  il  le  vendit 
a lord  Gwydir  700  guinees  (17,500  francs).  Les  directeurs  de 
(’Institution  Britannique  l’ontachete  dernierement  rgg5  liv.  st. 
(environ  491875  francs),  et  l’ont  presente  a la  Galerie  Natio- 
nale. 

Outre  la  superbe  gravure  de  Sharp,  il  existe  deux  ou  trois 
autres  petites  estampes  de  ce  tableau. 

Haut. : 6 pieds  1 pouce ; larg.  : 5 pieds  5 2 pouces. 
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Reynolds. 


THE  HOLY  FAMILY. 

Tub  glorious  productions  of  the  great  Italian  masters  in- 
clude so  many  repetitions  of  this  favourite  subject,  all  com- 
manding our  admiration  by  the  display  of  some  of  the  higher 
qualities  of  Art,  that  a modern  Painter  approaches  it  under 
immense  disadvantages.  Yet,  although  following  in  the  track 
of  the  most  eminent  of  his  profession,  Reynolds  in  the  Picture 
of  the  Holy  Family  fully  sustained  his  previous  reputation. 
An  air  of  repose,  simplicity,  and  innocence,  pervades  the 
whole  composilon ; the  figures  are  drawn  with  great  attention 
to  correctness,  and  have  a graceful  rather  than  dignified 
character  : but  the  chief  excellencies  of  this  production  con- 
sist in  its  masterly  arrangement  of  light  and  shade,  and  its 
rich  and  harmonious  colouring. 

Macklin,  the  publisher  of  the  splendid  edition  of  the  Bible 
paid  sir  Joshua  500  guineas  for  this  Picture,  and,  after  caus- 
ing it  to  be  engraved  by  W.  Sharp,  sold  it  to  lord  Gwydir  for 
700  guineas  : it  has  recently  been  purchased  by  the  Directors 
of  the  British  Institution  for  L.  1995,  aud  presented  to  the 
National  Gallery. 

Besides  the  masterly  engraving  of  Sharp  there  exist  twp 
or  three  smaller  prints  of  this  Picture. 

Sice  : 6 feet  5 inches,  by  5 feet  9 £ inches. 
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ROMNEY. 


EDUCATION  DE  SHAKSPEARE. 


Il  y a lieu  de  prosumer  que  cette  composition  doit  son 
origine  a la  rivalit£  qui  existait  entre  Romney  et  Reynolds. 
Quoique  le  tableau  de  sir  Josue  Reynolds,  Garrick  entre  la 
Tragedie  et  la  Comedie,  ait  de  grandes  beautes,  neanmoins 
il  y a un  defaut  marquant,  celui  d’allier  des  personnages 
reels  avec  d'autres  qui’  ne  sont  qu’allegoriques.  Romney,  dont. 
le  gout  apercut  cette  erreur,  trouva  le  moyen  de  l’eviter,  en 
representant  le  Barde  dans  son  enfance  : de  cette  maniere 
toutes  les  figures  se  trouvent  etre  ideales.  L’enfant  cheri  de 
la  Poesie  est  assis  entre  la  Tragedie  et  la  Comedie , qui  veil- 
lent  attentivement  a son  Education,  et  en  partagent  le  plaisir. 

Ce  tableau,  con^u  poetiquement,  est  dessine  avec  soin;  le 
caractere  des  tetes  est  sup6rieurement  rendu , le  clair-obscur 
est  large  et  imposant : il  a ete  grave  par  B.  Smith  pour  les 
deux  series  du  Shakspeare  de  Boydell. 


ROMNEY. 


SHAKSPEARE  NURSED  BY  TRAGEDY  AND 
COMEDY. 


This  production,  in  all  probability,  owes  its  origin  to  the 
well-known  rivalry  which  existed  between  Romney  and  Rey- 
nolds. Sir  Joshua’s  picture  of  Garrick  hesitating  between 
Tragedy  and  Comedy,  though  possessing  many  beauties,  is 
yet  radically  defective  from  its  union  of  real  with  imaginary 
personages.  Romney’s  discernement,  while  it  pointed  out 
this  fault,  suggested  likewise  a mode  of  avoiding  a similar 
error,  by  representing  his  hero  in  the  state  of  Infancy,  and 
making  all  the  figures  ideal.  He  has  seated  the  favoured  child 
of  Poesy  between  the  Tragic  and  the  Comic  Muse,  wbo 
emulously  watch  over  his  nurture  and  share  the  pleasure  of 
his  instruction. 

This  Picture  is  poetically  conceived  and  carefully  drawn, 
the  characters  of  the  heads  are  finely  rendered,  the  light  and 
shade  broad  and  imposing;  it  was  engraved  by  B.  Smith  for 
each  size  of  Boydell’s  Shaksperian  Illustrations. 
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COLLINS. 


DEPART  DU  P&CHEUR. 

Li  scene  de  ce  tableau  se  passe  devant  la  chaumicre  d un 
pecheur,  stir  une  cote  cntouree  de  rochers.  A la  porte  de 
cette  humble  demeure  est  assise  la  femme  du  marin.  Les  en- 
fants  s’empressent  autour  de  leur  pere,  qui  est  sur  le  point 
de  partir  pour  ses  occupations  ordinaires.  Ses  compagnons 
n’attendent  qufe  son  arriv6e  pour  mettre  au  large.  La  lanterne 
indique  que  leur  absence  se  prolongera  dans  la  nuit;  les 
nuages  qui  s’amoncclent , et  le  sombre  aspect  du  soleil  cou- 
chant,  annoncent  une  tempete  certaine  ; I’ idee  des  fatigues, 
des  dangers  et  des  difficulty  a surmonter,  rend  eft  depart  fort 
interessant. 

La  conception  ainsi  que  la  composition  de  ce  charmant 
tableau  de  chevalet  est  bien  soutenue  par  un  colons  harmo- 
nieux  et  une  touche  delicate.  II  a ete  grave  avec  gout  par 
Cha.  Rolls, 
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COLLINS. 


THE  FISHERMAN  S DEPARTURE.  ' 

The  scene  of  this  picture  passes  before  a Fisherman’s  cot- 
tage, situated  on  a rocky  coast.  At  the  door  of  their  humble 
dwelling  is  seated  the  Fisherman’s  wife,  and  his  children 
press  round  to  take  a farewell  of  their  father,  who  is  on  the 
point  of  departing  to  follow  his  accustomed  occupation;  his 
companions  await  but  his  arrival  to  put  off  from  shore.  The 
lantern  shows  that  his  absence  will  be  prolonged  through  the 
night,  the  gathering  clouds  and  lurid  aspect  of  the  setting 
Sun  indicate  the  probability  of  a storm,  and  the  sentiment  of 
toil  and  perils  to  be  encountered,  and  of  difficulties  to  be 
overcome,  renders  such  a departure  an  incident  of  no  com- 
mon interest. 

The  conception  and  composition  of  this  admired  cabinet 
picture  is  effectively  sustained  by  its  harmonious  colour  and 
delicate  pencilling.  It  has  been  prettily  engraved  by  Cha. 
Rolls. 
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HOGARTH. 

MARI  AGE  A LA  MODE,  N°  II. 


Les  titres  qu’un  pere  avare  avait  recberches  pour  sa  fille, 
et  les  riehesses  que  celui  du  jeune  homme  avait  desirees,  6tant 
obtenus  de  part  et  d’autre,  la  mort  du  vieux  noble  a mis  le 
jeune  couple  a meme  de  jouir  pleinement  de  leur  rang  et  de 
leur  fortune  : ce  second  tableau  nous  fait  connaitre  l’usage 
qu’ils  font  de  ces  avantages.  La  scene  est  dans  un  salon  fas- 
tueux;  la  dame  en  deshabille  est  assise  a dejeuner , elle  vient  de 
se  regarder  dans  un  miroir  de  poche,  et  Ton  voit  qu’elle  souf- 
fre  encore  de  la  fatigue  qu’a  dii  lui  occasionner  un  rout  qui 
evidemment  a forint  l’amusement  de  la  veille;  on  apercoit 
encore  les  cartes , les  instrumens  et  les  livres  de  musique  en 
desordre.  Son  mari  vient  de  rentrer,  apres  avoir  passe  la  nuit 
hors  de  chez  lui , et  Ton  devine  de  quelle  maniere , par  son 
6p£e  rompue  et  une  coiffure  de  femme  qui  pend  de  sa  poche. 
C’est  en  vain  que  le  vieil  intendant  a pr6sente  une  poignee  de 
metnoires  a payer;  plus  loin , on  voit  un  domestique  qui  pa- 
rait  pleinement  imbu  de  toute  I’insouciance  de  ses  maitres. 
Le  buste  avec  la  perruque  et  le  nez  endommag4,  pour  indi- 
quer  que  c’est  un  vrai  antique,  le  tableau  de  Cupidon  avec 
une  musette,  et  la  pendule  entouree  d’un  feuillage  dans  le- 
quel  se  trouvent  un  chat,  deux  poissons  et  un  gros  manda- 
rin chinois , marquent  le  gout  et  le  jugement  des  maitres  du 
logis. 

Larg. : a pieds  9 pouces ; haut.  : a pieds  a pouces. 
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HOGARTH. 


MARRIAGE  A LA  MODE.  N°  II. 


The  title  sought  by  one  sordid  parent  and  the  wealth  covet- 
ed by  the  other  being  obtained,  and  the  death  of  the  old  peer 
having  admitted  the  young  couple  to  the  full  enjoyment  of 
rank  and  affluence,  the  second  picture  informs  us  of  the  uses 
they  make  of  those  advantages.  The  scene  is  laid  in  a gaudv 
saloon,  the  lady,  en  deshabille,  is  seated  at  her  breakfast  table, 
she  has  been  contemplating  her  face  in  a pocket-mirror,  and 
is  suffering  from  the  lassitude  of  a rout;  which  from  the 
cards,  musical  books,  and  instruments,  on  the  floor,  and  the 
disorder  of  the  whole  apartment,  evidently  formed  the  pro- 
ceeding evening’s  amusement.  Her  husband  has  just  return- 
ed home  after  passing  the  night  abroad,  in  what  manner  may 
be  inferred  from  his  broken  sword,  and  the  portion  of  female 
head  attire  which  peeps  from  his  pocket.  The  old  family 
Steward  has  in  vain  presented  a handful  of  unpaid  bills  to  his 
master’s  notice;  in  the  distance,  a servant  appears  imbued 
with  the  reckless  spirit  of  his  superiors.  The  bust  with  a wig 
and  a damaged  nose  to  mark  it  a genuine  antique,  the  picture 
of  Cupid  with  the  bag-pipes,  and  the  time  piece  enveloped  in 
foliage  in  which  are  seen  a cat,  two  fishes,  and  a squab  Chinese, 
exemplify  the  taste  and  judgment  of  the  hero  and  heroine. 

Size  : 2 feet  3 inches,  by  2 feet  11  inches. 
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GAINSBOROUGH. 


LA  CHAUMIERE. 

Cette  scene  champetre  est  composee  et  peinte  avec  le  talent 
accoutum£  de  Gainsborough  : peut-etre  ce  tableau  est-il  un  de 
ceux  qu’il  a le  plus  soignes.  II  se  distingue  par  des  tons  riches, 
brillants,  et  un  pinceau  fort  delicat.  Le  peintrele  ceda  en  1786 
a F.  Harvey  Esqr  de  Catton,  dans  le  comt4  de  Norfolk;  en 
1807,  il  appartintaMr.  Coppin  de  Norwich,  etfut  bientot  a pres 
acquis  par  sir  John  Leicester,  lordde  Tabley  , pour  sa  galerie 
de  tableaux  peints  par  des  artistes  anglais  : il  a ete  bien  grave 
par  J.  Scott. 

Haut. : 4 pieds  6 pouces ; larg.  : 3 pieds  7 pouces. 
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GAINSBOROUGH. 


THE  COTTAGE  DOOR. 

This  rustic  scene  is  composed  and  painted  with  Gains- 
borough’s customary  felicity;  it  is  perhaps  one  of  his  most 
carefully  finished  pictures,  and  is  distinguished  by  great 
richness  and  brilliancy  of  tone,  and  delicacy  of  pencilling. 
It  was  purchased  of  the  painter,  in  1786,  by  T.  Harvey,  Esq. 
of  Catton,  in  Norfolk,  became  the  property  of  Mr.  Coppin  of 
Norwich,  in  1807,  and  was  soon  after  acquired  by  sir  John 
Leicester,  Lord  De  Tabley,  for  his  Gallery  of  Pictures  by 
British  Artists.  It  has  been  engraved  by  J.  Scott. 

. Size  : 4 feet  9 inches  by  3 feet  10  inches. 
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WESTMACOTT. 


MONUMENT  DE  Mme  WARREN. 


It  y a dans  ce  groupe  une  expression  naive  et  une  verite  qui 
contraste  avantageusement  avec  les  nombreuses  personifica- 
tions allegoriques  dont  la  sculpture  se  sert  si  souvent  pour 
s’expliquer.  La  composition  en  est  fort  pure  et  simple,  elle 
inspire  le  sentiment  de  la  faiblesse  et  de  l’incertitude  des  jouis- 
sances  de  ce  monde  : le  travail  est  tres-soigni  Ce  monument 
se  trouve  dans  la  crois^e  ou  traverse  septentrionale  de  l’abbaye 
de  Westminster;  il  a 6te  erige  a la  menioire  de  Mm*  E. 
Warren,  veuve  du  Docteur  Warren,  Ev€que  de  Bangor,  morte 
au  mois  de  mars  1806. 
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WE8TMACOTT. 


MONUMENT  OF  M**.  WARREN. 

Tiif.rf.  is  an  air  of  unaffected  nature  and  truth  in  this 
group,  which  contrasts  advantageously  with  the  numerous 
insipid  allegorical  personifications  that  Sculpture  has  so  fre- 
quently chosen  for  its  vehicles  of  expression.  The  design  is 
eminently  chaste  and  simple,  and  forcibly  conveys  a senti- 
ment of  the  weakness  and  instability  of  sublunary  enjoyment; 
the  manual  execution  is  of  the  most  highly  finished  descrip- 
tion} It  is  erected  in  the  North  Transept  of  Westminster 
Abbey  to  the  memory  of  the  relict  of  Dr.  Warren,  Bishop 
of  Bangor,  Mrs  E.  Warren  who  died  March,  1816. 
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